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JIM BRICKMAN
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Composed by
JIM BRICKMAN and
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BORDERS

Composed by
JIM BRICKMANModerately fast ( J:100 )

Am

U ts

mp con rubato

p ?

v - -

;1 ^ -! I

fa.fa.

€>.

fa.

c(e)

^ 
\\--l'li).

FmajT

fa.

@ 1994, 1996 by BRICKMAN ARRANGEMENT (SEsAc)& SWIMMER MUsIc (SESAO)
All Rights Reserved



Am FmajT C

, 
--l-*-----=

- l - l -

7 - -

: '  
1

l-1...rr...1 ffi

,

fa.fa. fa.
F6/9

a
I

I

-dr 
J

f-1"'-T"'1 r-TT,1 r-T-'r-1
l t ) t -

fa.

ru

fa.
'fa.

C

a

-:f 
IAJ

_,

fiD.

A

-u-r:-

t- r+
I

--l
t l
t l

fre

fiD.
B o r d e r s - 6 - 2
PF9631

fiE

J



BbmajT

fe).

Dm

Dm

1,. I

a
-'-

u 4 |

a

I

I

J

i i ee * : c + ++ + +

\ l
_  r .  I

FmajT

fa.fa.

Am

fa.
Bb2 B b Dm

B o r d e r s - 6 - 3
PF9631

Bbmaj7

;
L



F(e)

fa.

Bb(e)

-Ehz*t-

o P ? ?  p

t--f
2
l_

dim.

rTT]
-|.fi-
T

fa.fa.fiD.

C

1

- r  F r  r r F :

r-
w

f'-

u p p l

- o P l

n

v

fiD.

F(e)

B o r d e r s - 6 - 4
PF9631

i

a.
I

J



u i .
T - i r

I

) + ]



42

Arn

e '  . n . t  ? '  a , ^ a

fa.
,

fa.

F(e)

d - I J --

? . . n . t

L-I _

fa.

F6t9

fa.

c(e)
-

\ l

aJ Qo. 
J'  

+'  t_t J_______

-T
I.J

I

? l-r-

fr).

)



43

STI LL

Slowly, in two ( J:120)
Am7(4) FmajT Am7(4)

Composed by
JIM BRICKMAN

FmajT

u 1 ,

p
e

1'

€>

fa.fa.fa. fa.

c(e)

fe).

F

-

a J l L I o

JI

T-

fa.fd.

Em7(4) FmajT

p
€> er

I

e
t- C>

I

-p

fa.

@ 1994, 1996 by BRICKMAN ARRANGEMENT (SESAC) & SWIMMER MUSIC (SESAC)
All Rights Reserved

fa.



FmajT

44

Am7(4)

a q
I

t t

CJ

Am

fa.fa.

Am

a a

-.r-

\

i

mp

fa.fiD.fa.

fa.fe).

Am9 AmAm(a)FmajT

? .

a-- 7 I l/- d d - f 7 ' l

n l f  +  - +- , F l t - P
+- i- fr t- T-\

-I 
7

? t  t  ?

fe). fa.

C

)



45

Am7 Bb(e) Am7(a)

I

1 ' r
L .

?
I

I r a a a

fa.fa.
fa.

FmajT

u + + .- 5 + '
\-...-//

dim. e rit.

fa.



46

C

a '  J '---

l-l

T + + - t z

l-t

l ., -

fiD.SD.

.-_-.-- \.r---adl

sti l l -  5 - 4
PF9631



Am
r .  . .

c(e)



48

AMERICAN DREAM

Composed by
JIM BRICKMAN

Moderately (J:ca.116)
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JIM tsRICKMAI\
BIOGRAPHY

welcome to No Words. one Person on one Piano. No band. No vocals. No lofty pretensions. No kidding.

No words was the album debut of pianist Jim Brickman, an award-winning composer and performer.

Armed with a wealth of inviting-compositions, this uniquely romantic work paved the way for the future of solopiano' As evidenced on No words, Brickman's gentle songJike instrumentais favor warm melodies and memorablechoruses' Each tune is highly lyrical, making words unnecessary. Brickman's playing freely emotes, but does notresemble free'fonrt jazz. He is a classically-trained performer accustomed to conseryatory recitals, yet his music is notrigidly formal. It immediately sounds familiar, and yet . . .

If it's hard to put a finger on Brickman's style, that's because we honestly have not heard anything like it before. .,Irealize that what I'm doing is very unusual: solo piano instrumental pop music," says the personable musician whowas the first new solo pianist signed to windham Hill Records in seven years.-"The great thing about it, and the rea-son I believe in it so strongly, is that it's exposing a much greater audience to instrumentat music. solo piano should-n't have to be so esoteric that it,s out of reach foi the average listener.,,

Brickman admits that he has always been "a break-the-rules kind of guy." At the cleveland Institute of Music, theclassical composition and performance student was the black st ""p_ J tii" "*r"_uio.y.l.everybody was putting theirstudies to use in a very classical s.ense' but I was applying it toward the mainstream,,, i" .uyr. ..That,s what came nat-urally to me . . . pop songwriting."

while residing in the campus dormitory the l9-year-old committed musical sacrilege by launching his professionalcareer ' ' ' as a commercial jingle writer. As founder and president of rhe Brickman"Arrangement -- the productioncompany based in Los Angeles -- he has since become k rorvn u, the composer of some of the best-known music onradio and rv. He has created music for McDonald's, 7-up, Sony, G.8., <ihio Lott.ry and Disney.

In the advertising world, his back-to-basics, Tin Pan Alley sensibilities are practically legendary. ..It,s very real. It,srooted in the basics of the instrument," enthuses the piano man who still plays the same iearup yamaha upright he,shad since he was ten. "It's really like the starving-artist syndrome in ,rru, i, t""p, *" g.oono"o. If I,m set up in abeautiful studio with a stellar grand piono, I can;t wrire. ihe,only thing.that jingle-*ri*, and my songwriting have incommon is tbat they both afflt 
ryonle"' hc explains. 'I'm always striving ro wrire aramatc hooks that peopb wilt

ffJiil: 
y to wrir€ merodie. rr,ut *o*a Ht" y*'* r'"*J t"*Ll*!.'i;;;;;dc to be ramiriar;d,", id.

Heucc ivo words' prceful yet chordally-cornplex "shaker Lakesi- that paints a tone poem about his favorit€ child-hood retreat in suburban clevelancl. rn" t9nt" travels of "wanderlust" ,i"a*.""* gri'"-k--,s incessant desire toexplore new things. The loping waltz of "l)pen Doors" welcorres risteners inside and "*I.", ilffi'",i#ls*pcrhaps most rnemorable is the album's olemng piece: the romantic 'n."r", i. Tb" u*n.,, Jim says, ..Ifs aburtfircdom and lening go, and it's the y"c iJlg"ih" "r.t oo.;Apprrp;;; i;r;;;;;;r;*", ,il",i."ffi'*rccorded fs No lvords. "l went in-tre inraio ina iust ta toose," rre;"ilr.1'w. *Ji ,"pp"* to be tssring themicrophone sound, but by the end Isai4 
fr noge you got that"'because that was it. I realiy believe in that: the inpulseand the freedom of not consciously knowing ylui" t' for-ing.,; 

---

'Hopefuily, more than anything else, i/o Wo(s ji-rtfie,- hec..onelqdes.: ! And if ni?e becqmes the rnoet applol,.risrc; ,: .r _ladjective for my music, that's fine with me. Everybody has a place ir n"i. -*i.-".uo,lon ro. something nice..,

J-L-_


