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Notes

The high art of trumpet playing during the Baroque period is a fact well-known to contemporary per-
formers and scholars. The presence of the trumpet was almost routine in orchestras assembled for festal
and state occasions. Frequent use was made of the trumpet as an ensemble instrument in music of the guild
musicians and in solo sonatas and concerti in court and ecclesiastical situations, notably in Bologna. Much
of this repertoire has been made available in modern editions, and a considerable amount of it has been
recorded by the trumpet soloists of our time.

Less is known about the use of the trumpet as a solo instrument in combination with the voice. Individ-
ual works such as “The Trumpet Shall Sound” from Handel’s Messiak, Bach’s Cantata 51 Jauchzett Gott
in allen Landen, and Scarlatti’s Su le sponde del Tebro, have been widely available and frequently per-
formed, but these works represent only a small portion of the great quantity of material written for a vocal
soloist utilizing the trumpet as an obbligato instrument or as an equal voice.

Handel’s oratorios, operas, and cantatas abound with examples of virtuoso writing for the trumpet. The
arias which make up this set were selected on the basis of their musical interest and their possible use for
recital or liturgical purposes. One other criterion was that the aria should terminate or be able to be con-
cluded without compromising the integrity of the work. There are numerous instances in which Handel
used a solo voice and solo trumpet within a larger choral section, or where he elided the ending of a solo
aria in such a manner that to excerpt the solo section would be an inappropriate truncation of the work.
The present collection therefore does not represent all the available examples of Handel’s work in this
medium, but includes those arias which lend themselves to independent performance.

Handel’s life included nearly a half-century spent in England, and most of his manuscripts are housed in
the British Library in London. During the spring of 1972, these manuscripts were examined in detail and a
version for solo voice, trumpet, and keyboard was prepared by reducing the orchestral parts and realizing
the sparsely-figured continuo line. In preparation of the score, the following principals were observed:

1. There is virtually no doubling of the solo trumpet or voice parts by the keyboard instrument, for to
double the solo lines adds greatly to the difficulty of the work for a pianist or organist, and is gener-
ally unnecessary for purposes of sonority or support.

2. The vocal parts are notated in the modern G or F clef, rather than the variety of clefs used in the
originals.

3. The trumpet part is notated in D to facilitate performance on either the D trumpet or piccolo A trum-
pet.

4. All dynamics and some ornaments, have been added by the editor and are intended as suggestions
according to performance practice of the time. Additional ornamentation, at the performer’s dis-
cretion, would be consistent with Baroque style.

5. No articulation marks have been added, but the soloists may wish to judiciously add slurs to 16th
note passages, and also may vary the amount of staccato or legato tonguing used.

It is hoped that these volumes will create new opportunities in recital and stylistic study for the serious

trumpet student/performer, and bring to the public a new awareness of the soloistic potentials of the
trumpet.

James Ode
Ithaca College, New York

The original Handel manuscripts were consulted through the courtesy of the Trustees of the British Museum.




“Let the Bright Seraphim”

Georg Friedrich HAENDEL (1685-1759)

Transcribed by James Od.
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Source: “Let the Bright Seraphim” from Samson; scored for tromba, violino I, violino 11, viola, basso continuo, and soprano (Israelitisch
Woman); manuscript copy in the British Library, R.M. 20.f, 6. (folio 142—144).
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“Destero dall’ empia dite”

Georg Friedrich HAENDEL (1685-1759)
(Transcribed by James Ode)
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Source

“Destrd dall’ empia dite” from Amadigi; scored for tromba, oboe, violini, viola, basso

continuo, and soprano (Melissa); original manuscript lost, copy in British Library, RM
19. g. 2 (folio 43Y — 47),

English Translation by Maria Giuseppina Swenson

My lover laughs at me.

My rival despises me.

Oh stars do I suffer?

No. It will never be that I should waste my vigour in pain and anguish.
I shall call forth every fury from the merciless Dis to make war,

yes every cruel and perverse fury to make war.

At last dark shadows come out from the tomb.

How it serves to give punishment to those who scorn me.
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“Alle voci del bronzo guerriero”

Georg Friedrich HAENDEL (1685-1759)

(Transcribed by James Ode)
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“Alle voci del bronzo guerriero” from Cantata No. 19; scored for
basso continuo, and soprano (Olinto); manuscri

(folio 44" — 46"),

And let us make the mystery clear

T

Source

tromba, violino I, violino II,

English Translation by Maria Giuseppina Swenson

To the call of the bellicose brass
let us answer with festive echo.

why the olive has to sprout from the laurel.

pt copy in British Library, RM 20.e. 2.







“Let the Bright Seraphim”

D Trumpet

Andante
3

Georg Friedrich HAENDEL (1685-1759)

T T

o
1
Nageet

o

W £
A W3

T
I 1

Lad

i

| 10N

(Transcribed by James Ode)

- 1

L\RE

m

Lad

Lad
d

__‘T \ iVL e

o

L)
T

-

L g
-

® ]

L d

Aad

R
£

?

BBL )
REL )

L)
TT®
BEL )
TT®

T
TTe

-

-t

N

N

RENS

[A)
£

é’ NI%

N

(&)

3 0 d

e

1
1=

N

@

TTe

i
Ao d

!

¢

-
(=]

NS

"

iz
N4

y
| 108

[t

TTe

Y

46

X1y

%)
-

TR

A

o

=~

KL

&\cg @ ¢

i
N

Fine

i

N

10

Da Capo al Fine

FLDE’,‘ 4

L

s
N

b

4

BrP TP 150

Tous droits réservés - Alle Rechte vorbehalten - All Rights reserved

© World copyright 1976 by The Brass Press/Editions Bim (Jean-Pierre Mathez), CH-1630 Bulle/Switzerland




“Destero dall’ empia dite”
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“Alle voci del bronzo guerriero”

P

Y J
J

| SV Y]
ra

PO
i

]

1

&

07

r'y4

3©

————

A\ V 4

28

3

r B VEY

2 A =

¢
|

A\SIV

. _IF_
=

b./-\ TN
L] IF. gF

35

y 2

. )

7
J

Da gapo al Fine

”A

42

P

Fine



2. In terra la guerra
from 7 Arie cor Tromba Sola

ALESSANDRO SCARLATTI (1660-1725)
Edited by Henry Meredith

(Jc.00)

7 Arie con Tromba Sola ' Ueeso) v
Scarlatti’s 7 Arie con Tromba Sola are avail- o @? B i AT A S ? ;f ﬁ-
able for the first time in an outstanding edition %; . fret .

by Henry Meredith. Available individually or as
a set, each issue includes two vocal/keyboard
scores, D trumpet part, optional cello part, and
six pages of excellent historical-biographical text
by Mr. Meredith.

This set is a must for everyone interested in
trumpet/soprano repertoire.

Please see catalog for other trumpet/voice works

All dynamics are editorial,

732272 @ Copyright 1980 by The Brass Press. international copyright secured.  All rights reserved. Printed in U. S. A.

ALESSANDRO 4. Rompe sprezza
SCARLATTI = S T RS
7 Arie con Tromba Sola &2 .

.. e e, o
== T o L D T 1 T
Edited by Henry Meredith e e i e

1. Si suoni la tromba

6. Mio tesoro per te moro
2' In terra la gllerra Ariz in forma di Menu8?alla Francese
g T e e e e T mdey N ",
; = Seee e gefr—n .
e et By e = e e ) +
S ~ v =SS —
3. Con voce festiva 7. Faro la vendetta
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