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from Tales from the Bad Years
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from "The Freshman Experiment," a living musical

Music by Brian Lowermilk
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Copyright 2008 by Kait Kerrigan and Brian Lowdermilk. All rights reserved.
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reach for my hand.
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I did n't know how to love
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un til you swept me a way.
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˙
.œ jœ
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œ
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Say the word and I
œœœœ œ œœœœ

œœœœ
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˙ ˙

jœ
jœ œ œ œ

œ œ œ œ

A 7sus4

just might lis ten.
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jœ jœ œ jœ
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œ œ œ œ œ œ
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Say the word and you might
œœœœ œ œœœœ
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jœ œ jœ
jœ œ jœ

œ œ œ œ ˙
A 7sus4 B sus4

get your way.
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œ
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Lov ing you should be eas

œœœ œ œœœ œ
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dim.

jœ .œ jœ
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D B m7

i er, but say the word

˙̇ ˙̇
˙

œ œ œ œ
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Gsus2

and

‰ ≈ r
œ œ œ
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Œ ‰ jœ œ œ
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œ œ œ œ
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I might have to

œœœ œœœ œœœ œœœ
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˙ œ œ œ œ

E m11

stay. I wan na love.
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œœœ

jœœ œœ œœœ
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w
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jœ œ œ jœ œ jœ

œ Œ
œ œ œ œ
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I wan na ride.
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####

####

####
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œ œ œ œ

Gsus2

I want to be

..œœ
jœœ œœ œœœ

w
‰ jœ œ

œ jœ œ jœ

œ œ œ œ œ œ œ
A sus4

the girl there by your side.
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Just tell me when.
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œœœ

jœœ œœ œœœ
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œa jœ œ jœ

œ Œ
œ œ œ œ
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Just tell me how.

..œœ
jœœ œœ œœœ

w
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œ jœ œ jœ

œ œ œ œ œ œ œ œ
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Tell me, I'm rea dy now.
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œ œ œ œ
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Say the word and Iœœœœ œ œœœœ
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‰
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œ œ œ œ
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just might lis ten.
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œ

Ó ‰ œ jœ

œ
œ œ œ œ œ œ
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Say the word and you might
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get your way.
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Lov ing you should be eas
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i er, but say the word
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I might have to
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