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6 1. Jamboree ]

©
(J = 132) Dave Samuels
F~7 Bb/Eb 3 DO
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1. Jamboree — Cont.

© ©
Bb/D Bb-7/Db FA%/C F-7/Bb
—O e —a P —
s ® — —
T — -
F/A Ab7 G-7 A-7
» | IH Py
== C| ©
1 )
Y
Bb—7 A7b9  D7+9 G7b9 C7+9 F-7
S - T e —— e«
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Double Time Feel 7th & 8th times
F-7 Bb7 A7b9 D7+4 G7b9 Bb/C
e e — e E —
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@ copa
C7+9 F-7 BVEb ; DO G7 Gb7 . F7
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2. One Step Ahead /

©
(J = 106) Dave Samuels
Bb-7(b6) 1
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CH7+9/E4 Fi-7(b6)
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2. One Step Ahead - Cont.

@
BEGIN SOLO
A70e Ab:;:),,jbe-}u:ﬁlhb'
[ .4 o7 o7 = s | { I [ 4 (4 .4
L Z* L =- 0.4 L L e
Eb7b9/G Play 4 Times Ab-7(b6)
V.4 V.4 7 . = o7 0 V.4
L yL 7o . = yAL e L
Eb/B B/A Eb7b9/G EA+4 Eb7b9/G G7+4
PN ~N
’\) N/ N/
7
BEGIN SOLO
F4-7(b6) F&-7(b6)
| . # V.4 V.4 [V 4 o J 4 .4
t' L Ze yL0 y L Lo yL
1-3. l 4. D.S. al Coda
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FZ(add 2, no 3rd)
CH7+5/E4 Fi-7(b6) §— é
1Y 8) (8) ia e
ﬁ(‘) [ ) 9«




& 3. Latin Quarter

@
(J = 184) Dave Samuels
INTRO
g C C/E F EbO7 C/E A7 D7 G7
Y,
C C/E F EbO7 C/E A7 D7 G7
C CE F EbO7 U A7 D7 G7
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D 3. Latin Quarter — Cont. D

© ©
C C/E F EbO7 _—CIE A7 D7  G7
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— ] P
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> = 1 o -
e [ %] ) ﬁ - hd
]/ + .
2. AT
C C/E F FH07 LG GH#OT o —~_ Ebo7
il o - £ F — 2
- 7] Al . — / #
L /
E-7 A7b9 D7+9 G7+9 DbA+4
: bQ " bg}_ o Py /\O/’—\O
|
% C-7
G-7/C CA/\O bo FA/C EbA/C G-7/C c%o
7 7 7
APA/C  EbA/C Csusd G-7/C CA C-7
T, bo
5 > .
]
7
b ~ b b
F_ﬁ{C EbA/C G-7/C CA/_\O zle/C jA/C Csus4
)| 04
/ .o ] [ )
]
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) 3. Latin Quarter — Cont. /

) ©
E]c C/E F EbO7 _—C/E A7 D7  G7
K ] — J) ﬂ
| |- i ‘ — - =
| yi
L C/E A7
C C/E F EbO7 - e o D7 G7
— ] ﬂ 3
- (Y] 1 5 Lol
i 5 €
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~) o Z &
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SOLO 1 1-3. 4.
C C/E F Ebo7 C/E A7 D7 G7 C D7 C7 F
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3. Latin Quarter — Cont.

©
SOLO 2
C A-7 D -7 G7 C C/E
k=
| 10
| |
1-2. ' 3.
F F§o7 C/G C/G A7 D7 G7 C D7 C7 F
e e | e
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i [ [ 4 | y |
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4 4. Rain Forest é

Dave Samuels

(J = 176)
Drum Intro G-7 C-6 D7b9 G-7 C-6 D7b9 G-7
1 2 i
| 1
3 [
% Repeats good on D.S.
C-6 D7b9  G-7 C-7 D7bo Al G -7 C-6  D7bo
/ / /]
1, 3.
G-7 C-6 D7b9 G-7 C-6 D7b9 G-7 C-7 D7b9
e A A
- oo :
i " O [8] O
2,4.
C-6 D7b9 G-7 C-6 D7b9  G-7 G-7  |(2ndtime only) |
\} o O Vay Ve
e + - A 4 D
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[ @) = P
— o
D7b9 C-7 C-7/Bb
=
% . ﬁ ~°*
Tt v TH
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— P — S—
| )] ] Ji ] ] ]
]
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— ] J ] — ] ) ] -
F-7 SN — EA+ - L
[ “ 4 ® | -
] # " ] o =
J y / !! J) ] i! ]
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4. Rain Forest — Cont.

D>-7 A~ — I?_WM A~ _
[ }7 . gl -
/ J A / Vi /
A-T N L= IEAM N -~
n— d :
Il L/ 1/ 1/ I | / A yi
il | 4 | 4 | 4 | |
D/F§ — L Ab7+4
) ¥
: 7 7 7 PN
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G-7 C-6 D7b9 G-7 C-6 D7b9
P [N
1 e —— AY 1\
'——'——'—Q]-——* . 5 Q}""' \I_
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[E] sOLO 1 &2
G-7 C-6 D7b9 G-7 C-7 GG G-7 C-6 D7b
| P &
© o o 5 I y
1-8.
G-7 c-7 D7b9 D7b9 EbA D7b9
% ] e . | ﬁ (V4 o F oJ
[ P y.L0 L y L
(= r
(3]
Cc-7 C-7/Bb A-7 Ab7+4 G-7
[ 4 [ 4 Ly 4
L L y.L
Gb7+4 F -7 EA+4 C8-7
o7 LV 4 Ly 4 o7
L pyLo yL L
Bb7+4 A-7 FA+4 D/F§
v 7 V.4 [V 4 oJ
VL y L y L y L
AbT+d 2nd time D.S. al Fine | G-7 C-6 D7bo
—® aiin 7]
1 ; . — S
| = | i
BREAK G
G-7 C-6 D7bo G-7 C-7 D759 G—7 C-7 @49
e~ \J A 5
g — ) - n o — o — o — &- ?
(Back To[E])
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5. Sadie’s Dance /

© ©
( J = 96) Dave Samuels
Bomba EbA+4 C-6 F#—7/B
hY A AY AY 3 AY AY
)| J 1 S ! ] T
Q) L Tm— N S — ~—
Ab7b9 F§-7
3 3 3 3 3 . — p——
’,,,i.‘ o — e
— o S— S— J) / 17
' 4 Y 4
FA+4 Ab-7/Db
4 P o lh — i) - o ] A-l
& i ] H— ’ ’ /
Bb7+5 C-7
_‘b' ]D T — :}»} A.’ + —— T
Ji / I ] ]
A7 B-7 Ab7+4
a—— o~ 1 1 —— i 1 o
- & o o o = o O
/ ] ] I T
G-7 G-7(b6) D7by/FH D-7/F pepemee Eb(add2)
l p— — 7/‘\
& % .L_._.
F (add2) G-7 D7b9 G-7 G-7(b6)
= > o —— —H )
4
L 5 J —
D7b9o/FH D -7/F Eb(add2) F (add2) G-7
e O
] - — =
&
. 1 5 J
G7b9 Cc-7 AQ® D7V G G-I/F
\ Al.. _ p— )
TO CODA )
EQG A7b9 D-7 G-7 Cc-7 F7 D-7 E7+4 Bb/Eb Ab7+4
: — —
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) 5. Sadie’s Dance — Cont. )

© ©
1. l 2.
G-7 Bb7+5 ATH?2 D7b9 G-7 D7bs D759
e T
— 1 o © J—©
i 7 ] QN |
] |
Y
EbA+4 C-6 F§{-7/B
AY A A AY AY A AY AY A
)| i ! )] ! ! )i )| !
— / Sm— \ / mp— \ / S ———
Ab7b9 F§-7 FA+4
S ) te P a e e o e g e e gie
~~—r S— ] ] 1] ] ] ]
y 7 7
Ab-7/Db Bb7+5 Cc-7
1 — | P 1 — 1 P — o~
b o e b —» e - ‘  —
] )i ] Ji ] 7 ] )] )]
A-7 B-7 Ab7+4
& . = O ©
] ] ] hu |} Jal ]
¥
SOLOS 3 Times at Letter 1. ’ 2.
G-7 Cc-7 D7 G-7 EbA F(add2) G-7 D7b9 G7b9
B o |
| 10 ol |
| |
Cc-7 D7b9 G-7 A7 D-7 G-7 Cc-7 F7
AQ D7b9
D-7 E7+4 EbA Ab7+4 G-7 Bb7+5 A7b9 D7b9

Montuno Feel
G-7 E7b9 A-7 D7b9 G-7 E7b9 A-7 D7b9

D.C. al Coda after 3 Times
€ copa

G-7 Bb7+5 AT2 D7b9 G-7 Bb7+5  A7}2 D7b9
l — Pt = Pl
e — Y — £ : — / 7
' ' ' decresc.
G-7 Bb7+5 ATL3 D7b9 G;Z’—-—--«f;

/’4~/




/

6. Ivory Coast

()

© ©
(J = 132) Dave Samuels
INTRO
Gh%  [A] Gb% BA Gb/Bb
H 1 S f o o — 3 -
A —4 = | y3 I I 7 7
(9 v b q 1 1 QA ' 1 |
e) 33— ;_3__J [ 4 t__3__J
3
b/Bb
Ab~7/Db Gb Gb% BA g"Ga/B
— 1 1
1 H & F_ ® T
- Z z YV . ! 4
, «
1. )
. O O O
Vi
l__3.__1
G% . & o o o , " Ab-7/Db D/E E/F§
" ?_ y i - — N — - E r H /\J ﬂ
B 1
— 4
% "
DbA/F GbA+4 DbA/Ab F-7/Bb Ab7b9
Z:@ '_Ef' : O P -ﬁ
4 | i
3
DbA/F GbA+4 D&AL_A_IE____I ——3—— F-1Bb Ab7b9
—— '__
. |
S~ 4 & b4 o 3
DbA/AD F§-7 Eb-7 DA+4
- ~ )l h L L
el | ! | 8|
] 1 1
Ab—7/Db A/B DbA TO CODA ()
. te fe 2 jo £ e ED  DIE

;,‘~r

G
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6. Ivory Coast — Cont.

/
© ©
F2-7/B A/B E/B
T T~ T
! EO (@] O O 1 j—
™ ot ] O
T T[ H‘ 1 o g Dy
Y
E/A D/A D/G C/G D/F# B-7/E
!—E»'. lﬁ \ [® ) " lh \ -3 o>
t e | | b O [9)
T —— \___/
SOLO 1 1-7. l 8.
D57 Eb-7 Eb-7
s ! [V 4 Y 4 QY — I
[ | L L Ql | |
4 [ .
BREAK
Eb-7
;I 7 A 7
1-5. 6. D.S. al Coda
Fs-7 D/E E/Ff
B g
[y 4 Ly 4 o g 0 = '”
L L pL . =
@ CODA
Go% o - - BA _Gb/Bb  Ab-7/Db Gb%
w;; 3 . - - ‘—-—P_' - / }AJ
— 3 —3— - =3 L~3L
Gb/Bb .
Gb% BA o Ab=7/Db Gb%
» P — o o y - '_ | _"_ —
y 2 7 o / 7
&
33— L__3———’ 3 .__3,_: =3
Gb%
! O O O
Gb6/ e
. e £ o o o GhA+4
/

.
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& 7. Paco & Dave 4

Dave Samuels and
(J =126) Paquito D’Rivera
INTRO
p7  [Alp7
e e ] T i — m— it
_@4[ : . — N . ] ] — / ] /
PY) y
D7 D7
| AN e
S o I 3 \ \ \ - A} Y _ (> ]
5 i - —o 1 ] - ] 54 ] —
~— A ~ b
D7
3 —— ] »- ) — ] D " N N
/ ) . \u I
I 1/ I 1/ 7 Y
~ -
1. 2.
Bb C D D D F F#+5) F6
= 1 y
O O ) — N
\_—_’/
BbA G-7 EbA Bb/D  Bb-7/Db A-7 Ab7
O ll ] 3 :
- N—— |4 O g b [
\__’/
G-7 Eb7+11 D-7 B7+11 Bb7+11 A7+5
A
I 3 1
3 ‘ 4 P — O
b —
D7 D7
o Y —— y s Y X Y B
e < 17 — < 7 "E‘ b S
D7
) e = e e
v 1 ‘\r " \1_/‘ _‘P / N 7 IR Vi
D7 Bb C D
: AY AY M AN
- Bi U B J AY Y
. JER VAR * ! )u ! )
l ' TN —® o O O
\.________//
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) 7. Paco & Dave - Cont. !
\

©
SOLO on D7
D7 o D7 on C B7 E-7 CcH7 C7 B7+9 E-7 o1/
[® ] Ui
[ T [ g . V2
I 1 I | a )
]
y
1-5.
C7 B7 Bb7 A-7 A-7/G FtO B7+9 E-7 CH7 C7 B7+9
6.
B7 F F@&5 Fé6 BbA G-7 EbA BWD Bb-7/Db
- | | ) \ b [® ] - { i } | | { hY
— ! )| l ‘ ._‘ — : i [V
A-7 Ab7 G-7 Eb7+11 D-7 lB7+11
S —— : e L——
== —® 4 i
o &' bed g b —
Bb7+11 AT7+5 D7
— : e — — ]
O [ ) S— ) Vi S — ] 7
D7
A AN —
<4 \I ) \1 \I Ay AY goy \g'.T
o — I B —- /
TSN N—— r
D7 N
== o AY A
7 v
] Vi S ] ]/
Stop Time Feel
SOLO on D7 Montuno Feel
D7 Bb C D D7 D7
AN 32 32
3 e = = :
UG A ¢ O O
\_/
1-3. 4.
D7 D7 D7
o i e i e e e S B L & S e e e
) 2 V/ 2 — A
Fine
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8. Arthur’s Dance 4

©
(J = 128) Dave Samuels
Play 6 Times, Then Play Coda
G-7 D7/A G -7/Bb G7/B
% ;'u va 2 ® oy ?\ i \ \ i b
N AY AY A I I ]
Y] [ ) 4
7
Cc-7 G7/D C-7/Eb C /Eb
. be {f ] h o bpr
y i o Y \ | y ] o & 7 /
é Ji Y Vi - .‘l I ;
bF—7 F#o7 G-7 AbA
o o h-' " 1
—* e P 7 &
1 s g L
4
AQ D7b9 G-7 C7b9 F-7 Bb7+5
o N L .
/ i i P
/ ]
AQD D7+9 GO C7b9
= s T =
, —
N —— /
o TO CODA )
Fi-7 B7 ba Bb7 D/Eb EbA D7
_ pe b -
! 1] / § 1 —
e 7 = h 1 O
(}
G} CODA Play 8 Times
C-7 B Eb ot G-7 F  Eb D7
] — i ) - o /* \IA\/ N \//_\/\
i 3 s s S B
24 Y
o
! r/\' N M/;\'
——F — e =
b ] \\_-—/o
unison
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9. One For Tom

()

®

Dave Samuels and
Paquito D’Rivera

FA
— 3 T3ﬁ

1
v
/

i

F7+4

E7+9 A-T7

R

B

I

A7b9

44

-1

44

E7+9 FA D-7

Bb7

Ht

A-7/G F7+4

N~

E7+9

N
]

E7+9 D-7

o
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9. One For Tom — Cont.

©
BO E7+9 A-7 D7b9 G-7 C7b9
- — 1 \, A
717 ) g ! > Y
FA D-7 G-7 Eb7
+ A . ’/—\
) B 0
zvi & - |4
D-7 G-7 EO A7+9
. A 3 \J
k—? I I [¢ ) 0
~ -~
D-7 D-7/C BO _ Bb7 A-7 D7b9
il DN 1
] / y 3y ]
g 7 7 it
G-7 F-7 Fi0 B7+9 F7+4 E7+9
") e =
3 A L bl 1 1
D I ] Vi ] ] Vi ] U
~— / SN’
A-7 A-7/G F7+4
N 1y 5
1 AY )]
j / Vi 1 ! Vi ] ] 1
i 7 0 y)
N N———
BO E7+9 q} A-7
i — 0 : )
] / v o> =0
\—/"\—'/ S—
D-7 EbO7 CA/E FA
AY AY P —
1 ’ - - o . i
N 2 1/ 1/ / yA |
< ~ 4 Y I
BO Bb7+4 E7+9 A-7 F7+4 E7+9
: 3\ A
] — —p Y i : 1
1 N\ A U Py 0 7
| T ~——
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9. One For Tom - Cont.

©
SOLOS (play 3 times, then D.S. al Coda)
A7 BO F7+4 E7+9 A -7 G-7
.4 o7
L yO
EO A7+9 D-7 D-7/C BO E7+9 FA D-7 B7+5 Bb7
A7 A-7/G F7+4 BO E7+9 A-7 F#7b9
A
FA E7+9 D-7 D-7/C BO E7+9 A-7 D7 G-71 C7
FA D-7 G-7 Eb7 D-7 G-7 EQ A7+9
D-7 BO Bb7 A7 D7 G-7 F-7 Fi® B7+9 F7+4 ET7+9
A-7 A-7/G F7+4 BO E7+9 EO A7+9
e
3rd time D.S. al Coda
D-7 EbO7 CA/E FA BO F7+4 E7+49 A-7 F7 E7+9
@ copa
EQ A7+9 D-7 EbO7
A AY
3 3 H i1 1
y r 194
o> = N . /
\./v\___/ T — %
CA/E
FA 3 ——3—— BO
/ 'r/ }F Ji - } -
BREAK ¥
Bb7+4 Play7 Times Bb7+4 F7+4  E7+9 A-7 AJ7 DI
| |
el Ll r"!. — — Gl = T — 1 =
L\- \_/\...._____../v\._______./v N—— N —
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(d =216)

8th Note Feel

10. Turnabout

()

©

Dave Samuels

r& T  —
. I ] Vi ] ] 1
) N’
FA EbA/F
AY — © ©
I ]
O <« [§ ]
e \——_’/ S N — N e
FA B[’A9F“°3“’ Bb—7 Cc-7
An = \
: O v [0 ) 0 ()
N —— N—— S~ — N— SN —
%
AT3 BbA+4 E7+5
N
\ (@)
) T
~ N~~~ ~—__— bad
A7 A7 Fﬁ’7+4
S Y
et O N
) ) 11 )
l 7 £ v #
T
B-7 B-7/A Ab—7
An “ /\ I T ] ] —
— i — A} © 1 b
1 o1 ] 1D
#* be! be
Db7sus(b9) D-7/G
h—y b !A* P - ; — \J
! ) ' i > ! N % Y ~
I / 4 o -& 4 | N —— ~~—
N——
E-7 G-7/C
l | r——
j= A \’ —J—F\ - F A 1y AY g
N’ 1 1 VA VA
& ] I
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(" 10. Turnabout — Cont. D
© ©

C7b9/Bb F-7 Py
P" Ib lb | { Z - Ih‘ S
1 ) ] ‘ Vv Vv
DbA+4 Fi-7 Eb—7/Ab TO CODA ﬁ}
3 T L] 1 i i\
T ! | I | h v i AY
i B y= g o g - ’ b : O
e — — v ~
SOLO 2 Times
C-7/F BbA+4 E7+9
32
L | Ly 4 o F
! — | y L yL
A-7 F#7+9 B-7
-
[ o7 o7 (V.4
\[ L y Lo L
B-7/A Ab-7 Db7sus(b9)
.4 V4 L 4
L L yL
D-7/G E-7 G-7/C
V.4 L) 4 o7
yL YL yo
C7b9/Bb F-7 DbA+4
o/ o7 .4
L L Ze
F&-7 Eb-7/Ab EbA+4/F D.S. al Coda
1 32
7 [V 4 Qs | i ]
yL y L . = | |

Vamp and fade out . ..
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NOMENCLATURE

+ or # = raise 1/2 step - or b = lower 1/2 step H = Half step W = Whole step

Because jazz players, composers, educators and authors haven't agreed on a common nomenclature

for writing chord and scale symbols, the novice will have to become familiar with several different ways of
writing the same scale sound.

Listed below are the most common symbols in order of usage—most-used to least-used. The symbol that

is boldface is the one | use most often. Notice that throughout this book you will see CA and C to designate a

major chord/scale sound. | am doing this so you can begin to get better acquainted with various nomenclature.

A = major scale/chord or major seventh (CA). A (7) after a letter means to lower the 7th note of the scale,

making it a Dominant 7th quality (C7). A dash (-) when located beside a letter means to lower the third and

seventh of the scale 1/2 step, thus making it a minor tonality (Dorian minor) (C-). @ means half-diminished

(C©). C-A means a minor scale/chord with a major 7th. -3 means 3 half-steps (a minor 3rd).

CHORD/SCALE TYPE

ABBREVIATED CHORD/SCALE SYMBOL

% MAJOR (lonian) (WWHWWWH)CDEFGABC

___ABBREVIAI D RS AL S
Cmaj, Cma, Cma7, Cmaj7, CM, CM7, Cmaj9, Cmaj13

% DOMINANT SEVENTH (Mixolydian) (WWHWWHW)

C9, C11,C13

5th mode of Major CDEFGABDbC
HMINOR SEVENTH (orian) s & A Bb Crmi, Cmi7, Cm7, Cmin, Cmin7, Cmg, Cm11, Cm13
LYDIAN (Major scale with 4] O e v 5 A 8 C Cmaj+4, CM+4, CA+11, CAbS5, Cmajb5
K moce oL tiner oo Goangbc [CO) Cmi7(S), C-7b5
FRIFDNINSHED 82 Cocian ) WHWTI. (oo Gor2,cos

DIMINISHED (WHWHWHWH) CDEbF Gb AbABC

[C9 Cdim, C°7, Cdim7, C°9

LYDIAN DOMINANT (Dom. 7th with #4) (WWWHWHW)
4th mode of Melodic Minor CDEF#GABbC

C7+11, C7b5, C9+11, C13+11

WHOLE-TONE (WWWWWW)
CDEF#G#BbC

+4
C7aug, C7+5, C7+5

DOMINANT SEVENTH Using a Dim. Scale (HWHWHWHW)
CDbD#EF#GABbC

+9 +9
C7b9| C7b9+4, C13b9+11

DIMINISHED WHOLE-TONE (Altered scale) (HWHWWWW)

+9+5 _ +9b13
C7alt, C7b9+4, C7b9+11

7th mode of Melodic Minor CDbD#E F#G#BbC
LYDIAN AUGMENTED (Major with #4 & #5) (WAWWWHWH) +5
3rd mode of Melodic minor CDEF#G#ABC CA+4| CA+5

MELODIC MINOR (ascending only) (WHWWWWH)
CDEbFGABC

Cmin(maj7), CmiA, C-A(Melodic), Cmé

HARMONIC MINOR (WHWWH-3H) CDEbF GAbBC

{C-A] CmiA, C-A(Har), C-Ab6

SUSPENDED 4th (W-3WWHW) or (WWHWWHW)
CDFGABbC CDEFGABbC

c

[G-] G-7, C7sus4, C7sus, C4, C11
Cc

%k BLUES SCALE (use at player’s discretion)

(There is no chord symbol for the Blues scale)

(-3WHH-3W) (1, b3, 4, #4,5,b7, 1) CEbFF#GBbC Used mostly with dominant and minor chords

* These are the most common chord/scales in Western music.
I believe in a reduced chord/scale notation that allows our creative side, our natural side (right brain function) to have
direction and guidance without feeling inhibited or limited.

When we speak of “quality” we mean whether it is Major, Minor, Dim., or whatever.

| have tried to standardize the chord/scale symbol notation in my books. Since some have been out many years there
are instances where | may have used a different chord symbol in one book than | used in this one.

| feel the improvisor needs as little notation as possible in order to transcend the actual nomenclature on the page. The
more numbers, letters and alterations that appear onthe page, the less chance they will have to remove their thoughts from
the written page and express whatis being heardin their mind. Thatis why | prefer C, C7,C-, C@, C7+9, C7b9. Remember,
we are playing a music called jazz, and it contains many altered tones. Once we leam the various alterations and their
coresponding abbreviated chord symbol, why keepwriting all the alterations beside the chord symbol? Check out carefully
the Scale Syllabus! Listen to Volume 26 “The Scale Syllabus.”

Remember 2nd's are the same as Sth's, 4th’s are the same as 11th’s, 13th’s are the same as 6th’s. Example: Key of
C ...the 2nd, D, is the same as the Sth, D. Often a composer will simply write their preferred name of the scale beside the
chord symbol, such as Eb-A (melodic minor), F- (phrygian), F{phry).
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