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INTRODUCTION

In this third set of standards in the Jamey Aebersold series we have some of the most popular
songs in the jazzman’s repertoire, not to mention some of the most musically interesting. Most
of these have been heavily recorded; at the time of this writing over fifty jazz versions of
Summertime were available, not to mention all the out-of-print versions. All of the songs have
been written by the most successful songwriters America has produced - the Gershwins, Cole
Porter, Rodgers & Hart, Rodgers & Hammerstein, Kurt Weill, et al - the men who made the
American musical great. And of course, jazz would be a much poorer music without these
writers.

In the ballads in this set, strong melodies are most prominent. My Foolish Heart au:d The
Party’s Over each in their own way have a soaring quality that makes them almost sing by
themselves. The Chet Baker-Gerry Mulligan version of My Funny Valentine brought itinto the
jazz fold; I Can’t Get Started has been played by practically every jazz trumpeter of note since
Bunny Berigan played his definitive version in the thirties, though Dizzy Gillespie’s version
with the sequence of [1-V patterns in the third and fourth bars has had its impact on the players
after him. Sarah Vaughan was among the first to record It Might As Well Be Spring; its
arpeggiated motif in the third and fourth bars seems especially well suited to her voice. Of more
recent vintage is /'ve Grown Accustomed to Her Face (retitled by more than one wag as “I've
Thrown A Custard In Her Face™) has found its way into many a group’s repertoire.

Several of the uptempo tunes deserve special mention. September Song, normallv done as a
dramatic ballad, gets a medium tempo treatment here. Have You Met Miss Jones is rather
routine until the bridge, which rapidly modulates through three keys in a way that jazz
educator David Baker cites as an ancestor of Coltrane’s Giant Steps changes. Come Rain or Come
Shine has been challenging jazzmen with its unusual modulations for vears. Old Devil Moon and
Speak Low have shorter bridges than one might expect, but those bridges are most interesting
with their excursions into remote keys.

This album provides rich practice material for all aspects of jazz playing. Interesting chords
for improvisation abound, of course, but you should give the ballads special attention to help
develop a good sound.

Steve Gilmore and Bill Goodwin on bass & drums have been playing together for a number of
years with the Phil Woods group. Hal Galper, who recently joined, has been with Cannonball
Adderley and Chet Baker among others in addition to having recorded several albums under his
own name.

Phil Bailey 1981
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LYRICS

HAVE YOU MET MISS JONES
By Lorenz Hart & Richard Rodgers

“Have you met Miss Jones?”’ Some one said as we shook hands,

She was just Miss Jones to me. Then | said Miss Jones,
You're a girt who understands, I’'m a man who must be free.
And all at once | lost my breath,

And all at once was scared to death,

And all at once | owned the earth and sky!

Now I’'ve met Miss Jones, and we’ll keep on meeting till

we die,

Miss Jones and 1.

Copyright ©n1937 by Chappell & Co., Inc. Copyright renewed.
International Copyright Secured All Rights Reserved Used By Permission

MY FOOLISH HEART
By Ned Washington & Victor Young

The night is like a lovely tune, Beware My Foolish Heart!
How white the ever constant moon; Take care My Foolish
Heart!

There’s a line between love and fascination, that’s hard to
see on an evening such as this,

For they both give the same sensation when you’re lost in
the magic of a kiss.

His (her) lips are much too close to mine, Beware My
Foolish Heart

But should our eager lips combine Then let the fire start
For this time it isn’t fascination,

or a dream that will fade and fall apart, It's love

this time, it’s love My Foolish Heart.

Copyright ©1943 by Chappell & Co., Inc. Copyright renewed.
Chappell & Co., Inc. and Tro-Hampshire House Publishing Corp.,
owners of publication and allied rights in the U.S.A.
International Copyright Secured All Rights Reserved Used By Permission

| LOVE YOU
By Cole Porter

“1 Love You’ Hums the April Breeze—*’| Love You”

echo the hills,

| Love You’’ the golden dawn agrees— As once more

she sees daffodils—

1t’s spring again— and birds on the wing again— start to sing
again— The old melodie.

| Love You"”— That's the song of songs,

And it all belongs to you and me.

Copyright ©1943 by Chappell & Co,, Inc. Copyright renewed.
International Copyright Secured  All Rights Reserved Used By Permission

SEPTEMBER SONG
By Maxwell Anderson & Kurt Weill

Oh, it’s a long, long while from May to December,

but the days grow short, when you reach September,

When the autumn weather turns the leaves to flame

one hasn’t got time for the waiting game.

Oh, the days dwindle down to a precious few, September,
November! And these few precious days 1'tl spend with you,
These precious days I’ll spend with you.

Copyright ©n1938 by DeSyiva, Brown and Henderson, Inc.
Copyright renewed, assigned to Chappell & Co., Inc,
Reprinted by permission of Chappell & Co., inc.
International Copyright Secured All Rights Reserved Used By Permission
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| CAN'T GET STARTED
By Ira Gershwin & Vernon Duke

I've flown around the world in a plane; 1've settled
revolutions in Spain; The North Pole I've charted, But can't
get started with you.

Around the golf course I’'m under par, And all the movies
want me to star: |'ve got a house, a show place,

But { get no place with you.

You're so supreme, lyrics | write of you,

Scheme just for a sight of you,

Dream both day and night of you And what good does it do?
In nineteen twenty-nine | sold short, In England I'm
presented at court,

But you’ve got me down-hearted,

‘Cause | Can't Get Started With You.

Copyright ©1935 by Chappell & Co., Inc. Copyright renewed.
International Copyright Secured  Ail Rights Reserved Used By Permission

A FOGGY DAY
By Ira & George Gershwin

A Foggy Day in London town Had me low and had me down.
| viewed the morning with alarm, The British Museum had
lost its charm

How long, | wondered, could this thing last?

But the age of miracles hadn’t passed, For, suddenly,

| saw you there And through foggy London town the sun
was shining ev'ry where.

Copyright ©1937 by Gershwin Pyblishing Corp. Copyright renewed.
International Copyright Secured All Rights Reserved Used By Permission

IT MIGHT AS WELL BE SPRING
By Oscar Hammerstein Il & Richard Rodgers

I’m as restless as a willow in a wind-storm I'm as jumpy as
a puppet on a string, 1’d say that | had spring fever,

But | know it isn't spring. | am starry eyed and vaguely
discontented, Like a nightingale without a song to sing.

Oh, why should | have spring fever When it isn’t even spring?
| keep wishing | were somewhere else, Walking down a
strange new street, Hearing words that I have never heard
from a man (girl) |'ve yet to meet,

I'm as busy as a spider spinning day-dreams, {’'m as giddy

as a baby on a swing.

| haven’t seen a crocus or a rosebud, or a robin on the wing,
But [ feel so gay in a melancholy way that it

Might As Well Be Spring. 1t Might As Well Be Spring!

Copyright ©1945 by Williamson Music, Inc.
Reprinted by Permission of Williamson Music, inc. 3
International Copyright Secured All Rights Reserved Used By Permission

MY FAVORITE THINGS
By Oscar Hammerstein |l & Richard Rodgers

Raindrops on roses and whiskers on kittens, Bright copper
kettles and warm woolen mittens, Brown paper packages
tied up with string, These are a few of My Favorite Things.
Cream colored ponies and crisp apple strudels, Doorbells
and sleighbells and schnitzel with noodles

Wild geese that fly with the moon on their wings, These are
a few of My Favorite Things.

Girls in white dresses with blue satin sashes, Snowflakes that
stay on my nose and eyelashes, Silver white winters that meit
into springs. These are a few of My Favorite Things.

When the dog bites, When the bee stings, When I’'m feeling
sad, | simply remember My Favorite Things

and then | don’t feel so bad.

Copyright ©1959 by Richard Régers and Oscar Hammerstein 1.
International Copyright Secured  Ali Rights Reserved Used By Permission




SUMMERTIME
By DuBose Heyward & George Gershwin

Summertime an’ the livin’ is.easy, Fish are jumpin’ an’ the
cotton is high. Oh, yo' daddy’s rich, an’ yo’ ma is good-
lookin’

So hush, little baby, don’ you ¢ry. One of these mornin’'s
you goin’ to rise up singin’, Then you’ll spread yo’ wings
an’ you’'ll take the sky. But till that mornin’ there’s nothin’
can harm you

With Daddy an’ Mammy standin’ by.

Copyright ©1935 by Gershwin Publishing Corp., Copyright renewed.
International Copyright Secured All Rights Reserved Used By Permission

THE PARTY’S OVER
By Betty Comden, Adolph Green & Jule Styne

The Party’s Over, It’s time to call it a day. They’'ve burst

yvour pretty batloon and taken the moon away.

It’s time to wind up the masquerade. Just make your mind up
The piper must be paid. The Party’s Over.

The candles flicker and dim. You danced and dreamed
through the night, It seemed ta be right just being with him.
Now you must wake up, All dreams must end. Take off

your make-up, The Party’s Ovaer, It's all over my friend.

Copyright ©1956 by Betty Comden, Adolph Green and Jule Styne
Stratford Music Corporation, owner, Chappell & Co., Inc and G. Schirmer, Inc.,
administrators, of publication and allied rights for the Western Hemisphere
International Copyright Secured All Rights Reserved Used By Permission

COME RAIN OR COME SHINE
By Johnny Mercer & Harold Arlen

I’'m gonna love you Like nobody’s loved you, Come Rain

Or Come Shine. High as a mountain And deep as a river,
Come Rain Or Come Shine.

| guess when you met me It was just one of those things,

But don’t ever bet me, ‘Cause |’'m gonna be true if you let.me.
You're gonna love me Like nobody’s loved me, Come Rain
Or Come Shine.- Happy together, Unhappy together

And won’t it be fine. Days may be cloudy or sunny, We're

in or we're out of the money, But I'm with you always,

I'm with you rain or shine!

Copyright ©1946 by A-M Music. Copyright renewed.
All rights controlled by Chappelt & Co., Inc. .
International Copyright Secured  All Rights Reserved Used By Permission

SPEAK LOW
By Ogden Nash & Kurt Weill

Speak Low when you speak love, Our summer day withers
away too soon, too soon. Speak Low when you speak, love,
Our moment is swift, like ships a drift, we’re swept apart
100 soon

Speak Low darling, Speak Low Love is a spark lost in the
dark too soon, too soon, | feel wherever 1 go that tomorrow
is near, tomorrow is here and always too soon.

Time is so old and love is so brief, Love is pure gold and
time a thief.

We're late darling, we're late The curtain descends, ev’rything
ends too soon too soon | wait darling, | wait, Will you Speak
Low to me, speak love to me and soon.

Copyright©1943 by Chappell & Co., Inc., Copyright renewed.
International Copyright Secured Al Rights Reserved Used By Permission

I'VE GROWN ACCUSTOMED TO HER FACE
By Alan Jay Lerner & Frederick Loewe

I've Grown Accustomed To Her Face. She almost makes the
day begin. I've grown accustomed to the tune, She whistles
night and noon, Her smiles, her frowns, her ups, her downs
are second nature to me now; Like breathing out and
breathing in. | was serenely independent and content before
we met; Surely | could always be that way again and yet,
I've grown accustomed to her looks; Accustomed to her
voice; Accustomed to her face.

I've Grown Accustomed To Her Face. She almost makes the
day begin. I've gotten used to hear her say: ‘‘Good Morn-
ing”’ ev'ry day, Her joys, her woes, her highs, her lows are
second nature to me now; Like breathing out and breathing
in. I’'m very grateful she’s a woman and so easy to forget;
Rather like a habit one can always break and yet,

I've grown accustomed to the trace of something in the air;
Accustomed to her face.

Copyright ©1956 by Alan Jay Lerner and Frederick Loewe.
Chappell & Co., Inc. owner of publication and allied rights.
International Copyright Secured All Rights Reserved Used By Permission

OLD DEVIL MOON
By E.Y. Harburg & Burton Lane

I look at you and suddenly, something in your eyes | see
soon begins bewitching me. It’s that Old Devil Moon

that you stole from the skies. It's That Old Devil Moon

in your eyes.

You and your glance make this romance too hot to handie.
Stars in the night blazing their light Can’t hold a candle—
to your razzle dazzle.

You've got me flying high and wide On a magic carpet ride
Full of butterflies inside. Wanna cry, wanna croon,
Wanna laugh like a loon. It’s that Old Devil Moon

in your eyes. Just when | think I'm free as a dove Old Devil
Moon deep in your eyes blinds me with love.

Copyright ©1946 by Chappell & Co., Inc. Copyright Renewed.
international Copyright Secured Alf Rights Reserved Used By Permission

I COULD WRITE A BOOK
By Lorenz Hart & Richard Rodgers

If they asked me | Could Write A Book, About the way
you walk and whisper and look,

| could write a preface on how we met, so the world would
never forget,

And the simple secret of the plot is just to tell them that

I love you a-lot.

Then the world discovers as my book ends,

How to make two lovers of friends

Copyright ©1940 by Chappell & Co., Inc. Copyright renewed.
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LOVE IS HERE TOSTAY
By ira & George Gershwin

It's very clear Our Love Is Here To Stay; Not for a year
But ever and a day. The radio and the telephone and

the movies that we know

May just be passing fancies, And in time may go.

But oh my dear, Our Love Is Here To Stay; Together we're
going a long, long wav. In time the Rockies may crumble,
Gibraltar may tumbie, They're omiy made of clay,

But Our Love Is Here To Stay.

Copyright ©by Gershwin Publishing Corp. Copyright renewed.
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MY FUNNY VALENTINE
By Lorenz Hart & Richard Rodgers

My Funny Valentine, Sweet comic Valentine, You make
me smile with my heart. Your looks are laughable,

Un photographable, Yet, you’re my fav'rite work of art.
Is your figure less than Greek; Is your mouth a little weak,
when you open it to speak, Are you smart?

But don’t change a hair for me, Not if you care for me,
Stay little Valentine, stay! Each day is Valentine's day.

Copyright ©1937 by Chappell & Co., Inc. Copyright renewed.
Reprinted by permission of Chappell & Co., Inc. i
International Copyright Secured All Rights Reserved Used By Permission



HAVE YOU MET MISS JONES

Play 9 Choruses

O

By Lorenz Hart & Richard Rodgers
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0 FOOLISH HEART

By Ned Washington & Victor Young
Play 2 Choruses
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| LOVE YOU
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By Cole Porter
Play 9 Choruses
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Play 6 Choruses

SEPTEMBER SONG

By Maxwell Anderson & Kurt Weill
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| CAN’'T GET STARTED PN

Play 3 Choruses By Ira Gershwin & Vernon Duke
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0 A FOGGY DAY

Ptay 8 Choruses

By Ira and George Gershwin
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IT MIGHT AS WELL BE SPRING ¢

By Oscar Hammerstein |l & Richard Rodgers

Play 2 Choruses
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MY FAVORITE THINGS

By Oscar Hammerstein 11 & Richard Rodgers
Play 5 Choruses
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SUMMERTIME N

By DuBose Hayward & George Gershwin

Play 10 Choruses
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Play 2 Choruses

THE PARTY’S OVER

By Betty Comden, Adolph Green & Jule Styne
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COME RAIN OR SHINE

By Johnny Mercer & Harold Arlen

Play 6 Choruses
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Play 5 Choruses
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'VE GROWN ACCUSTOMED TO HER FACE ¢

By Alan Jay Lerner & Frederick Loewe

Play 4 Choruses
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OLD DEVIL MOON

®
By E.Y. Harburg & Burton Lane
Play 6 Choruses
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| COULD WRITE A BOOK

Play 7 Choruses

O

By Lorenz Hart & Richard Rodgers
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LOVE IS HERE TO STAY

Play 7 Choruses

By Ira & George Gershwin
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MY FUNNY VALENTINE .

@
By Lorenz Hart & Richard Rodgers
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