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What's Betwee

«Comfortably Numb” Pink Floyd

By Douglas Baldwin

eleased as a double
R album, The Wall would
have madeagreatsingle

disc. Imagine cutting out some of
the fat and filler, leaving a solid
hour of songs like “Mother,”
“Goodbye Blue Sky," and, of
course, the epic “Comfortably
Numb.” Pink Floyd's study of a
rock star’s nervous breakdown
transcendsits subjectin thissong,
becominga more universal reflec-
tion on the suffocation of one's
inner child asaway of coping with
the demands of daily living.

ASTUDY IN CONTRASTS

A look at the chords used in
“Comfortably Numb” revealslittle
about the song’s emotional com-
plexity. The verses convey gener-
ic sadness with chords in B minor
(Bm-A-G-Em), while the pre-
chorus brightens up with a see-

saw between D major (D-A) and
C major (C-G). But it's the con-
trast between the two sections that
deepens the emotional resonance
of the song: the half-spoken vocals
of Roger Waters, answered by
David Gilmour’s clear low tenor;
and the slow and somber orches-
tration of the verse, followed by
the wave-like string arpeggios of
the pre-chorus. It's challenging to
articulate these arpeggios (tran-
scribed for Gtr. 2 as Riff B) in such
a way as to mimick the bowed
strings. Each note must be
released as the next is played—a
particularly difficult feat when two
notes are played on adjacent
strings at the same fret. This
bit of “finger ballet” requires
a roll of the index finger to articu-
late each note, a technique attrib-
uted to virtuoso violinist Niccolo
Paganini. On the recorded guitar
front, the echoed glissandos of the

slide guitar in the verse contrast
effectivelywith the brightacoustic
guitar of the pre-chorus. The
acoustic guitar, by the way, is
strung in “Nashville tuning,”
where the fourlowest strings (E, A,
D, and G) are replaced
with lighter strings
tuned an octave high-
er (see Acoustic Cafe,
page 162).

TWO OF THE
GREATEST SOLOS
EVER RECORDED
The ironically tri-
umphant chorus
announces David
Gilmour's first solo, a
melodic excursion that under-
scores the “comfort” of the title
with its pastoral complacency. The
chords he plays over over are the
same “happy” major chordsofthe
pre-chorus, and Gilmour's phras-

(Columbia)
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ing treats them as if they were the
very pillows on which he rests his
fevered head. Consonant chord
tones abound, and gentle half-
step bends and tremolo bar
vibratos make his hands sound
justlike two balloons. Asyou tack-
le this section, try to visualize the
shape of each major chord as it
goesby, and use these notesastar-
gets for memorizing Gilmour's
phrasing.

In triangulated con-trast to the
vocal personae of Waters-as-
cynic and Gilmour-as-naif, the
outro guitar solo embodies all
the rage and anger of a soul
painfully shedding a lifetime of
repression. This is certainly one
of the greatest blues-rock guitar
solos ever recorded, as Gilmour
presents an impassioned study
in how to make the minor pen-
tatonic and blues scales come
alive. For the first
minute-plus, he plays
almost entirely in 7th
position, as shown in
Fig. 1. Any first-year
guitarist worth his
rock salt will know
this pattern, but it’s
Gilmour’s subtle use
of bends, vibrato,
rhythmic articula-
tion, and an absolute-
ly devastating tone
that make this solo so transcen-
dent. Two landmarks in his
phrasing occur whenever the
chord cycle returns to B minor:
a descending sextuplet phrase,
excerpted in Fig. 2, and a tradi-
tional blues-based phrase simi-
lar to Fig. 3, which is also nestled
into the second beat of the sex-
tuplet phrase.

TONE ZONE
BUITAR 1: Solidbody
PICKUP/POSITION: Single
coil!Neck

GAIN:

EQ: Mid/Treble
EFFECTS: Licho

GUITARS 4 & 5: Solidbody
PICKUP/POSITION: Single-

coil/Bridge

o/ Mid/ Treble




(.N\-l Guitar Workstation Powered

Download presets al www Ll] gitech.com
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(From the Columbia Recording THE WALL)
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Outro-Guitar Solo \
Gtr, 3: w/ Rhy. Fig. 4 (till end)
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