


Johann Sebastian Bach

SUITE I
(Original for Solo Cello in G)

Transcription for Guitar
by MICHAEL LORIMER

Copyright © 1976 by Shattinger-International Music Corp., New York, N.Y.
International Copyright Secured Made in U.S.A. All Rights Reserved

44331



Standard guitar indications have been used in this
edition:

In some cases one may wish to execute this ornament
with more than one repercussion or begin with the
lower auxiliary note.

This edition includes some written-out examples
(in small notes above the score) of how ornamentation
may be executed. Guitarists who wish to further
familiarize themselves with baroque style may refer to
books such as the following two by Robert Donington:
The Interpretation ofEarly Music, (Faber and Faber,
London, 1963) and A Performer's Guide to Baroque
Music, (Charles Scribner's Sons, New York, 1973).
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j.S. Bach's masterpieces for solo violoncello were
composed around 1720 during his period at Cothen.
Fortunately for guitarists the suites are very well
suited for performance on the classical guitar: not only
do the guitar and cello share a similar range, but the
lute-like style-brise (broken chord) textures of this
music invite performance on our modern instrument.
This is immediately apparent in the preludes (espe­
cially in suites 1-4 and in suite 6) where the quality of
the arpeggios and the easy way the chords lie under
the hand make it seem as if the suites were originally
composed for guitar. The Fifth Suite is, of course, a
model for transcription from a bowed to a plucked
medium, since Bach himself wrote a version of this
suite for cello and a version for baroque-lute.

Ornaments should be executed according to
baroque practice. Only two ornament signs are used in
this edition: trill (~ ) and mordent ("). Trills are
an alternation of the main note with an upper auxilary
a step or half-step above, and they should begin with
the dissonant note (the upper note in all standard
cases.) Where trills are indicated at cadences they are
obligatory since they are an integral part of the har­
mony. The mordent is an alternation of the main note
with a lower auxiliary a step or half-step below, and is
often executed as follows (with one repercussion):

_ ...-
~=~

CI, cn
¢I, ¢n
r

(D,Q)
1,2,3,4
p,i,m,a

indicates full bar
indicates half bar

(bracket) indicates partial bar
indicates the string to be used
indicates left hand fingering

indicates right hand fingering

MICHAEL LORIMER
Berkeley, California 1973
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C'est pendant son sejour aCothen vers 1720 que
j.S. Bach a compose ses chefs-d'oeuvre pour
violoncelle. Fort heureusement pour les guitaristes,
ces oeuvres s'adaptent parfaitement a la guitare clas­
sique; non seulement celle-ci et Ie violoncelle
partagent-ils une gamme similaire mais Ie
"style-brise," caracteristique du luth comme de cette
musique, en facilite l'execution sur la guitare, notre
instrument moderne. Et ceci nous apparait par­
ticulierement evident dans les preludes (surtout dans
les quatre premieres Suites ainsi que dans la sixieme)
ou la nature des arpeges et la disposition habile des ac­
cords sous la main nous menent a conclure que les
Suites en question avaient peut-etre ete composees en
premier lieu pour guitare. Puisque Bach lui-meme a
composee deux versions de la Cinquieme, l'une pour
\ioloncelle et l'autre pour Ie luth-baroque, cette Suite
peut nous servir d'exemple d'une transcription d'un
instrument aarchet aun instrument pincee.

Les ornements se jouent selon l'usage baroque.
Dans cette edition nous nous servirons seulement de
deux symboles d'ornements: Ie trille (~) et Ie mor­
dant ("). Le trille se joue en alternant la note prin­
cipale avec une note un degre ou un demi-degre
superieure, et doit commencer par la note dissonante
(c'est adire la notesuperieure dans la plupart des cas).
Quand les trilles figurent dans les cadences, ils sont
obligatoires car ils font partie integrale de l'harmonie.
Le mordant se joue en alternant la note principale avec
la note un degre on un demi-degre inferieure, de la
fa~on suivante (note avec une serie seulement):

_ ...-
~=~

Suivant Ie cas, l'artiste choisira entre deux fa~ons

d'executer Ie mordant: en commens;ant par la note in­
ferieure, ou s'il Ie prefere, en executant plus d'une
serie.
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SUITE I
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(1685-1750)
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