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Lahe,
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» =3 f‘j -
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|
!HA LE:-:}H.n.lln 1 L I
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The Blood & Tears

By Steve Vai

Fisus2 F# sus% Aadd9  Amaj9 E/A
s = 3¢ X

3%91"}” :H::B9fl’ i :F_ 9fr [T t1fr 1T

H

1
1
11 1T
11

13411 4
A Asus2 E F47/E
%0 )< ] O
BEITE s H na Tt
T T 1T an
TIT 11 1T
13411 213 21 23 231
Moderately o =122
F#sus2
Rhy. Fig. 1
Gtr. 1 (acous.) o
Piano Piano Fig. 1
4
Ll I I I ]
: : == 1
T 1T T 1
Spoken: Let the might of your compassion arise to bring a quick end to the flowing stream of the blood and tears.
Fi susi Fisus2 Aadd9 Amaj9
J ol End Rhy. Fig. 1
o 0 —3 -
. o —~~
F. ST

Piano End Piano Fig. 1

g & |
|

Gtr. 2 (elec.) S B
’ L o £ —__ ff
= g 1< g: ¥ |
I 1 I )| 3 |
| T ——— I i ]
mf
* w/ DigiTech Whammy Pedal, dist. & delay
+31/2
+21/3_/\+21£2__________WW_______________________1-2_1_/_2_
s s s s S
- :
A 914 H=<3—H 6 {61t
=
| =]
* Set for perfect 4th above when not depressed (toe up)
and perfect 5th above when depressed (toe down),
with equal amounts of original (dry) signal and processed (wet) signal.
Gtr. 1: w/ Rhy. Fig. 1
Gtr. 2 tacet
Piano: w/ Piano Fig. 1 (3 1/4 times), Gtr. 1: w/ Rhy. Fig. 1 (2 times)
Fisus2 Fiisus 1 F#sus2 Aadd9 Amaj9 ** Ffsus2

I
1
1
1

ﬂgE;
°)

1

L

Spoken: Please hear my anguished words of truth.

Gtr. ,.3. (elec.) Rhy. Fig. 1A
%Huﬂ' I I I H F ]
# -r 1 - 1 - I — T I ) 1 1
kil 1 | { I 1] )]
1 8 1 1 g ; g ; 1
4 @ ¢ -
mf  pM.— - o PM. PM.
wi/ dist.
n o . L, 92 L, 1
2 2 2 2

** Chord symbols reflect combined harmony.
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Gtr. 2 tacet

F#susi Ff#sus2 Aadd9
Hat
)’ A, STl T I ]
by - I 1 i |
hil ] |
r | | =
Spoken: An ocean of measureless qualities in an ocean of joy.
B B
I ————— S N
Gir.2 m /—\S
pagt A
+—) o  — — t i =0 ] —]
. I 1 T | | )|
@ ﬁ—i I T 1
+31/2
+2172 +2 112
/\ _______________ 5
: S s S
1‘9
bl 41 P 41 &
H g9 11 6
Gur. 3 End Rhy. Fig. 1A
Nt
L STl ¥ | ' T L. | . T 1 ]
by I | 1 1 | 1 [ af T 1 | of i |
e s s ==
- i 3 = @ 3 < = - o * 8
PM.— o P.M PM. P.M. PM.— — = PM. PM.— — o PM. PM.
2 2 L n n U
n 0 L n L 2 L L] L L, ] 2 Ly L} L r -4 R B R
L3 L] [ - [ L] [ L L°d L A d L u
Gtr. 3: w/ Rhy. Fig. 1A 2
F#sus2 F#sus 1 F#sus2
Voeal Fig. 1 e
W o — f
b1 g f 2 1 11 1 ] Y 1f 1 | 1 . 1 ~
ar ry 1 | }* d . I 'V I & -
)
Gtrs. 1 & 3: w/ Rhy. Figs. | & 1A (1 1/2 times)
Aadd9 Amaj9 Ff#sus2 F#sus%
/_\ End Vocal Fig. 1
H I ]
& 1 B | 1
1 I ~ 1 . 1 L ]
* | I 11 1 1
Spoken: We love compassion. AN
Gtr. 2 S N
S _ T~ TN T o
A ﬁu# | | N F of F T  — I
b - e of p I 1 1 1 | ~ |
o & I 1 P— 1 ) — 1 | ]
% 14 L7 | et 1 M— ! 1
'
DigiTech Whammy Pedal off
S PV VYV S
0 49 {12} 411 44 12
“ ) 8 13 {13} H 113
LA LA
F§sus2 Aadd9 Amaj9 Fiisus2
M J # § —
B B P e
¥ g & ] 'kH I T o ;h e |
¥ — v g —F i e E! s gt |
1V T | T 4# | 1
Y T 1 1
1/4
YV H £ P AAAAMAAAA S
N
1_1,3\ 0 / l. 0 Q
\ 7 44 44 hd a-11 {14\ FCERY 0 44 44 hd hd
Lo LaJ I 17 LRl L4 L] LA

10



F# susi Ffsus2 Amaj9 Aadd9

Rhy. Fig. 2
Gl O J J
AN S
02 /=== s

AN
S VWA s s S S
B I ] T > ; F/\/ \F
m 1 3
g { ;i i J i £ 1 1 ] I — 1 1 I
& = 1 —— L

il

EUVVVVVee
UV VUV VS S S AN S S S S LYV VNIV VUV VY
T T —— T ——
———— 16— (16~ —~—~H—11—13 {13} 8 811 g +#+13 {13)~9 8
Rhy. Fig. 2A
Gtr. 3
it = = . ; —— ‘ : : :
; ! g —y 4 Te————d == |
PM.—- -4 PM P.M. PM PM. PM.
A Py n P Py 7 E E E B
- T = A4 L’d u A~ - v
E/A E/D Bsus2
O O O
Piano Piano Fig. 2
#u.# ] lg —O— —
o - ]
1 I [ %] - |
VY
AN ® B AN B
Gtr. 2 S TN —— o
’ el
§ s - dfF » o 27 2 fe 22 2
TSN ﬂ | Vi 1 1 I T 1 | ¥ 1 Vi 1 ]
3 Y J 8 1 1T Y ] 1 I * ) 4 - [7] 1
_r r 17 1 [y 1 L )]
) 4 | ] )4
full full v
S S VAN AN s
! Y 14 f—U——7
16 {1616 bl
H—H4—16-
S
Gtr. 3 S -
gu‘#‘ | T 1 I l Il I i
! == = 3 j < | ﬁ j ===
$ 4 3 3 378 LA A A v v ¥ ¥ 3
PM.- -+ PM. PM. — -+ PM. PM. PM.— + PM. P.M.
S S
0 3 o & A A4 4 A
3 2 £ .7 E R E E E Il 9 9. 9 2 9. 9 2 n
= £ é = A4 i L’ L4 v L' A" L4 L'd [ L9 = [ L 9 [ [ L'
u o L d A o A d

1"



F4#7(add4)/E

Spoken: We love compassion.

ll#u.#ﬁ

Asus2

L. STl

7T MTTT T \m/ A CTTT
p 3
e = @ m _H”
~
= 1 E. N
. h'._w} 3 f/w B L) & = o o
™ = %
4 ® T b vi
11L,) m b b L
LYREE L BB L) & . \ " "

{16}

B
—
ﬁ .
172
b I
PM
A
A
L]

~—=t
©
\/
1
T
1
1
S
T
1
T
1

B
!
T
PM. -+

T
(V1] " 2] h m b
Bl o ||T
ik = x* BLL] qNep
w/ T »w ( .
Gl Tl || Moz |[] 4
1
; ! L deb
1
1
m 1 1Lk} ."| chcb
' ! I
\ I \ L b
\ . .
! 5N S ® T m D Ao A d
2 Ead
A —
Raz ...o.“mnv .m
=SS =222 s —
hrlx
o H TTeee Hl.*
‘Hur \Avu_u\ [T
Id ole|e

if B
£
1
full
*
/
16
1
I
92
o
E/D}
|
=
T

4.4

Piano
Gtr. 2

PM.

PM.

PM. - -+

PM. .~ - o

b K. 57N

& &
L. Jvur: ]
L. 4T )

Gtr. 4 (dist.)

Gtr. 3

%

12




ED# C#mll

~o J. J—o

o
T J 1 | ]
b T - T - I 1
Ll 'Y )4 1 1
" T 1 . |
Spoken: Our most cherished and long -
T
TALT. RN 4 § T v » ; . ]
[ B -F T S
A $ ] I I 1 [ W ) 1
H_P (B) (B) B s §
S B
————— —— H ~~ ~
TN - ————— ’, ¥
= te e dic sedee giz
yEE2e o g de e O ple e PHEE BF
=_ T 1 | =—e—| | T —1 | T * = |
hij } { 1
w/ DigiTech Whammy Pedal
+21/2
full full full I 3ot
H__P S 44 | — P S S
— 1 }
16—H—16—4 PPy 12 44 45—t )12 14
S B (8) ® B H
.l (hi{ —Q ]
2SS % g === ' — |
full full full
S 4 4 H
—— 1/ | 1 3
16 13 13 H 13 1 g 13— 3)—1+—13
16
ANV NNVNANNNNNNA
4 I [ ]
o T | ]
Ty 4 | 1 1 |
il by 1 1 1 1 1
JHIFBERR LS - |
L - R R
PM. - -+ PM. PM.
VNNV NV VNN
L l L
4 4 4 4 6 4
% @ Gtrs. 1 & 3: w/ Rhy. Figs. 1 & 1A
Gtr. 4 tacet
Piano: w/ Piano Fig. 1 (1 1/2 times) 5
Fi#sus2 Fésus 1
/\0 End Rhy. Fig. 2
4 Vocal Fig. 2 —_—
au 2% re * " s— a1
Y | i 4 ¥ T T 1 1 T T | T 1 i T |
Al ;'I H Ll I 11  Se—— | { VV I —— | =
] felt desire.
Piano End Piano Fig. 2
A~

(.

3 n#u.# I ]
¥ % - | - ]
& - I |
NI g End Rhy. Fig. 2A
Gtr. 3 r v- 18
divisi
VNNV
{13)
{4}
And J

13



Fisus2 Aadd9 Amaj9
R ¥ End Vocal Fig. 2
£ o e o o Lﬁf—ﬁ—ﬁ—ﬁf—dpﬁ;
# ! { f 1 T it = =i S i ¥ |
1 1 1 | | ~ ~T 1 1
M 1 | 1 i |
8va ------------------------------------------------------------------------------- -B ----- -B"""----"""""'B --------
Gtr. 2 (B) /s,.__\s (I( )
: £2 = o == | —
1 ———— | )| 1 I e — | i )
T — [ )
+3 12
+31/2
B e 2172 +2172 A
goooETTTmTmmmEmT T S T8 T :
’ 1214 e —_
4 12— 12—
To Coda €}
Vocal: w/ Vocal Fig. 2 Piano: w/ Piano Fill 1
Fi#sus2 Fisus 1 F#sus2 Fésus 1
T
| § I Y Ty
— -
T 1
Gtr. 3
) #u.# . - T s T | u‘n#ﬁ_
* T || | 1 1 1 ] | —— 1 R ¥l
| ] | 1 =1 T 1 ) 1 M T
Tiit it st i it — -
= _ - = - - P e o
=0 - = = = - 0
- - o ¢ 23 @ — o pm i R S
L a 9 L A L] 4 a
222222 i3 2 2 -4 2+
Gtrs. 1 & 3: w/ Rhy. Figs. 1 & 1A (3 1/2 times)
Fisus2 Fisus 1
B B
A~ P
e .
i i F‘—r—q:]
DigiTech Whammy Pedal off
full
full —j\ 12 12
| D SR SR L H—16 (16} 14 Y LI P
P P P P hid w7 4146/—('1"6} 14 /1
7 7 7 7 17 14 At
16— 15)—13-
———|
* Key signature denotes F§ Mixolydian.
Piano Fill 1
Piano —,

14




Aadd9 Amaj9
8va
AW loco
S S S
d 'l d‘[ 'qu | | || {
| ~ e ¥ 3
PM.- 4 PH
"2 PM.— — —
P P N S S S P H MAnA S S S
T3
[ 1
14 12 44 J 1 0 )
hind hd ot 44 QQ/ liv‘]\ 1'3 44 49 14 0 44 hd 41 by 2 Q 4 o by ] by 0 4 L3
™ LL'J "“', LI LL'd LA . LI LAJ Li E-J 7 ¥ Li -4 - L = 2 Py
—4—2
pitch: C#
Fisus2 F#susi
B svanrene B B B B P
S - o~ P
. D - .
oyt Je Pe o o gp 2 £ 2 le 2o a iy L
WU 1 | | 1 T I | | | 1[! | T 1 1 1| |
% ﬁ'—“*ﬁﬁ:& i
*r 3 J 3
»
full 1/4 full full 12 P
’ 0 ’ 0 } 0 414 0 ’ 0 }
~ 7 -] 4 Lin J -~ 4
" 29— T 1 129  —
LA} 7
A"4
X

Piano: w/ Piano Fig. 1 (1 3/4 times)

Fisus2 Ffsus 1 Ffsus2
8Va '''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''' é -------------- é' = 'é """""
B
* s H B B B B H S l P =
| —— /_\‘
® — EE=Ss s == |
DGk ™od 1] 1 1 I ] v T 1]
D) ~— I T e s
P.S w/ DigiTech Whammy Pedal
’ 312 312 312 +3172 +31/2
K 212 42172 A2 22112 N
A T - e
' O H
S ' H H g TN
14 12 22— —(14)—1R—12 42—14~<9 -
Y e
’v\ \“‘
* Key signature denotes F§ Dorian.
Fftsus2 F#susi
loco B B
B —— (B) s
H —— H ~
N o~ Py
J6 2 B _Fgizp EREERedg wwe
I I I T 1 i I
1 af Rl 1] T I | 1 1k ' 17 . 1
) S T 1”4 ) 4 |
1 T L I 1
I
312 +312 ) 1p +312
+2172 -
____________ / ‘K et e e e e o mm e e e = = 'F _——— e m — - -
H : H S AN
Q {49\ '
a-11 12 0 44 hd 1.2 ‘1.277 44 14 13
k] LAI -~ LA} T LAl 44
LS

15



12

4

Aadd9

L g

44

Piano: w/ Piano Fill 2

Amaj9

loco

(B)

(B)

I R e e L e e LR LS ]

DigiTech Whammy Pedal off

Gtrs. 1 & 3: w/ Rhy. Figs. 2 & 2A

Fisus2
Piano: w/ Piano Fig. 2

E/A

{14}
Ty

P

/—\
g2

Asus2
H

H

93‘1'-

B

(B)

{4192}
ey

B = === === mm e m e e e e e oo omoom-oo--ooo-oo--o--e

VMNANNA

i{?

2

1

de +

£

1|
1

-
1
{

B

Ja

full

Bsus2

nat j/

A LT
b

417

L1

43.

F§7(add4)/E

8va--------------1

S
N
21

47

full

PL

in
LAY

8va-- -

1412

20

10
™

WA S

C#mll

B2 R L LR LR L LR EE

Ze

417

10

12

* Key signature denotes E Lydian.

473
Ak

E/D}

P

£ o

S

41"#&

S
—

419
v

full

Piano Fill 2
Piano

16




E F#7(add4)/E
8vg -----e -
8va -+
S S S § loco E ¢
S ‘- ss a5, e 2 E P
| P .4 | el 1 | 1
e ; == _="——
+— T J
= ™ = 3
k- R
N
> 2 > 1419 > 3 3 14— 1624
B 0 17 0 414
—4 + g 14
4 9-><43—16 g 15-
4 & hd & &.as41 16
45 —6—4-9+14
& &
N n
v [
D.S. al Coda
E/D$ C#mi1
Nt ' |
L. Sl T T 1. STl
b . ATY - i | 1 | | Y
bl by 1 | ) | U
% Ll ) T 1L
Spoken: Please hear my anguished words of truth.
B R e e e R L L L L EE R R it bl
if ) f > ﬁ : o —~ ——~~ S S B 5 (B)
. » o . . o " D
PR o ~E o, £ g g £ £ e == &~ #\F \/E 3 %
L. JTur ;] 1 11 L7 T L7 | I
b K, JTN 1 1 | 4 H | 4 1 1 | I
i ; % === ' —
w/ DigiTech Whammy Pedal
+31/2 +31/2
full 112 full +2172 A~ F2 12 A
A 2Ty s T :
O ﬁ 04 {21\ 24 4 L1 : e '
(4] T “ L) ’ =T L] LS 47 P
=14 1 19);*_17_’9
§ Coda
Gtrs. 1 & 3 tacet
* N.C.
W
LT | I . |
bW 4 - 1 1 1
" 1 } }
Spoken:  They are drunk with
[ R R LR LR bl
B B)
(s
: : B -
3 - s . t t I ]
T L ' —— 1
w/ DigiTech Whammy Pedal w/ clean tone
+3172 3172 i +3172 21
+2 172 +2 12 A «212 rl T "" A
/Irs"/\"g"’" : h / ?\——-3_-‘
47 - 1a. IM 44 40 W
19 { 4 19 {
*Key signature denotes F§ Dorian.
W
W I ] ]
h 1 T ]
n 1 1 |
demonic delusions. Our most cherished and long-felt desire.
loco S s B
B (B) S s
Y . \ B
E ; ; —J ey = —
ﬁ W [ 7] | 4 } Il ILI | 1 =17 1 1] *I 5 }
b I 1 T )" 1”4 T "4 1 [y { )|
1 L4 LS 1 T 1 1| ]
2172 Rz 2172
212 " N 212 212
12- {12) 8 7 tH B 7 2

17



Vocal: w/ Vocal Fig. 1 (2 times)
Gtrs. 1 & 3: w/ Rhy. Figs. 1 & 1A (6 3/4 times)
Piano: w/ Piano Fig. 1 (7 1/4 times)

F#sus2
Hs d ¢ &
[.aTwr ] | 1. T ]
L. d | & - |
ar 1 | | L |
? 1 1] —
What is right and what is wrong.
Bagg Ty T @ Ty T T gy T T
S B B
— s R e (B) ®)
g | P —— e85 £ . o~
il ! 4 | N ]| || s | e —1
B P =t i " ‘ i
— f T |4
w/ dist.
+312 312 B2
- +2'{_/2_ R EE LR #2212 4 A +2}/2 K
: S S : : :
' <19 {19 ~—<t—19— 4 1+ —i2—
14\ :
— 2 4
F#susy Fésus2 Aadd9 Amaj9
8= -o oo noonosenooooooeIosIIITIIoIIITIITIIIIIIIIIInIII T s B B s .®
S S
B D0
P R ® e ” e (ﬁ!
L. STALEE - I
: TP —= < s £ =F =
i 1 { l'/ 7 1 i e ———" % 1
+31/2 +3172
____________________________________________ +21/2__________-______~_N2_”_2_ A
i s s
42} 12 " — 12 2 719 ({%~7—t—]
Fisus2 F#sus 4 Ff#sus2
e Tt
(B) (B)
Na t {ﬁ.. zi,LL PR P > o ~ 9 -
e — o = 5 :
T } 1] "—= || )| 1 1] {l 1 ;‘l
f ! |4 I — T r I
+3172 +3 172
+212 Pt -
L H
14 14 12 12— 14 12—
Aadd9 Amaj9 Fitsus2
Vocal Fig. 3 /’\
) ﬁ.;# T e i » {——Pj—_ﬁ—‘h
(RS = - : e
BV@---=-----m----c-sososmesmoooesmomo B‘ ----- ]—3 ------------——----ia ---------------------------------------------------------- g
(B) S > ﬁ(; ﬁ(B) (B)/’—_\
A (d) g+ .  Ja P .
P _P—f . 2 e
1 L}j . = | |V { { 1 }
I T Y T ——
+3 +3 172 +31/2
212 ___. Q212 212 Y deieie
! S s E i s s
—42— H—18— {19} H—13— i H— 12—

18



F# susi Fifsus2 ~—3— Aadd9 Amaj9

End Vocal Fig. 3

]
—

+3 12
[ e /
E S
£2) —42 114 {14} =121 ++ 14
Vocal: w/ Vocal Fig. 1
Fisus2 Fisusj Fiisus2
itk R bbbl ettt
(B)
. o ——— PR
D4 # 1 ; P ) o ot . ) o
e -
1| { T =t ] )] I | I | T ——
I T |4 I  mem—— I S——
+3 12
2112 Fa il 4212
» H [
14 14 12 42— — 12—
Vocal: w/ Vocal Fig. 3 2
Aadd9 Amaj9 Fisus2 Fisusy
Ou
[, JTau T I ]
| - 1 - |
U 1 ] 1
L 1 ] )
Spoken: An ocean of measureless qualities.
H
— S
| » ® ]
 S— — —]
1] 11 | || |
|4 [  S———
H
Vocal: w/ Vocal Fig. 1
Fiisus2 Aadd9 Amaj9 Fftsus2
BYQ-vmmmmmmmmmmmemo—esmmmemeesocesc-slescmocesoco-momooseeosooeos ]—3 ----- -B ----------------------------------------------------------------
(B) — . s (B)
~ L - 4D 4D —
: - e ====== g =
—— . _— 17 I T —a—
1 T T | 4 | =—— 1 I | I | | 1] 3
T | | | 1 T |4
+312 +3 12
+31/2 +2 172 +21/2 AmT T T T T TS T T
—————————————————————— - L= m—m———- e \
; S :
14 12 17 HH—H~—12 4 14 12—

19



Fésus? Fisus2 Aadd9 Amaj9

g
E23
£33
l
-
[
HH-H

Spoken: In an ocean of joy.

F#sus2 F# sus% Ffsus2

@ Vocal: w/ Vocal Fig. 1 Gtrs. 1 & 3 tacet
Aadd9 Amaj9 Fisus2 N.C.
J J )t -
Mg 1] T ]
% H - 1 - 1
il 1 ]

Gtr. 3
et

L. STl 1 ] 1} N I ]
b Y 1 1 T 1| Y ¥ ] - 1 - |
§ ¥ ! o o F— £ ! —

< s § 3 ¢ 3 ¢ 3 -

PM - -4 PM. P.M. PM.
;
A
—b & 5—5 8 2




Ll

4 E/B F§/CH N.C.

v I | ]
b 4 1 ]| ]
b T 1 ]

1 1 1
Spoken: Let the might of your compassion arise to bring a quick end to the flowing stream of blood and tears.
loco s /__S__\ s
H 4 H
I :E, L ) RN - ———
= s i = 3 ya o ]
117 1 17 i 0 1 1 3
|4 I r | 1
vol. swell ——m==—o—""" mp sub.p mp
DigiTech Whammy Pedal off picked w/ fingers
S
S H T H s
b 2 {2 R o N e e
T 77 L4 P \ F =
4 4 6
Vocal: w/ Vocal Fig. 1
L R R T L TP
B S (B)

4% ﬁ: S N Y » . » /—\lf" n {ﬁ‘ 1
——— B==—=———=1- ]
1 i t — Y

w/ DigiTech Whammy Pedal
+31/2
+21/2 P = +21/2
F--=- A
S E S E
— 14 {+4) {H)~—~12- 4
BV === oo e e e e e e e e e e e e mememeeamceaas "
-172 -172 -172
(B) },P_ﬁ ® B \Y Y V aveven
4. { Py s
e A\t | B 1
— - '
T 14 1 14 L . L | I | 4
+312 wi bar
+3172 i wew .
Ty TP Tt 4 12 -12 12
L \ Y V A S

21



The Ultra Zone

By Steve Vai
E5 F#5 G E5Y®  E(b5) Emaj7 E6sus2 Fi Ffsusd A5
) e %00 o XX . 2 2
w LT 76 71 6f 1] 41 nw 9f
#H_ H an ‘::_:'# ﬁ:a T i T : T ™ : %: T
” #“ T TT " m
23 134 2 3 13 12 124 312 1342 113 13
[A] Moderately Fast d =137
* (Drums & synth) N.C. C/G D/A

-

Ll

" 9 P
= e e e ]
i 4 |

Gtr. 1 (clean)

& 9

%

) L
mf

w/ phaser
T
7 -
=Y
j -]
*Key signature denotes A Mixolydian.
**Am7 D/A Am Bm9 Aadd$9
KKK CpeSC, — = = — — — — e — — — — — m — e — — e — — = = — =
Gtr. 2 (dist.) Gtr. 3 (dist.)
° 8
§#u - |
by T ]
” { =
Gtr. 2
divisi
KRR Cpog = = = = m o m = m e m . — o — — e e e e — e — — e — — — — — e m o — — — - — - S TS S S S m
0
L d
10—

***Vol, swell

S

=
—F B ¥ — U —X——K—F + *— ¥
-4 4 L r vV v v v 3 A _ 7 4 [+ 2 4 L
L'd L*J Le L'J " La) LaY n L T Cal L L

**Chord symbols reflect overall harmony.

Copyright © 1999 Sy Vy Music (ASCAP)
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44
b g

S

8vg--------1
|4

8va --------4
gl
4o

MM

C/G D/A

Am

h==iii......:...=;“ |

D/A

f
nf

KX

’ax

r-" -]

>

=

KK

2K

>R

r-"-]

CreSC.— = = = = = = = = = = m = = e = = - == o
CIreSC.— — = = = = = — — e e e e e e e e e e e = = - = = o

vol. swell

Gtr. 4 (dist.)
vol. swell

vol. swell

L1

~

L. JTY
L. JTY
L. 7%

41
py 17H
Gtr. 5 (dist.)

Gtr. 3
N #
Gtr. 2
divisi
Gtr. 6 (dist.)

N

T- -]

O

>R

KoK

pubd

e

_

olf el

KoK

KoK

KoK

7]

NN

r-* -]

Am

Gtrs. 2, 3,4, 5 & 6 tacet

Am7

Gtr. 1

k>R

L]

DD

e

DD

KoK

KoK

DU

23

C/IG

D/A

Am

B
L
*T=Thumb on 6th string

Am7




B

emmmmmmermcc—demmmm—memama——n

A74#9

C7(add4) C9(add4)

V=== === m e mmmmeeommoeoeooo--steo--esocssoeccm-ommscmossmsnoses

Bbmajl3/A

2

D

D

b

Ty

ANk
B

73

I
12

1”4

B
.
£

=1
Py
7
B

s

divisi

N
—~—
~—

4

.

a1

£

Giu/ e — o

di

7}

L7

£

ey

VAN

¥

i

A2

12
12

T

o

1/2
}full
12

B

410
L4

5

Gir. 7 (dist.)

divisi

Gtr. 6

ANV
S

172
) N

v §v

e

==

Gtr. 1 tacet
N.C.

—

v §v

49 353 i@

Riff A

D/A C/G

C

Ly

Gtrs. 2,3,4,5,6 & 7 tac

N.C.

Gtr. 1

f

Gtr. 8 (dist.)

47

24



Gtr. 8

B B
o : ] —
y:;:g::ﬁ:r—q i ’ i — 51— | —
- - = === = bo ¥ j - ~ " @
3 Jpd 497 T 4d ¢ Jiee PTS 3 s
12 172
L b
| |
/ /
[ /
R r3 £ 7 f B & £ 4 i f r 4 r-3
" - f a2 4 -4 - 0 L1 4 r4 0 2 A r-3 I 4 i v v d hd hd hd hd v hd hd hd
v A A4 g L4 v v v - L4 L' L4 - v v A
G5/D G#5/D§
B u B B End Riff A
2 P 7 - ; 49—‘;;:’\#’:%
VA I - 1 | — . }
7] " t } { 1 1 1 | | 1 1 I 1 1
~ ~ s B2 33— 3
172 172 12 full
4 4 H 4 3
' I I ] b 4 [} a O
/ / / & Py 2 7 g ] [ L | F4
I 4 7 A f A & &1 b 4 v hd T 4 hd : T 4 hd
e7 [0 r-4 r-3 hd il hd i hd vr n ! Nl Nl 0
v v v Ad A d v A4 v
A5 N.C. 3
| | I— { ] I Py ]
"y T T | T T T T rv; >¢ rv) V) I 1|
b1 ¢ v} > I I J 1  — < fad ?< >4 X o) ] 1
hu &l a3 o) X X =X X= § S— T I T 1 1 9 > < ]
R b kb bl
B VAMAAAAAAAAAAAA A ANV AN
g ------------------------ » :
T B = o
p— == - 1
1 T T e e - . - - IV 1
i —1 1 4 1l
B S
our. 3 8va---4 5 -
ivisi ISME = = = = m - m e m— e mm e o
full
full
= /f S
{4 i1
18 {8t R
v AL
X ’ X
xrk S
L R e D R e R ]
* w/ harmonizer
Gur. 4 S . /} S
- .o S~
Pl .
Ty T 1 1) 1l
T -  — ¥ |
o 1 L] LA H |
I 1l
Gtr. 5 5 w/ harmonizer s
divisi
S amS
B i
v
S *Set to produce pitches a major third and an octave higher. S
Gur. 8 s **Set to produce pitches a fifth and an octave higher.
I T 3|
o Y = 1 - 1 |
L ! & I 1l
Y T 1l

B
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41

{12}
A

S

w/ bar

-1

Vs

S

w/ delay

NC.
mf

Gtrs. 2, 3,4,5 & 8 tacet

H&

Gtr. 9 (dist.)

* w/ bar

* w/ bar

fdbk— = — = = — = — = —— — — — —

F R A OV

-

.2

47
T

P | 3
17

1/
Y

17
T

T g

*Point bar at lower strap button and shake between middle and ring finger of right hand.

3

2}

. TP )

. s
o —
{18):
110}

40
™7

* w/ bar

19
8ug------mmmm=mmmmm-m=—--oq
fdbk, -~ = = = = — = - — =+
{18}

-

b=

P

* w/ bar

o—H

3
14

{172}
V&)

* w/ bar
410

12
N P H

* wi bar

7 A . STRE |
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S 2 -
Gtr. 8 ®)
s S S (B) B B L R LR DR DT
Gtr.9 loco — ¢ i{ 5 (i}’ /\.- /—\.- S B
; = Lee Ao g
+ T T T —;:;'
Iy T I T T 1 I T T
— : == ' = = ! —]
——
L—F3 —_—
** w/ DigiTech Whammy Pedal 311 4 212 B2 +312 w210
£-----4 e e L .-
+21/2 ! 1
K== =T mmmmmmmmmm g~ s | s ' ( S
i ! - o4 12— t4—]
T —~ +H 13 16- 13 13 13-
1 L
¥
**Set for perfect 4th above when not depressed (toe up), and perfect 5th above when depressed (toe down).
Gtr. 10 (clean) h
. | | I ]
— T 1
T 1 Lg |
— |
v j—
S — * i
mf w/ envelope follower
0 N
A v
3 2 s
*Key signature denotes E Lydian,
F#$5 G5 (g
17fr
S
- - - - . -~
! ! .
BUm mm = = = e o m e e e e e e e e e e e
Buew e . va () ?
B B B S 5 VA S
B B B
N S B (i{ * ~
. B
o grade o & v I8 e d, 2E N
5 - 1 T 1 : — Vs I 27N
ui T - T T = 0 1 T T | — Y 1 i1
T T F T 1 T 1 | I T 1 T
—T a ] 1 e 7 1 I T T | )i
L—3— —_—3—
+3112 +31/2 +31/2 +31/2 +3 172 +3172 1
T\ A +2112 bonan f\+2 177 2 2 1) *
1 1 L . ] A ) -y A |
i --A | ! | : 1 1 : | VAN
— 16— 1416 : > Y (12— 2 >0 192
+ 14 44
“ 13 ™ Lin 3
+ H
p
4
4 3 #
! = — = = 1y
190 e T g I¥eo T
hu—) ] (4 ) —1¥ T 1% 11
o qhg
T
Gtr. 8: w/ Riff A
Gtr. 10 tacet
N.C
loco
Gy KB T T T e
2 Feer es
—hamr—

% [ A T ]
T g |
| ]
1 ]

DigiTech Whammy Pedal Off
full full full full fu
12t 15 161 14—t 181 12t 1
15 —~ 16 17 13 15 P
Z z Z P z P z
z z z 7

**xKey signature denotes A Mixolydian.
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G5 G#5N.C.

A0
[
[
[
[
i
1

i%r
‘W;)-
g
iy
)
it
HT B
:f.
)
il

=2 3 PO ST 152 S
—18 -20— 26 —15-
g— Z 7 Z Z
8yg---=-mmmmmm-ecem-cceanconomn
@jGtrsAZ&ltacet B _..__E......__ B
Grr.9 @®__S---x~ """ TTTes
& Le - Py £
Yy 111 1 11 1 ]
b - 114 1 T 1 . |
huJ i M 1 |
11 1 1
Ham — — = = = — = = = = = = — = = = — = = === ==
w/ bar 42 e ——"
A
i ¥
1
I <
-5
T T ]
10 - 1 war |
1t I -
11 | ) )
1§ T ]
1l - 1 - |
T I g—
1T T |
B B P H

are " T E T Je e e
RS S S/ S S
= ' — B — - 5 !
L
Hamm = = — = = — — = = — = = = = = = — = — = — = — = = = — = - u—-
+3 fdbk. — = =~ "~ =~ l
T +1 s s f“;_l\ full P H
~ 2t 15— t— {15 —H—6—
{5)- {6)——116)-
B B 2 fp
UV VVVIVVVVY z/’——\ ®) B P
S e e o > P > ~
) = P~ = > 9
. E <E E (g{-*: = bﬁ g 2 @—- = 2 be ™™™ =¥
r. ST | I g y i IL } 1 1 Ll —
b 9 1 1 1 ! 1 ; )|
= I 1 $ |
112 1172 full s
AN i)
s ’ go------ - P F Y S P PVVIVVVVN
47 pr P {17 1‘6—15’—‘“'—45'_'1% (1K) 44
L1 7 17 \LEL A/ hind 15 14 (1'_";

28




BV = === mmmmmmmm mm e oo a e e e e iiooeeeccsseo-oo--oon

Bb/A

LD

413

124

16

47
124

16

412
17

16

417
11

et |

—20—+7—20—(23—20—20—| 20— H—H—H—20—3)—

Gtr. 2
Gtr. 3
divisi

Bbadd4/A

mp " mf

H

S

Aadd4
loco

»
1

T

17
| 4

PHPS
~be Pare, e

#iﬁ

Gtr. 9

44

172 AN

S

44

nf

fdbK. — — — = = = = — = m m e e e e e e m e mm o — — —— o

Gtr. 2

1 d

29

divisi

Gtr. 3



Gtr. 5 tacet

Gu.s 1Sma A7 A
¢ Ho ¥ 4
. ST | T 1., STl
b | - 1 - |} " Y 3
hil 1 | | I b9
1 | | v
Harm.
w/ bar
4
-2

~ H e —————
Gtr.4 & S e o
& — —_ ————
[ am T T
T T
hif | |
| 1
fdbk, — = — — — — — = m et e e e e e — e e — — — e — —— e —— —— = — -
R~
FEE LY g
LLR) 4 v
Gtr. 2
~
my T =T
T3 0T ]
s ] 19 ¢ ]
bt T 1
Gir. 3
divisi
= mf
n
5
) 2
Gtrs. 2, 3 & 4 tacet
EsV! E
open
Gtr. 8 ) l v ﬁ
AT H H P_ P H P P H SH H H
I T - L — T ]
uu 1 1 2 T ‘1 i — S - e 1 _‘1‘ .‘1 —]
¥ 479 Fd O IS s®QF 33 TN
\——-—/ /
S H H H H P P H P P H SH H H
4 & (0 & 4
4 & A\ n 4 & N v NI ¥ l ~Ne. O\ 4 a 4 & 7 T Y
b \d L \ﬂ/ L - L4 w A4 \y - - - w L] Ed @
Gy 10
#
., JTur . [N ]
b 7Y  J r— 1
- r 3 —]
+ 1
-
f w/ envelope follower
f

*Key signature denotes E Lydian.
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Gtr. 10 tacet

Emaj7

44
T

44
T

42
—

T

44
T

31

F}

2fr

Fi
2fr

LTA ZVVeN

14

44

492

E6sus2
414
Fi




g [T T
g
2 L
R
o m 1M
&
. T
| IIX
w
@ ' ﬁllx 1
T
~ X
@ X
e XL
i ]
= \ @ v = ) o
if 7]
oM 2 KoK
= . s\
] @ TR ' RN
= - L)
- m
Y
A " -
A :
-
N m
-9 ’
-3 1 m A
o, |
F :
9 .
@ m Pﬁ [ B
4 :
HA ; P@
N .
z P
® .
3 m .
T ° VoA
T s o :
4
v
Ty
A
e
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i1
U

49

vol. swell
wr

477

-

vol. swell

47

vol. swell =<

LT3

— — “ .. .. 111: " \}.i
T o o] r‘ L. - .
1 -] .‘ = P '.l]
! 1T H = N 1 A
[ = = TR »
! ™ s = v T A \ [ i
! s A EL) P
] \ oo}
w
X . 9 =
}
i M K
) 1 s
1 T L .O.llv
! H x M
1 w» w /
. i N 4
! T wp = . ©
_ = || = I j
' - B & N
1 VoE o e = w A\
“ =" il
g CLPEE _ iL ® A )
HH 2 Hoo Iil HH A v a, o o
l
I g 2 T n ; F
_ g & v A £ Gy
| | =
I P a Al a N ] o &L
] I | m A §
" 3 a L% T
1 m 1] o L o '.ﬁu
r I m g = 4 o »\
; JM | oK 3 ) ® w»
2w " I _. : £ v.w 1 a a
» A ' s==< | e [~ B
) | i o .
, W - N = ob
' I
H o L
o 3 v L\ 1w A..Ib 1H N
DO & o > o B o HEH o, 4 X%
® L + | (!
= Nl = =l 4T LD
uwp
—“I
l A -9
[t
T r-
e » [YHN!
XN N «f10) =]|( H
i A H“I T 2
|| [T
i) w
o o w\ |/
& ol
;-] ~
~
b4 [, -]
=%
L \\lvm )
N R O
8 m = SA\
_ L L = N AT
=] - \
A e, 1G] "3 m | pﬂky
® 2] o ] an £ N
8 5 < g

vol. swell

1617

-




‘ B B p P
. TS e T § - s_.P
% E - } I » T } » f b
- f ] of | 4 11 1 | | 1 | ™ LI
3 i T i T 1 1 —1
I o T —— I
3 3
letring— - — — - - - - - letring — - — — -~ - — - - - letring— -+
picked w/ fingers 12 12
hd Py JY 2 b Py JARDY 2 Py 10
bl 7 (N E T hd P (N T hd FE I
1 | Y 1Y Y "y FEELAL
1] ~ 5 L
S S B
s B P P P P H
— T —]
G . =i H =SS —Sesmes—=oc2
el_d CEFACEASAE T AEEE
w/ bar S PM PM -
. w/ pick o o
letring - —— = === == === - ==~ === Bl
S S S P P P P H
¥ 5 31 1 3 } 3}
v ] | 4 4 n A \
! v i = I \ L] n 2 1] 2 2 i a2 i
1 .Il\
-1172
P S P P P P P H S P H
nu ml
= T & I ‘|. =) g t g i E —f Jl T § ‘1‘ i E’
I RS A RS N EEFEENS R EEE
— PM. SH ~ ~— PM. ~—
P S P P P P AN P S P H
n
3—=8 = 62830 33— 3 3—8
§—3 3 3—2 —3—F5 3 5 % 4—3
*semi-pinch harmonic
P B
2 AN
A 7°\
P P P e B B pPP P P P P H P P
4+ 1 — 3
T 7 )
1 i g i 1
J i p~ I ‘1‘ 1o ® ‘1_ 14 T .‘l =t
SRR RIS B e e R R ELE
~ P.M. N— v
PH.
full YA 172
P H P P P 4 R P P P P P H PP
] [\
/ J 1
2 9 ] A A\ (a) &
FE s 3§ / b A A 392 0 3 -0 28
L4 U 14 4 O [
a3 P 9 a a2 a4 o a o g
\"J " L4 = A L*J W = " - \'J
pitch: E
P H H PP P HP P
11
N S U S— i f—
SEEEERTF
P H P P P HP P
v R 4 Ll 4 n a4 2 0
3+—3—2—3—2—8B

34




B H P p P P P Py P P P P P P
—f 1  E— I  — — i i p~ e  —— =ll 1 t o
full P
P H P P P P P P P P P P P
[N VNN
Y
4 L4\ L — ——
l hadd £ 4 A 4 9 a S — B a ——— B fi e ) 4
T Tt U A a £ a & o 9 5 2. a & a - U o & a T T 2 o & o Vv
o o o A’ A\ 4 L' T v T o A'd o Li A4 A L 4 A4 L' d

P P P P P P HP WA P P P P P P
—
Py 2 Py P4 Py
L] v L L4
Y o 7058 8 o 7 8 8
b 4 o ¥ 3 b o 3 0 R o 8 b 4 (1 a 0 -3
Li v v L] L'd R L J 4 v v Li L' L J v L4
pitch: C#
—
P S
T ——
S
.
e [N S g S—
PM. PM.
P P P P P S P S
[ b 4
7 "~ n e 4 D -3 F 3 e !; r by | o 0O 7
o b J ’ hd hd -1 0 hr 0o B v hd E ! by 2 e ~ ’ hd g ."
v L L'J v L] L] L L' "4 a Py L] ¥
L J v

*Key signature denotes A Mixolydian.

-
P.M. ** w/ wah wah [}
H N S S
lg g_r : ‘ 1
Ll
8

** 0 =toe up
+ = toe down

[E]

Gtr. 8: w/ Riff A (1st 2 meas.) (4 times)
N.C.

g

3
)
* divisi X s
S /’§§\ —— o~
417 417 47 417 47 49 17 417 - 47 47 17 417 47 3 w
1§ 4 ) A } 54 T } 5 A 1 T 4
- 1'°
s S s

35



+31/2
A
[}
[}
16—

+2172

4

+21/2

+2 172

+31/2
\____.__/'_\_______

+3172
G
I
[}
16—

S

+3112
/-

44
w

14

S

m : q m
I
- ! r
1 ! 3
" )
Pl iy _ m
.k s 11| 1 & " -

] [l Lo i ! N i "BA

: \ " b \ . \ '

b L _ :
1AL T P % afl[|| 14 o 48
\ - ARSI I ; " S

o] + ol ! " il m
Il m I._h £ & m _ spf : sn

! | ' " e

e 5 b m ' ' m
/ ” : —¥ : bt I s

—| el - m m
/ ” -

3l A & :

( g F H s 7
H x.‘ =3 Nl.o_ & Z ] TP & .
/_ g 1 e + m He

i1 G HH 5
C ) = I
i T AL : I
WI - &
i T A 7T 1
o o R 4l
RN
4
L1 <
A_ A
L o [ Y 3 T
w 7 - J [ Y. L] 1D 1 »n . /r
(-] * \ 7 v w o -
@ + w N
» T » @ / v » »
L [ -]
e =] =3
v 4 A1) " \ [ @ 3 3
i , P X
- £ N B

w/ DigiTech Whammy Pedal

+2172
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]
11, JTY

F#5
f_-

full
4

full
4

41

44

14
™

$
%

5(B) annrran

B
I
1

F

3
ﬁB

B
i
!

[ R et e et D it

loco S
"
j

%,
=4

+3172

+31/72

+3172

+21/2

+21/2

S

14
L)

44

Gtr. 8: w/ Riff A

Gtr. 2 tacet

(B)

B
00

o,

L1 R R R LR L LR PR TP PP

Gtr. 9

) A\t

Digitech Whammy Pedal off

full

full

full

full

full

full

full

full

T
22 W
]
Pe W
<
FL |\

Gtr. 9 tacet

(]

L e R e

full

full

full

full

full

full

14 v—f

=

HIN

4

Gtr. 2

II
1
1
1

fdbk.— = = = = = = m m m e e e e e e e e e o m e m oo ooy

J49 49

Gur. 8

IE
1
H
T

37



Gtr. 8: w/ Riff A (last 7 meas., simile)

B B B s
e S pglomTTTTIm— S R
73 E £ = ke = 2 E
— e ] 1 ! 1 =
T ) e § T I 1 I |
T I 1 1 T | 1
fdbk.— — = — — = = = = — -t et m m e e m e e e e e e e e m m m — — — — — — — e m e — - — = - =
12 12 AV VAV VAV AN
£ £ S S
/ )Y
{61~ T+ 8 f f8r— 1 12—
Gtr. 3 AV VANV A
“ S
. JTY - )| -r 11 — . | J | ]
¥ i o o o = 1
I I 1 1 T ]
D)
P ———— mf
ANV
S
2 {2\ &
14 \\JJ L
AS Gr. 8 tacet
S N.C.
Grr. 8 ¢ -
~
ANV A VANV
“;-\0 8va ---a I5ma == =======-mm-cceeecc oo oo A loco
= sifB,/-—\ B it TP L L L L Ny 5
PN « » - hd o e o
¥~ i T T T T 1 X i |
-+ | I I T )] 11 T 1 Y 2 -
hu t I 1 T t 1 & ﬂ
I T 1 T 0
fdbk.~ = = = = = = — — fdbk.— — — = — = = = = = — = — — — e — — = — - — — - -
w/ bar
full YAV NN
S o 8 9
AN
slack
ANV VAN
I15ma —----==-----mee e eec oo B
e L Ty D
o < - > ~
VNN - ot oy = =
&+ § = - - = — X
T T T T 11 ]
. 1 | 1 | r 2 = 11§
| I | 1 | 1 11 & 15
I 1 T 1 I I 1 1 i ]
!  m——)
w/ bar fdbk.— ~ — = = = — = = — =~ m o — — — — ———— - - — -
VAN S S S YAV NANAANA
6} (BT -9~ 24 4 {24)
~—— slack
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By Steve Vai
ES D#5 D5 C$5 F5 Eb5 Gbs Ab5
1T 5fr TT { 4fr 1| T T 6fr TT 4fr €T fr T ofr
RRE - i T H T Bsa aam T
T 1 117 117 T 1T 1 Tl
134 134 134 134 134 134 134 134
Ab5Y"* Ab5$11 G5 BS BbS Db5 EbS  Absus2
1T ofr €TT 9fr T 8fr T 12fr €7 11fr T 9fr TT 11fr €T 9fr
M nns na. nau . T EEEnE T
L1 11 11 ) T T 1 1
1334 1334 134 134 134 134 134 124
[A] Moderately Silow d =96
E5S D§5 D5 C#5
Rhy. Fig. 1
**Gtr. 1 A y 5
(7 str.elec) '+ .
S I I R A K X 7717 -
Gtr. 2 (dist.) w dist.
* Effects) . Riff A
o 3 ;-\ ~ »B LB
i T T op~ T v
m - = |y [ R e T q—g‘]'”-—_——'l
T T T I 1 ]
| ] I T ]
o t {
mj‘ w/ delay
full full
I 4 4
T Pl 2/
H i P
HA
| =]
****Bass ~ Bass Fig, 1
4 e, IR e {
— - e ™ '
| I I I o m 1 1 i ]
n e —]
T
- —6—5—|4—+ —4 —4—4 —t
*Key signature denotes C§§ Dorian,
**7th string tuned to low B.
**#Synth. bass arr. for bass gtr.
E5 F5
- - -
)j?}j-‘/ )Jj?’)ji’ )3'7)3'7
B B B
W N op: ¥ op Mhop:
1* S Ty By i) T [ ol T P L b el |
b Ty o i |y ] T T o I |
% 1 7 1 1 T T I == ]
full full full
4 4 4
2/ 2 ] e /
H o a
& T
O D - - - M.—'T"—'_—|
Fht e #gem oy ey pe—rytry .
b = o L = M s 11 i T 1
—F 7 I — —7 8 ——8—8

Copyright © 1999 Sy Vy Music (ASCAP)
International Copyright Secured  All Rights Reserved
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E5 D$5 D5

End Rhy. Fig. 1
)Jj‘?’)j?‘ )':-7);-7‘ )Jj*‘/’)j?")}}
B B End Riff A
4 P L — Fhow: )
Ty - of 1 | o 1 1 - —}
- L 1 )| y i 1 1 ]|
" t I T 1 1
full full
4 4
e /| 2 [
b HE
End Bass Fig. 1

[ -]
do
- -]
[ -]
b
-~
-
-
N
-
-
-~
-
-~
[
an

Gtr. 1: w/ Rhy. Fig. |

Gtr. 2: w/ Riff A
Bass: w/ Bass Fig. 1
Synth. Voc. C#S E5
4 = ; % = = = = =
i - i i T —5— 1 i T m
# i 1 I 1 u | T —1
Oo, 00, 00, 00,
. B B  Byfe--ee-----mmmcsee-—ccecammcemmmemeea——asn-
Gtr. 3 (dist.) Riff A1 if j{ 8ya--==------om-ccesomoosoomoomommomsr o mEEnT Tt
. . B B
% o o x5, X,
= 1 I T T 9 o9 | 7 o9 |
= — = e = =] = ¥ ]
wJ 1 1 t T 1 1
mf w/ delay
full full full full
44 ’ 44 ’ 44 ’ 414 ’
. P i pind
14 t 7 17
¥ F5 ES D$5 D5
- T - T — T )
3 4&? = ¥ !ii! = ———— ! =
00, 00, 00,
R R e e T R e L R Lt bkt bbbk tekaliedieleleiiededeieieiededele ettt "
End Riff A1
# xeB. x2. Nal,. "
> u 'll*. = o L 'l-r 0 = [ 2K . bt i) T - ]
=1  S— ! ==  — 8 — i 1 -
- t | t 1 U I —
full full full
—13 2 13 b3 14 /f
—4§ 46~ 7
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Gtr. 2: w/ Riff A (1st meas.)
C#s

w [ 77777 -

LT o

D5

ES D#5 C#5

O

J7 79747

bW ST

.

#

Oo,

loco
B
Jae
1

Gtr. 3

Hatt

of
ri

b A . ST
+

)’ K. JTNUE

full

44
T

'y
E

Bass Fig. 2

End Bass Fig. 1A

Bass Fig. 1A

Bass

—F

I

o

EbS

ES

D$5

P.M.

BVge-mmmmmmmmmmeee i memme oo ee e

/)

-

00,

00,

[\ IR

|
T S

T
L —

L, ™Y

41

44
Lin

\

44
L}

44

{

44
T

&
L, STNAY. . N PN
bW SRR A

-6):
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AbS5

E5

(1K

ﬂ""

e

loco

L R e R e L b bt b bt i et dntdelelaaiuataiaieieietele it

N
- .

00.

End Riff B

Lo

L Y|

]
]
H
1§

14
3 W' LA

End Bass Fig. 2

Ab5#11

7o)

44
T

4192
1]

1113

AbS5

Gtrs. 4 & 5 tacet

e

1N
11

Ab5#11

Abs P

[8 ]

_q;

77 77

loco

a

8vg---------e-mmeemm o oq

h
)
I

49
L1

e
—16

7
+
P
>

an
[~

Gtr. 3

o
1

Gtr. 6 (dist.)

+ $ih

-3

Vi

o 447

yi

)

Gtr. 4 (synth.)

mf

mf

*w/ harmonizer & wah-wah

letring — — — — - = =

172

f
*Harmonizer set to produce pitches a perfect 4th, a perfect 5th, and a major 7th higher.

Gtr. 7 (dist.)

b

Gtr. 5 (dist.)

mf

letring = = = - = — — — =~ = - -

PM.

Bass
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Gr. 3 tacet Gtr. 6, 7 & 8 tacet Gtr. 9 tacet
Ab5 Ab5811 AbS E5 D§5 D5
-
'/'ﬁAJj:/l'/fjJJl v o)) )
Gr. 8 (acous.) Gir. 10Gacousy  OTTTTTTIITTI K Ba=oo
tr. 8 (acous. tr. 10 (acous. .
0| % - e
M) 5 T 1 o1 T t
b1 - T T —1 o/ 1 & ¥ & r— % &z
L ) T 1 |7, 1 I—¥ i T 1 -,
; - S =2 S
10
mf
** w/ delay *** w/ harmonizer
18161816- 18161815 —268
1816 16 18
**Set for quarter note triplet regeneration w/4 repeats.
15 *#*%Get 1o produce pitches a m3rd, M3rd, and an octave down.
ma
AN
o
Gtr. 6 f — o<+
S P E Gtr. 9 (elec.) Q Gtr. 11 (dist)
L%'l 7 r = y 2 I Y 2 f
=7 # € e € 1 1.4 1t hu
* w/ whammy pedal mf w/ wah-wah
let ring— 4
VWA
d
{6} 1 8
& -
15ma
loco I
Gr7 SR Grr. 5 .r"f
o ~NEN 4 &
X | [N | N I, A7t J
o ¢ - | ¥ &1 Qg™ ¥ o/ - 1Y «ut
o & T r 3 —1T% 174 [ 3 7 %
7 T 1 L 1t o
* w/ whammy pedal
fw/ whammy pedal
let ring—
Yy,
t—6} NI
o3 Ll
>
tSet for one octave up when depressed.
Bass
- 3b.
Cann s ot T p— I r | —
e e r— = .
J : ;—ubi 8y . i ¥
6 8 £ -6 e
4 + +—4 —
*Set for 2 octaves up when depressed.
@ Gtr. 3: w/ Riff Al
Gtrs. 5, 10 & 11 tacet
Bass: w/ Bass Fig. 1 (2 times)
C#5 ES Cct
14fr
N
- - -
J 3109 iRk J 1)) 7710 o=
¢ .- .- PM. Y- - mmm e mammm e mm e e mmm e
8.7 T T - T - 1
ﬁ- ) - 7 —r— (- T - ] |
i 1 i T 1 1 T ]
1 1 2 1 M 1
Oo, 00, 00, 0o,
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B R e ikttt bl ]

4 kot ko e
s 2 e T L.} d T @ T ]
i | L - | o1 I - 1
I I 1 1 7 A— | 1
L f 1 1 1 T 1 ]

00 00, 00

C#5 Cc ES
14fr

|
X
J
3
|
X

#5#
PR
Ex3
:
~e|
1
]
e
£
.
]
et

full full full
—6— - 18-+
19 19 24
ct F5 Ct
14fr 14fr

FT 33 )4t b e - FT 33 )41 Js
%m. £ g of
RS —F — =

N
el

=3
£

=
g

full

44



Bass: w/ Bass Fig. 1A

D#5 D5 C#5

ST 1)) R )

PM.

E5 D§5 C#5

N IIrIA

;29779

ES5

Oo.

B

Y ae:

B

hif a .

L R R D R R T e

Net
L. JTwr: )

full
$

full

PM.
g8’k

Eb5S

!

PomunN
S

~~

:

&

)

N

~~

laY ta)

)

A~

~

Gtr. 3: w/ Riff B

J.

=~

00,

00,

00,

00,

00, .

Oo,

00,

00,

00,

Oo,

00,

Oo,

00,

0o,

Oo,

Bass

H I A
™1 PT

YT

=

g

g
&
g
o
s
<
S
o
g
<]
S
<)
S
<
S
<)
=)
<)
)
o
g
S

00,
7
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v Ny [T

£

£

]
i |
1

:"l’s

G5

MR M

——
S —

b,

£
2]

2

£z

1|

Gbs
)\ y lﬁ 2
PM.
. I’A

P.M.

S

e

Ahg

#A

J

00,

00,

00,

00,

00,

5
3
5
3
g
S
S
o
5
o
g
S

8va
Ja
1
1

e

]
e 2

Gtr. 3

44

44

44

44

Bass

7

B R i b i

Ab5

) I =)

% W

AbS
F

PM, = — - — -

3.3

A TN g AN g ——

graee o

[}
s
)
<
3
<)
)
<
)
S
)
<)
)
<
)
o
)
o
=3
<)
)
<)

U= = === = s m o oo e e e ooe-osocooo-omoo-seeo-oooe-

g4

l,/\

(1|

44
iy

14
T

44
L §

44

IIE. JTur )

I |

&f

|
1
1
1

41144

4
T

34

10—10—16-1010-10-16—16—10

11
T

14
T

44
T
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Ab5

BbS

Fr)=1-7737 10—/

B5

MI=TT 2 T3

S
—

loco

!
i h
Hh |V

N

[a)

8va------mmcieeey

v

NN N e—

8va <= - mmmem ey

i1

SSaanuny

00.

00,

00,

00,

00.

00,

00.

00,

| LA )

<I-P:-1

8va-----------
~
1
L

nv o 7

M 1 e/
11

s

-
el
I
]

7~
-
e O o
ll}
| S—
—

L R e L LR L L LR

o/
L

s 4

E.dTur: )
bl . J
bl

4

&-6-86H-86—6

10

I

1]

412

44
L

14
T

14

Ab5 Absus2 Ab5

Absus2

ST ) TN

AbS

Db5 Eb5 Absus2

S
—

B e e i R R il

) TT )

PM.

b

P.M.

PM. - -4

—

19

Gtr. 2

Py
=]

19

Py
=]

49

Py
v

14<15-

loco

===

=
4

Gtr. 3

i

1))

Bass

InY
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€]

Free Time
Absus2 AbS5 Absus2 Ab5 Absus2 AbS Absus2 AbS Absus2
Jjﬁvv]}]v)]ﬁﬁv Jjﬁ)vl -
PM. P.M.
L R el e bl ]
S S
Gir.2 s s . —
1 T1 ] 1 .I‘ : — E

i
i

Gtr. 3 S . .
ILd ) SN ]
. 1 ¥ r ] - 1]
1 & ] 1 I r 1
I 14 LI 1/ 1 1 I 17 |1 i 1
% E—I—j V 4 14 L4 e

mf

* Gtr., 12 (dist.) J— ) J. 3

. T mie e e

" T T .7 » ot} ]

B 1P - 1 - 1 ) —

b : | E—— J&“:I

1
* Gtr, 13 (dist.) mf
ivisi let ring—- — - 4
13 16
12
18— 15—

o 2 -
L ]

_...“

__S._ry

i)

il

*Gu.:(:ist.) ,i ) ; \ J b
L4

L
[

* Gur, 15 (dist)

divisi mf

B ] I
-4 L' L)
R 2 &
14 o U
4
-
A -2 -
T | N FrEEFFIT ™ N ]
|7 Y . 1 1T 1T 17 of r J — ]
| I J] )| ny i & ]
T Y | | LS 1}
& & & & -3 L6556 A
O L' A4 A4 L4 L as L4
A A 4 A A 4 4
w g W g w %

*Keyboards & backwards gtrs. arranged for gtrs.
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Gtrs. 1, 2 & 3 tacet Gtr. 14 tacet

B3 et e e et ettt A
.12 ) —31).J d,
All_./ - 7 l |g Zbﬁb. _Q‘F:*;.f [
T h o ] - T | 1 . et S 1 et ) 5
— P A te ke X — v r iy
I I i — T 1 1T
7 | |
Gtr. 13 *%
divisi 49 /46 18—‘47'/'20 410924 47 94
<2 19 an w L FALL"J L19 LI o ] 17 [=n
Lin J LS W
**Gtr. 12 to right of slash in tab.
S
Gtr. 14 J_ o ﬁbﬁﬁﬁ
Wﬁ 7 === 157y
T 3 - Th 1
a1 - 1 3 | L
T | "™y 1 1]
1 K r
Gtr. 15 q =
divisi ~
* w/harmonizer — — — — = = — = — — - - - - — — — -
5 S H HS PSH SS 14
F 5 12+16 16
6} 4—b5-6-5-9-12+ 172
L] A B
- 2 L} A7 il
< 47
83
*Set to produce pitch an octave above.
Bass
T h il | - ") -  ——
1P TR I
Py (B T S N | A )
T | — |
+—6—F5
A Tempo
Gtrs. 12, 13, & 15 tacet
Bass: w/ Bass Fig. 1 (2 times)
«x Ab/Db
8V =---mmmme e memmem oo Bl
C:rtr.2 /_S\ S loco 5 B B B
N S —~
Pe pp ppppe @, e g R e N
Y 7 0 . - I N — — - I I H | 1 i ! v my
af E o %% 1 i - T i | 1 ﬂ“
delay off
A full full
2018 1010—181818 18186 6 § f 3
T 9 hd Y o & Y ] 11
b hd N 0y & o & g o Py bl
L} U9 — v A4 U A4
***Chord symbols reflect overall harmony.
tKey signature denotes Db Lydian.
F4/E
B ®) 5
+ ™ i}« S S s s s YN
"3 S —~ KA
#uvn h #( .IF- .I’ | Yo 1 b
1 ey 1 t I < ami— 2
T I » 1\‘1- J ] — 2 1T
hold bend = — P.S.
122 _ . *_"*
£ P m S S S WA S S VNN
8
H—G—H—1~—~8—8~—6 =X
. X
hd nd b A i f L]
- L' v =
ttKey signature denotes E Lydian.
Fsus4 B B s s s
Tt Ja S = oy Yyl
= = - —
e, faeee, Ced
) J — I
3 let ring- 4
full
p S HPS H P § 12 full
Sy s S —— —
Py 44 (41213 a o $ o 4 Py
8 # 118 1513 15 131310131058 8 +—3
8 +# 154513 9 9—8 >—8—38
2 —18

+1tKey signature denotes F Mixolydian.
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h 1V
v

1

10

full

;} ¥
,
S
{4\ X
At AEAY
s
~
-

™

Ppp \\ ™ s T
1)
b

2 S
1
T

144 44 0
t
8va-------commmmeseoem oo

6
6
0
2.

—

=
.S

44
1
S

/
8
Ep

&
A4
P
—
1
P
1 0
T o
+
® s
]

I
S

12

10

full

oy
full

full

B R e R it kel bl ettt ettt
full

T

loco

Ab/Db

M T

-
{11}
ey

slight PM. 4

- -]
U - |
L (VA dll
=\4l] HA b @\
lo L 18
oy [ BAN
I T ’ ﬂ.-.
L 18 T
YRl @ )
B%’d__ll o M N =9 \\ *
PN [ N o
i Y
LA &
T oy & L ¥
[V =)
o il
o A'_ | ” A %
® SAYY e
®
& -
=
= s - e
a 2 I -
ﬁﬂ [y
gLy N
o

P

20
=
H

10
T

P

410
T

47

H

47

P

44
W

H

AN TN TN TN TN N

o e et e ittt

B/E

. SThUF ']
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Bass: w/ Bass Fig. 1 (1st 2 meas.)

loco

~

full Y&

0
g

Bass: w/ Bass Fig. 2

S

(B)B

Gtr. 2

{4}
Andi

4
. i

.
7

&
L4

127

*Gtr. 16 w/ clean tone & phaser

L
b
4

pm—)

i T

 — |
letring = =—==—= =~ ~==-===——c---=--—----H

11
11

k]
3
2
s
i T3
ul
34
A F
Bty
£TY
E -
i
L
[¥}
£
]
<
=
3
2 |.nwn
~
= Ha&
=]
C NEe

**Chord symbols reflect implied and overall harmony.

Eb9(add4)

10
L4

410
L4

18
144

417 48 4172
TO—17
410 49 45
o1

17
T

1]
Hh 1
v

17
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A#(add4)/E

Ebmaj9

8va------------a

L F

7

7y

I, JTur ]
*
"

b
o

111
1]
11

letring — = = = = = w = = = = = mmm————

letring — — = = = = = = = = m e e e m e e mm——— ==y

Bbadd9/Gb

F13b9

41
A}

119104
13

2
o

letring— — — = = = = = = = = -~ = —mmmm———— - —— o

letring e === === = @ & & e e e m—m - — - - -

Gb+7#11(no3rd)

C/Ab

Gtrs.

P 3

—3

oee2f £ 22 oe2f

I

2&16

L—3

Gtr. 17 & Glock

}
b
v

o

letring === === === = = = -~ — e mmmm—— -

| Bass
1]

letring — — = = == = = = = = - - — - —m— e m -~ -4

-

|
I
I
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Abmaj9#11

Gm

D2ED ) BE
I
] I'
1 o1
[}
[ TR " o I3
1
!
]
]
1
! N o
1
1
I
[ YRR " N o
I
1
I
I
|1 R
1
— _
I
L L 80 P!
£
r
™ ~ [ 18 o
Ly o/ T
.
— —
-y -
= . ==
! (-]
I
J vy
1 -
) <
[}
i (-]
[}
I " bR
t
t
t
! N
1
' LIS =3
1
i
iR R -
1 | 158
!
I
18 -] o N || e
\ . £ vl
' o b
H Wo Xy o L N
£ A
N X |- ol
[ Ny
¢
il T [y
iry q T
{ £ |
p . —
mr.N ] eh|
12k ) .7

53

T, JThu ;]

I

1. TP ]

14 14
t

414

44 492 44

letring — — — = = = = = = — e e e e e e e e ey

44

7T’1a

44
T

19
letring = = = = = = = = = = & — e e e m e mmm— - =4

{2\
)
16}

8}

let ring — - 4




- Py Py |
£8 b—F ’ £ ! i
1 T 1 i v
e —— I ¥ 1t
I e e 4
9 9
Z z
4
i L}
T
o 4% o
0 } 1 |. tll |.< 11

3 3 9 3 3 9
BbS AbS

H H PHHU&P HH full
p H p H p p H P p gy p H P P H P H P, o
T T T
*Right-hand middle finger on Ist string, st fret.
H | PR P >
N 5 P " e o ;
@v 7 ¥ | I i ! ]
Jetring= — — — = = = = = — e e m e e e m e e m m et e — e e m e — e m e ————— - - - - - 4
1 1
A 2
d T
. -/—\
e f— b 5 8 }
bt == : 7 ! —]
[] ] 2
L4 v v \'d

54



Ll

%ﬁ'. - —
/) Vi ? E

letring —~ = = = = — = — m e e e e e e e e e e e e e e e e e e e e e e e e e e e e m e m e m— - -

-]
L4

e
e
e
T
e
k]
e
e
e

ST
e

~e

T

[ .}
-}
L ]
[ ]

- 2]
[- ]
- 2]
- 2}
o

Gtr. 17 & Glock tacet

loco
Gtrs,
2&16 @ @& o @ > 9
frEferreace
7 ) |

1L

L

L
™
1)

-
=ry
-
N

-
Ny
b
ury

o

=<

b
-9
-
- 9
-
(- <]

Bass

L]

]

e
e

N

[- .

[-
[- 4

E
E

E 3
L 3



414
T+

44
L8}

pitch: A

1id

/

44 44
T ™"

pofrapftesireasft .

| 1 | I 1 1

T

—

g e

44 44
LA L8

44 44
LA} LB}

44 44
1 a ) Ln ]

. | I
1 T

Py Y Py -
»
1
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Absus2

/

/

/

/

/

/

LR et R i b il bl

)

;)

a
L1

0
Z_ b |V
v

1

)

)

B e R et R b b E bbb bt bk i
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/

L R et e i bbbl bttt

17
1L

16

7
L1

417
T

417
T

1
s b

{4}
o7

Gtr. 16 tacet

AbS

ES

F5

Gbs

B

=
£ o £

B
4 4 MR M@

1. ATl ) &
R #4

B

B

B

LR el

loco
B
Pt

8va--

®)

Hyae

B

(@)

)

®)
=i
I

.2
| .(bﬁ

:

&

w/ bar

w/ delay

+3172 +3172 +3 172

+3172

+3172

—-——_p = —-——
'

s

full
*
=

=
2
L
k=l
G
o
3
Y
£
Ed
o
ES
=
&
*
g
4
&
&
o
-]
3
<
]
o

—
slack

Bass

o)

1. T ]
1 -

& 1L

1
b
14
v ]

D5

D#5 C#5

~—) ] ] )

<o

R R e LR L e L L e LR

PM~- - -4

B
P

B
(B)B H

(ﬁf‘c .

B

(B) B B

(ﬁx",fﬁ

B B B

£

—
I
|
|
I

4

L. JTH

L. STy ]
b4
n

+1

+1172

N

+11/2

+11/2

+1/2

+1/2

\ /
\/
2

\ /

Vi

/

-1

{7
T
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m ModeratelyJ =124

(Drums)

N.C.
Gtr. 1 (clean)

Frank

By Steve Vai
G Bb F Am7 G5
8fr Immus| SaRLT 61r -__o'o
s R B
34201 Tmeznl 13ean 7T 2 34

*
6
@— i,? ! IF ! |r"’ ]
mf picked w/ fingers
T W—8 8 6 6 8 |6 b b —————— 16 6633+
:1 s .', 7 T L' 2 5
D
| =]
* Key signature denotes C Mixolydian.
N.C.(Bb3) (Fsus2) ** G7sus4
H P 3 P
) | ] 1 T m I } T t T ﬁ - — I
W‘—F«—J:;ﬁ-uq —t ez —~F= i
v o - 14 I f D =+ 1
letring - — — = — = = = = = = % = = === - —— — el
H P
3 4 + 1
3 3 2 2 3—2—16 4 8
3 3
** Chord symbols reflect overall harmony.
.
C5 C6 N.C. C5 Csus2 C Csus4d C  Csus2 G5 F5
Gtr. 2
(dist.) H H s
i r— — : i —
x i > | | |
= e — | % —
mf w/ delay M PM— —— — — — = = = — - S~—
letring — - - - o o letring— — - - 4
H H S
-4 A B
g 7 e A g Y 4 E R [ 4 B B 2
A" ¥ T T Ea) L'd i ‘E’ 7 "_: § ? E § E é
***Chord symbols reflect implied harmony.
Bbsus2 Bb Bbsus2 F5 Bbsus2 Bb N.C. Bb Bbsus2 F5
A H H
T o | N B | I F | et i 1 — | | T ]
% | - P Y R == 1
| ) I | O |
< 'r——ﬁ’—ﬁ g
~——— ~—
letring— — = =4 PM. - -~ = — — — — — — — 4 letring— - -~4PM—- - - - - - - — - — -
H H
2 L] 2 2 2 2 2 2 2 a2
 ——— —13 A ——— )
C5 C6 N.C. C5 Csus2 C Csus4 C N.C. GS N.C s
H H
p—— | = - [rm— | fe. _¥o
' == == == B T
g - I I 1T
— H ~— L [ 4 t r
PM. M. PM - === =~ = = = = PM.
let ring - — — P letring— - — — < letring — — — 4 PH - -4
H o H s
v 2
| = R hd
B 7 7 y E 4 & E E —
kA - — hd F——F—8—7 & : b F—b
pitch: G§ F§
Copyright © 1999 Sy Vy Music (ASCAP)
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Bbsus2 Bb N.C. F Bbsus2 Bb N.C. F5 N.C.
8va----g---a A
11
H ! i | | ! H 4 £ - loco | S
= ! £ . ; ]
i i )(I .‘I. T g: 1 i T l’r 1
z ~— = N - -
) PM. PM. ) PH-=---+ pM. pM. PH
let ring— — — - 4 let ring— — - —
172
H H F S AN
[ N\
] \
— g // iy
£ 'Y
& & % 3 5 —5 {6} 3 3 ; :
pitch: A Bb A
Bb#4 Bb5 Bb#4 BbS Bb6 Bb5 Csus2 C Csus4 C Csus2
H
—] | /I-l\ P iann
b—o ]  —— x—4 { I |- pmmm—— I Y ¥ N—F— » ]
—a 3 T :i =S EL = = = |
~ 1 vi\_/ ’
PM. PM. PM. PM.
let ring — — = letring — — 4
H H a N
3 3
3 ; 8
2 a2 2 2 2 L1 n a2 L]
b | 3 1 it — 33 3 3
Bb#4 BbS Bb$4 BbS N.C Csus2 C NC C N.C. H P C5
H S
. Y [ R 3
T 1  — — g : } T3 i t %u 1 1 H— T } .
T
~— ~— ~ 7 - N ~ <
PM. PM. PM.
letring — — 4 let ring - - 4 letring - - — - - — = -
H S S P P
” ” " (1
a a v P 3 E £ c. 9 P a 9 a a o hd
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Voodoo Acid

Words and Music by Steve Vai
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. ~ I - -\ I— ' N
wibar — — — = — — — — — = = — = = = <z, Vb= = — m o e e
4 +112 +
v A v
7 \\
rJ ‘5\
a {88y a 4 AN i
£ i1 b ) 7 2 hd il r3 ’n
v {6)—6) i TV TV v AN hd
p— :/ \%
-1 an -1
2 8112
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e e — = bl It Je——m ] = 1
1 =I 1 1 17 I kd AV I 17 1 11 LJH.I AY 1]
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Melody

Half-Time Feel
Gtr. 1 tacet Gtr. 1: w/Fili 1
*AbS AS Ab5 A5
; B B H_P AN
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Guitar Solo

Gtr. 2 tacet
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Ab5
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}
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—~~

Bass: w/ Bass Fig. 1 (4 times)

P,

h 1V
vV

boy!

89,

Oh, you

L

w/ slight dist.
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AbS
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Dance!!!
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-
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w/ ad lib humming & moaning, next 10 meas.
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AbS A5 Ab5

8va---a
Gtr. 3 s B S S AAAAAAAAAA . 5
t o I —
1 Y J 1T v 2 = T — N
b & T ry | i
) A 1 1 1
* w/ delay delay off
AMNAS S
S W S S N an
268
—1&—15—\—15651645)———(45)"*1'3—— e
LALJ -~
*Set for dotted quarter note regeneration w/ 3 repeats.
Gtr.2 o~
| h-d
) - ! - 191§ ) 0|
"}  — i 1 t I 7 1 1 —1
T =— ] 4 Y I 1 —1
4
4
A R 4 A
4 b 4 4
&
hd -3
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Verse
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N.C.
f S N N \ \ N | 4 \ ) ) |
T b N 1 | N | ™ ' 1. N 1 A T 1 N ) N1 I n | L | 1
- — T S Y O W K ¥ 1 Y11  — 1 ] o pumm——t1
1) |V M- e e R R 0 I - & g p . | —t—he—ta—% T —r— 1
A d & & é A b é L | =| | e : & 1@ d D& 1 1 H_‘_‘_l
N !
2. Throat is like __ a fi - re - place, tongue is like a ra - zor blade, il - lu-mi -
Gtr. 4 S
b S e =g I . he— o I
1 o | 1 T 1 e —
i — | T I 1 | T —
1  — 1 T T I I —
t ol t
w/ **DigiTech Whammy Pedal & wah-wah
S S
F
& ——6)—8 6 8

**Set to harmonize an octave higher.

—— A N Pomay |
I 1 | 1 | [ Y 1 1N 1
| r ] o | 1
F— uaﬁ'ﬂ“_"ﬁjﬁj——_}
g be ‘
. . N .
nat-ed be-fore me, ___ looks to be like lit - tle hon-ey  bees. _ Well, they were neat and sweet, _ with nec -
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oy = = | | = —
7 H 1 1 I t H f —
ICB
P
AN VAR
8 6 g 8 8
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A5

No, real-ly, just like that.

H

AbS5

Gtr. 4 tacet

s

Gunk gunk, gunk, gunk.
effects off

. -
|[4.

[1.2.3.

AS

Bass: w/ Bass Fig. 1 (4 times)

next 11 meas.

w/ “bees”,
AbS5

H——>¢
Interlude

It sound-ed like this...

€

*Sung behind the beat.

=

Y
cheeks. _

1
&
A 4

o Ve
L4

tar drip - ping from their

N

End Fill 2

ha

bees.

bhe
You go,
Fill 2

it sound-ed like this...
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H P P P B B H P 3 B B
g Y = . e B
=g » i { —1
| I 11 1 'I[{ I 1 { 1 I I -
< = — e ~
N— —3
PM. — -+ grad. bend
full full 172
VAN =H P P P £ 4 QH P P P P S\
E r3 I 3 R & [ 4 L] I xv- / x 4 % 2 /
7 3§+ F {56} - 5— 5 2 529+
Am 8va----- 1
B L2000 B
[ loco P H B
/-P\ P /}L Ja f
;s e FE - peys P ol opdf
o —— B — e
I I I 1 4 1 —) 1 1
A * 33 3 I
N’ K
T PH
- 12
P P WA A P H S v P_H 1/2\
™ 1012 )
3 8 1013 i LS T T AR TWT SPP
{4} 9 f
— 3 —2¢
2. .2 O
il T a3 {2\ a
hd 7
pitch: B
P Dm B
M AN
/\H jTB p B P ifB P B -—ﬂ g
N ~Je T A e
p e B £ o F #FffF £2ef £Ps Js £ f E£frL.?
e R— | o
3 3 J | 1
¥
w/ bar
N P full 12 full full full
AAAANWAY  H 18 ’H’G P 4 40 P 4 10- P ) YA 4 19—10
81— 18— 3812 — 13101 13-4/ —3 13—10—13
12
n
Am
[ R e e ittt el
B (B) B PH.— = =
jf' P B (8)_B PHPHPHPHPHPHPHP
E_\,:
o
2
b
— R —R——(RHB—18
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loco
B R L L e e e LR LRt R e bt ] p_H
P P P -
P H P _H 3 e
— —
I i T T 1 T T
3
6 6 6 6 3
P.H.
P Py P 1172
732 P_H P _H P__H S P 7 . P H H P S
LT P P A P S TR S L. P TSP R PP T
44 -
L
14
pitth: E G E

P P P P P P P P P P P_P P P P P P P P P P P P P P P P P P S H
Am
s loco P p P B
va-------ems TP P p S P H
L Ee
—~ e 2 FELP e, P, p0Pe 0, %@,
t ‘{IIJ | | — 1T 1
vl
7

*

* Bend string w/ L.H., till end of next meas.
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Piano: w/ Rhy. Fig. 3 (1st 4 meas.)(2 times)
Bass: w/ Bass Fig. 2 (1st 4 meas.)(2 times)

[N

G Em
s L R R e bbb bbb bbbl bt ]; ---------- B‘ --
VAN B
S S B S
) s B - st =
I’ e E\g’ \#"*#/ . e ff @ e . f . e
~E = P FE e  SE = 5 5
= —y o 1 » ! 1; i !
- 1] )t u]
D) r——
full ) full
S VAN -==
S S AN § “ N, J P J T
12—5—17—17 26 {20) 22
——15-17 1~<1b {15} 13 15—1+15
P 8
* Left hand sounds string as bend is released.
F
8Vva-=--m-mmmemmmemi o B
Bvg-----mmmmmmmm e Bl B B
S loco B B i{ ’_/\
—~~
e > =~ S B B = e
- F F\}' o -t fbp. b S {./‘\ — | AL S S ~E = |
] | e — 1 1 I r |
— 1 =~ |
14 T onmm—
grad. release
1172
w S 12 172 _\'
- ™~ £ S > VNN S S j
{22}~ 26 28 1 Y X 24 {24)—
= 17 A" / \
T —
17 {4115 15 {15}
G
loco P Hop S (B) B B P H
Y Y VAN P P

H mm#éf-’#—!#f.ﬂ
h=*== I d I % V

T T
1 T
%jji E ——— ! —_—
fal grad. release 3 3
rake — — - Y 12 w/ bar
P H P full full
S P H L 22222222522 2 4 = P 4
y ¥ (40V. o Y o & 5—8—5—8
%
%
Piano: w/ Rhy. Fig. 3
Bass: w/ Bass Fig. 2
s ._S/Z
[™==15 S v e T =
T = ﬁ 7 |
] M | — T 1
1 T 193
¥ ¢
-‘-v‘- \3. i/j 2
AH. ~
PM.— - — = — - - -
AH20 12 s
= P P P P S P *k AH21 AH21 £ P T.H.15 S S YA S a
hd 2 B F S I I \ [] hd
T 4 bt b N / .L 4 b J 1_0 hd
T 'd v L°J L
he ] 4 2 B B | 4 B B [ 4 B {5\ 2 2 {2\ 2 b 4
09— 0 09 v v 4 T L4 14 Oy Py M T
L] v L
pitch: F§ C F§ G Fi

**D’s @ 5fr.) sounded by slapping string w/ inside of R.H. middle finger past fretboard, till end of meas.
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G Em
S 8gee-mmmmmmmmmm e ny P
- o 8va S B ocoﬁ,v\‘ P
= el N S /xp e o - /\.... P
9 m I e . P P B F FacfEEPe », S0 r v
%‘ R — 5 + v -
I | .. 1 3 o
= - e E—
PM.— — — — 4
full
, s p P
S N
\ S VA s o "_/‘\(".'/)-\ “wa P POV IS P A P H
57 1010 17-16—-H4
PR 4745 H——
5 17— 46— 46— H———]
3 45—

47 on 47
LR

17

= 22 22 22 22— 2-—2—26—
-16—19——49
12 44 17 ™~ 17 47
L2 4 4 Lin N0 B J a LIS LE ]
16 15 16—
—33
fingering: 3 1 21 31 sim
G C
8Vg----=m--mm---ocemem-o-o-ssmoc-sceoamomoomomemmoe i ---------------------------------------------------- "
H P P +1 +1 /’f\ S s loco P H
~ — ~~ R N =
‘ e’ p plple ple— e £ £ P~ F £ £ 5
T | | 'l
1 } 2_' ‘N——'—J‘
[E J———— J
*flutterbar — — — — ~ — — — — - n-- o
H P +1 +1 +1 S S
929 19 29 _40 10 P /\m /\m 47 20; 15 12 P H
e ~ 22— 02 9002 {22y 22 {22}—P2 {(22)~~20 7] B—t—13—
19—
* Point vibrato bar at lower strap button, quickly depress, and let spring back.
Glock: w/ Rhy. Fig. 1 (2 times)
D Am
B B B o ar A B B (B) B
~ = TS " e
f! >3 '.if! - i’! "3 ChHTe"e o
= = =~ T ” -~ m o = - B
| | I yi I L7 ]
il of "4 1 1”4 | AR |
I i L4 ! - —+F m—
full full full full
P S hbdbdd ;B 4 ; PO P
———13—12 1357151315 15 {15} ————t5— {1515 1————H—]
1121 H— 14 — 14
B B S s Sananan ﬁB s P B B B aaAMcA
T AR e NN —_ —_
Je ™y ,f/t — /ff\g '_V'_T\Z\n. Je o o £ * .
LE £ pf P . 2 IE “E £ £ sr i £ £ E ”
Vi 1 1] L/ I Vi i 1 J ]
1 ¥ | 4 1 af of 1 (7] 1”4 1
L || 1 i 1 I LS ]|
1 T ]
full full full full
T S s S WA 4 S_P MW [ 2
—t5————— (16— 113~ 17— <13 13—415-28 26 17+—15— B—15— 15 —18—45
4 14 14
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~ :W 8va----

(N,
=,
(&,
v
).
SN
I!I$§
i I&‘*w

e
e
e
e
'v
(i
™
)
N®
TTTe
I
e
NATe
~el
I¢
i®
Y”ﬂ
11
HTe
7T
<<:‘
TS
%
NITO
|
2

full full S s s S full P
P AA S P VAN Yy
15 I 4 45
|—t5——{18)——15—{(15) {16 B———RB— 15 17—t tb— B 13— B————RB—15-20———9¢ H—15 17
4 T =

@ Piano: w/ Rhy. Fig. 2 (2 times)
Bass: w/ Bass Fig. 1 (2 times)

Am : Dm
8va------mmemmmmem e alSma-------m-meoman R R L L LR e ]
B i;B) B P /Hj%)B P H P g ®p (B) B p
if gy — T —— m H P
. —~. @ T g
pre e dp o ednleme SUTTR L Wle L dlee =
{ . — e 1 - T I - % r . ﬁ 17 1
PH w/ wah-wah as filter
full wibar— — — = — — — — — — — w/ bar w/ bar
VNN VNN
Jl.l_ """""" ﬁ P /!{\ P H P H VNN
L~ ~~ P ~ e ——
# (49 # (7 ——I5— 16— (7)) —36—(iB)——— 15— F—17) = L
17 { 7
~ ./ 7 (20) )7
! / — — 19—47—
L/ / 4
7 7 7
v 4
-1 ‘1 41
loco B
HE , H ® S P H®B Am ® 5 g
P H B e
© 42 df\ — (JU e @ N == s (B) - Iy
e =i o - o —
= e SR SR £ay e m ® ® ) —
T l.—ﬂ | | | )3 O 17 ]
| 17 1] "4 of " 1L LXK 1 | 4 1
| 4 17 LA L Pt (X} 3¢ 1 1
% 1 (Jy ~ 1 1
w/ bar w/ bar w/ bar 3
full A-—----- - full
H P H S B P H P H P N S w/bar ~ - -~ - — T 4
#5—F15—
— : , #—12—{12) £2) — (\1'45,’
T T T / ra) 1
4 L 'V/ X X L.
1 a1 -1 Lol v

$ -1 -1 (B) -1 1
®) ®) " " N N N
4 ® 3 i i i ®) i i > P
( e [ i : A P s -
I : — ]
> 3 — \_/
(&#r @ E . .
w/ bar WbAI L L o L e e e e e e - w/bar — — — —
full hold bend 4 full hold bend
f -1 -1 1 B 1
_Wﬁ;” Y N N/ v v >
45 B1A) 732 B 48) A T )
a— ;'g Gy " e mm— (G2t
' ¢
-1 b
112
Dm - g H S P P H S M
e AN mm— J—— e ———
% st £ e’ e p 2 £ 2 E e s * o 3}}1 z £ F E £ ee
¥ I 1 N
3 6 :
w/ bar
u H S p P ’ P H S 4 g H P P ,
M s H H T — i SUE. I
§—10—12— T T P WPPOP ST S L AL AL L
14 £14) 44 8 49
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]
1
]
N |
-t/
o
H H P P bw
P P s T P P S —~ s f w/ bar
1B———1—13 HH191Hi1s 17
13121013 - 46—~ 1—1——
LA LIL]
f
hd i
v
1 -
Piano: w/ Rhy. Fig. 3 (1st 4 meas.)(2 times)
Bass: w/ Bass Fig. 2 (1st 4 meas.)(2 times)
F G
LR R i i "
5, ® AMAMAAMMMAMAWE loco
S e o ~ "3 —_— s p
Py = T - _Jﬁ = >3 . F f' fr— S AMMAAA S |
1.4 T T ] » g T ] X |
F— —_——— N
= i 3 ~——"
3 full w/bar— — — = - — = — = - — - =~ -
F Yy B
\ W S S P S AN S
90”99y 22 {25} {22 —19——
\ =W
X, LA A—"
A—~4 T
8) > 16——18 (19)
slack -172
Em F
B D e bbb bbb el bt ettt ikt
B W}{ +1 + +1 +1 +1
> ™ T g, A VAN AN B
I B Py —, A~ HA g n B
f T I I T ﬁ i ™ = — — |
! =1 . e = 0 —]
1 | ! 1 1 | 4 I 17 | 4 1
= — 3 —— \mm— I 14
» *wibar— — — — — — — — — — = m -~ — — - — — - — —— - — - - - === —
12 w/ bar +1 +1 +1 +1 +1 +1
D, LVVVVVVVVVV VYV Y S Ay A H H/\A H/ H HA +2
{19} 19 {19 HH——16 {15}
7 16 13 7 13 13}
8
* Point vibrato bar at lower strap button and depress in specified rhythm.
G
L R et i il bttt el
B
AN

loco —

B B B (B)
oo /—\ ® ® B __B (B) (B) B (B) (B) B B
va ——_;[ I l —— e e— e—— AN

S s | d2e e 2deds » adedi . eTadedd o 2 Je
% ] f r—t - e ey S S Ly e —— —]
D) x\ = : = '

wi bar » full VAV fl fall o full A

- s FTUTTTTTTT AT TS T ST TR Ty YT

13- 20 {2 -pg———2¢ {20} 26——59- {20 20——26

n A
** Continue pushing down on bar until string “frets out” at approx. 20th fret.

Em F
8va---
~ S loco
B B B B P
S S
Aﬁ /\ P s
=~ fp ) 2 P ﬁ, By WS I VAN
| | 1 1 1 | P ﬁ T I L.F IVP F [
1 Semmm— —— L T ¥ — T  m—a) 1 1 - |
o 12 .
“w S J\:!n—/\ﬁ/—\\ p S s S S VAR
- — . ,,, Sz, #18——10nb ———— —
L' '3 -d L "4
—48
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Piano: w/ Rhy. Fig. 3
Bass: w/ Bass Fig. 2

:
é% T
1

4N S
{5}
G
Bva-ooommmsmosrmmssmsmmmmonmmsmnm oo ossenenn s " o P H /H~ p S H H p
P_H p P_H p P_H H p e 4 £ P B B
~ N s e & o~ fefEf E ###F#F#f.f#ppf’#p

— P_H_ P P P P_H H__P P H H P S HH P P fl;ll fl;l]
1247
#1316 H 1312 13— B3R —+ f—s

< R T et it -

FR L R e il bl B loco

(B)B (B)B (B)B (B) B (B) B (B)B B B P
e P (B) B P H

@ie @fe @fe @fe e ts F e e ™ 2 A F

% | : ! ; ; ===
’ ——— ———
3

PH-—"~" -~~~ -~ - - - - - TS T TS T S T T TS T T T TS ST l

full full full full full full 1112 12 12

f f LI f f LN ) + P ™ P H P

® P H P p HP 3=
3 s P S W{., Fr}t__
—= e
- \C T E F I
~ ~ m-—-- V- - -+ V- - -+ V-— -
full P H P P S P S AN /§\
H P
T — 25— 16 12 A1 1518
! +4— iy —14 iy
. T 12 12 12 42
e P P AP P B AP 3
G S S
/\
,@5\2 o . s p

b
)
e
i
|
e
e
L]
e
/
s
e
BL
Il
((.:f:
Lm
{
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E Piano: w/ Rhy. Fig. 2 (4 times)
Bass: w/ Bass Fig. 1 (4 times)

Am

»
T

(B)

NAT®

N

el
Ay

(]

-
o
-a

m;
(e
e

)

P
-

e

LLLL]

Y

full

full full
s ik e bt
———13 —15 \|5‘) 15
X
= 8
Dm
loco
B vy B
i{ e @ ( )' (i{ = L MY
- - - . >3
p > F OSESE EOE 5 »"p :
Vi L/ v 1 ]
g Y ! I
-
full YA
———————————— MINAY
£ ¥ L
- 45— %5 (15— 13—5 PP A P
VAN
el s sttt
LUV VY > - > . o
. P H P H > = - - -
» o — = = = = - = =
1 1 & o = Vi Vi Vi %
1 ]
I 1 T 1}
MMMy S P OH T MVMAMAMAAAAAAL
: 15
w— 1 B—4




S
S YN B B
Ie—=p L e o= s VANV
~E — _\ ol — P B WS _H
# F 'l' T T P/r r r s
= Y 1 - - r I|
- o
o ?
S full wibar— — — — — — — — — — — — — = 4
S VAN P F-o———_ P S WA 0 s m
e e — Lo— =
, H— H— 1214 7
Lind =
L
=212
Dm

)
)’ A I L N F = T P' F' - - ]
1 ] e 1 1 ™ ™ 1
WEESS=SEEE RS £ v i } b
=i ;l'  E— ¥ ¥
% - N———
full 12
H R P P H P H P PH S P H P £ ANV
AP A Y
75 8 9 ?
R r— —
T v E a
L*J o
* Bend string w/ L.H.
Glock: w/ Rhy. Fig. 1 (5 times) ** The treasure
\'} s S s S Am
Yy S S 7 [r— B QYU VVVVVVIVVVY , B B (B)
4 | | | |
2! F—— ! e A = 2 = e — i
ha D S === == X d === < 1 ]
] = o 3 _
w/ bar he @ I
) AH. hold bend A\ X X+ wahoff
- wibar— - - — = — - - — -~ —
V SRS full PVVVEVI VIV VYN
VAN S S S S | |
/
— ettt I +
N
16 7 &
2 3 i) i2) {2} i3} 13) o
hd Ad w7 Ad ) 7 \ I"
** w/ delay 1
bmm e mmcmmmm = d
slack
of an endless
Dm P Am
beS P S NN ifs P H H 8§ P 4 p YV S
(o P | I rH RSPy v
- = . el — = ~ o~
= <E =S = SE . £ ETe 2 . —Ja
— ) A — — —"" =) S A — f — —7—
L L =, L [ I ‘} |
mp
w/ Sustainer
*** Pluck w/ thumb P
S P S AU S P H H S P H PYANNANA S
116 13 1547 15 {15 —13 - B—i2—TB—~<13 12 PPy
2 —
4+ Till end
ocean of love
Dm BV - === mmmmmmmmmm e mm e m e m e —m e —m e —— -
AN 1 5 B S B B S

v T T §3
, | ¥ r [ SR P L1 A » £ S
1 1 1 1) 1/ 17 |
\/i”"ﬁt) I T r 14
w/ bar o wihar— - — — — — - — - — — - — — — wibar— — — —
tfdbk.— = — = — — — = — = — = —— — — - -1 fdbk.— - - = — - - - fdbk. — — — —
S LYY YV VVVVVVVVVVVYYY AV S S
[t~ {9 { 7 g—12 t
AN TN 7
AN N7 SN/ AN
t Feedback is generated by Sustainer, till end. 31 \/ \/ N\
21 212 2
pitch: D A E C
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in your
Am loco -
________________________________________ H H H H H P
8va ARAAAAAN T - =~ -~ ~———_ H H H
" e 2 2 2 2 > P S S
* i £ = 7 7 T 7 17 i T i e T ]
I e 1 v ; s S
S — 1 1
V = = = = = —_ < < =<
w/ bar 4 w/bar — — - - - = - vol. swell mp
fdbk. 4
NN P H H H H H H P H H H
20——20} 20— ~ P 17 P pey B—H3)—12
“n v L H 14 f2— 44— |
ALl
\
212
soul, behind
m
Dm loco
H S s S B B Bm $
H .o~ - STT > < JT&  a ] f&AoAﬁ/z
N J‘f - S ® ® ﬁ # - # o > 2
e = 5= e 2 2 ZE .
% 17 1 F Py 0 I 1 | Y ¥ 1 Vi 1] ]
| 4 [7) 1 } | S 1 T & 1 1 [7] ¥ ]
I I 1 1 1 r 3 1 Vi LA 1
| —— 1 T 1
< < TH.
fdbk. = — — = = =~ — — - —— = — — — A
full full
H S H S S AN T N S
_“_,_17'—1,2 Py P} (T 2(10) {528 14
4 T 7 7 ™
the windows that are
Dm
B B (B) B B B
if > e : ——~ i" 9 WAA b . i’ »- e
) o reZe 3 = # t
E - CaceTe o, 8= g 22 2 .
7 A Vi 7 I I 17 T [ 1 I 1f L7 ]
% g] I 'V | 4 j{ T 1 lll | ’V 1 4 }
1 1
o
full full full full
1 v s—F waww 4 YA 4 S
—15 {15} 45—15} 13 ” 13 15 165 12—5 13 " 13
hind Lin
your
Svg----------mmmm o -~ Am P H B
B s B B Vbbbl
M ¥ P / .
> S T~ loco f L.
g = >~ > > 3 - - - -
H — - 1T T ﬁ » F >~ - — T =
yi 7 1 T yi ]
g af 1 [7] | af ]
y I | I 1
I ]
fdbk. — — - — — — - - fdbk.
full full full
NN ’ S P AAAMA § p H » AN
28 2020} 17 15 PR 15- {16} 13 15 15}
W
eyes Segue to “The Silent Within
Y@ == == m i m o m e oo e o oo e oo o e e e e m e e o e e e moom-m-ccms-cosoo-o---- "
VNNV NV
B *B B B
15ma loco DALY S ,-—\._.,—--~\if P ~ g sTTN T T TTTE~S \____\\
e ®5 g = g = ~F = B > = de ke e >
F - - 1 = — - — — o — = - it |
9 T I —1 y X i |
1 T e T 1 | 1 r.y 1 |
! y ! | 1 1 1] |
I ——
fdbk. Whar — — = = = = = = = — e e e — — e — — ——— - - - - - =
full fAbk, — — — = = = = = = = = = = m e m e m e m e e e m o  — = — — — — -
M-
K15} {15}
\
\
\
pitch: D A G\ ““““““ eSS EESES e, F# F E
-1
A2 5 oo mm------ -
2 an

* Continue vib. while depressing bar.
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Intro

Slowly d. =57

*Gtr. 1

(Bell toll)

The Silent Within

Words and Music by Steve Vai

** Fsus2

let ring throughout

3.=s—p—p—H—f—F—_¢FES'—H—F—P—FC—EE

%;}%::Fillu e

= e o e e = B e ——— e SRS S SRS
mp

2 2 2 2 2 2
T & hd & & hd & & & hd & & & b & had & & hd
v L v \*d \'J A4 A d = -4 c v v A4 A
A 5 5 5 b 5 5
=Y
| =)
* Synth. arr. for gtr. ** Chord symbols reflect implied harmony.
: S u|
7 X3 —]
o & —]
3 3 3 3
& & 3 A 3 & & 3 r-3 A & I
\'J \'"d v \'d v L4 A 4 v A4 A A4 \'J
[ 4 B B [ 4 B R ) 4 B
4 4 L°J J L4 v 1" L
wkk Ger, 2 | ——
| 'F ‘P'
Ehb - I - — i T —
4 | e : :
m; 3
letring— — ~ - —— - === =~ =-=--—=-=--~= -
&
2 L
a -
Py L'
**% Elec. sitar arr. for gtr.
Gtrs. 1 & 2 tacet
F5 Bb5 s F5 AbS FE5 Bb5 AbS Db5
S —~a S S
: : ANV S
Gtr. 3 (slight dist.) - h ~— o —_. /S__\‘- /\S
H | o g 1t 19— ry T >
[ Tt 1 | - r$ i $
. 1 '-—J__-t | 17 I 1+ s
E | 4 1
w/ bar
w/ bar S S
413 LTS S 41 S S S
"’? —45— l’v:l 7 1'5“ T 13
T I 8 X 12 1258
Ft Y (7 [
10 X X =
—1'9——J\-1'97 L
Grr. 4 Riff A s End Riff A
o —— — F—
= - - nl t — > — T 1
I I 7 I T ] & I o 1 T v I & &
= ‘v‘ L4 = ‘\./‘ - — = "'\./"' L4 — ~
R R L ~
mf
ttw/ harmonizer S
2 2 I
2 4 hd 2 I3 2 4 hd 5 A hd
4 L' d T 4 L°d a v 4 v L] 1 A d -
T T W T w

+ Synth. arr, for gtr.

++ Harmonizer set for 9 1/2 steps (an octave plus a fifth) above.
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Verse

Gtr. 4: w/ Riff A (3 times)

FS Bb5 F5 AbS F5 Bb5
1 Iﬁ %l; F ? T ]
by T T 1 =—8# » » o
1 1 T | 1 I | | i 1 1 1 M= | 1 1 1 I T 1
i I. End - less time is ar - riv - ing in this lost and found. ___  What is now  was al
Gtr. 3 S
|- 1 - = o
T 1"y ) = T ™ [N ]
|V ] 1 11 r X3 1
LA S FT Hes Lr. € ]
S
810
58
Gtr. 3 tacet
Ab5 Db5 F5
H 1 T— ﬁ_
)7 S/ R ™Y I 1 1 [ I | I
Ld 1 = .I(o
g; S— 1

ways, but nev-er seem to___ be. In___ thebreath of a heart - beat, the walls tum - ble down. __
F5 Bb5 AbS Db5 F5 BbS
| 1’\‘ N )| I | 1 | —— | T I
d I I ] &/ d
1 I T L_i } L 1 1 { T 1]
—_——— | * ———
- An e -lu - sive__ light and sound en - rap - tured me. But I re-main in my bod-y._
F5 AbS F5 BbS5 Ab5 Db5
[ 1 ———
% f* r—1I» > o > > o T ; !
e 1 1 1Ff Ff - f @ °» ¢ ¢ L
—————— me— - J =
- Words fail to de - scribe what we feel _ when we die in - side. God on - ly
C Db C
) T T —t ]
== 7 - - = K ! |
» \' v T ‘_.
ki E » ~ Y
knows what we’re feel - ing
On - ly knows)
Grr. 41 Riff B ® B s B B
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End Riff B
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Gtr. 4: w/ Riff B

Db

Db5s

AbS

Bb5

F5

"

niE
17
e
NARVEYS
'Y
'Y
e
ﬁnj
-
T
o
| YHEN
B
a
Ky

»

we re

what

knows
(God

on ly

God

cry?

we

when

Why do we hurt

ly knows.)

on
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44

412

19
3
W

13

Bb5

Db

sin.

ti - mate

ul

our

in

ing

dream

P:

——F
|
T

S

4

Db

Db

" [V &

si - lent with -

the

in

thing

an

hide

real - ly

we

Do

i':
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-
-

|
|
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1
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"

DAD

PLD

PLD

BbS

AbS

Bb5
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|
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Si - lent
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Bridge

Cadd$4

to - day.

And I'm dream-ing

in.

would you

On-ly for a mo-ment

ness.

dark

in your

hide

(Oo,

17
| 4

L0

18]

7

* Key signature denotes C Lydian.

e

on - ly

God

down.

me

slow

Oo,

way.)

a

Run

(Run a, run a - way.)

hear?

Vi

17
| 4

15}

the

In

in’. ___

talk

ain’t

he

and

knows

| 1HRS

Gtr. 6 (clean)

f X0
[

=
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Bb Ab
He |
1 o ba > g~ O} - P:H:ﬂgh \'rp- ¥ A
d - Al L [ IP %Vr L 1 | 11 I % I s H
 S— | — 1 1
sound, and the light, and the life.
A
# P | L ¢
. M1 ™| 1 L | et I L | || S . . —— 1|
- v b‘ I | | 1 b 1V : ) 1
‘ e I - gt B E— ]
—— ——
— — ~
letring — — — — = = = = = = = = & — e m e m - e
5 B
I~ 3
P = hd 7 hd
= - 8 - 7 7
8 8
T —
) # N x‘nh : [‘gi | ] Iu b i = é n
Y X0 oh . I 0] Hb LV # . I . 1l
pid ] vV ~ 0 | v 11
1 — | 11 . —_1 . 1)
Verse
Gtr. 4: w/ Riff A (2 times)
Gtrs. 5 & 6 tacet
F5 Bb5 F5 Ab5
L f = ! . . |
e |
v —_— — —
3. There’s no end to the bot - tom when we start to fall.
Gtr. 3 Riff C S L r— S S T
[ P \-/ﬁ’ ‘#\-’ —~ g ~»
. . == 1' ]
1 T — 3 ]
| |4 | V
mp
w/ dist. s s S N
5y it Ay i 84 §
3] Y W i ) 5
F5 Bb5 Ab5 Db5
I ! Il T I 1 I ]
A S e e i ot e - L o [ ——— il ]
1 | I | I ] . 1
—————— —— I |
- There’s no top to the high when we want to  climb.
S End Riff C
N 1l i\ - ~ — . | S
H . & ]
& —
1 r’ a I'/ 1
S S
75y 11
\ ’ 1'9? u 5
Gtr. 3: w/ Riff C
F5 Bb5 Ab5 Db5
_———
I H | I —— 1
ill d | | 1
1 -
And this heart is a pri-son bound by chains of gold. Where-in lies the keys? God on - ly



Gtr. 4: w/ Riff B
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S
ing

U

Him.

$EE EEEE ggss

for

’

while reach-in

fall

SEEE EEFE pEff

how we’re
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T
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PEEE EEEE
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A
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d
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49
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2
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BbS
&
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»
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God on - ly
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Guitar Solo

Gtr. 5 tacet
FS Bb5 F5 Ab5 F5 Bb5
|-
i h = e |
14 O } F = F. z. }
T T T T I 1
l T T
in.
1 OO OO OO OO T SO OO b bbbt !
Gtr. 7 B
(dist.) ®B) e---- - B) B) (B) (B) B) - ®) ., (B)
P s P > e e ® s~
T — o X p.d 1 .4 XX K XX 1
%h [V 7y | (&) (o] 17y (&} (&) (Y (Y m_
v At 57 o7 | R4 At 57 | Rt
== = | 1 s f F:I
o mf ———— —L—E
PH— = = = - s e e e e e e e e e e e r e e e e e e e e - —m - == - PH.
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t 1 1 1 1 1 1 1 >y~
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Fill P ™| 1 ) 11 H T T I 1 | T T 1 1 1 I 1| ]
Ld | { F[‘ { ! ===== 1 1 | I
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w/ wah-wah
HPP full s s 12 12 12 full full full
40 ~ ~~ e 4E > W VNNV 4 ? 4 4 4 4
® e 5 I S S—S—-
1B3—113—-15~10
S
N | Riff D S AS —
LD ' } L4 —1 o il ]
S 31 S — ‘{t 3 T i - f |
- = — . - ~
- - = P A AN = - % o
> >N
S S S S
6 53
I3 2 -4
A A hd 2 bl { \ -] 2 hd A
n — M — 3/ H H n i
F5 Bb5 Ab5 Db5
VNNV VNNV
(B) (B) (B) (B) (B) (B) (B) (B) (B) (B) (B) B
— S W\W
p oie Je de (ﬁf- (ﬂ# <i>’1'- (ii# @F—' (fi# Jj# Je » . P Ty
E } | 1 | ) F T ™ f’ i
1 v ]
o
VAV NNV AV VNN
fall  full full  full full  full  full  full full  full full
1 t $ 1 4 4 4 : $ 1 . S — e
o Y iy o r.Y O r.Y o O O -8 0
9 10—=8 18
End Riff D
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Gtr. 3: w/ Riff D (2 times)
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Interlude

Fm Gtr. 7 tacet Gtr. 8 tacet
Gtr. 8 (dist.) bt ;’;;-—'—""';K """"""""""""""""""""""" ?
L Qe "o °
% - z ) T T T 1
1 1 || - 1
1 | I |
I 1 I ]
v f
w/ wah-wah rr
rake-
16— 16}
o« N
Gtr. 7 s Gtr. 5
| Y he P ] } |
A | W 1 o —— 1 I T ) 1
ﬁ4 o _— e ——————
1 T T T I T 1 T b 1
1 1 T 1
s———— el ]
S
r 2
hd 2 A F -3 2 A A
A-<30) had b hd bt 3 k-] bt A f 4
810 6 8 & 5
Pty s s s s
Gtr.3 S - = r—p a— 2 o — /_\/F
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T T T T T 1 i 1 |
| ! : ! & : : —
B | 1 I p—
e
\'}—
S
S — s s s s
# ~16 13- 14 16 + 13
1 13 13 12
68
Gir. 3 g: 35 tacet Gtr. 3 tacet
. 2
© © ©-
LD ] t 1 I b —G
i ] I 1 1 T 1T +]
(4] 1 I 1 1 Y.
Gtr. 5
divisi P
8
Verse
Gtr. 4: w/ Riff A (1 1/2 times)
FS BbS F5 Ab5 F5 Bb5S

[ ] = T 1

A
‘ — 2

4. It's a drop from the o - cean, a star from the sky, a grain of sand
AbS Db5 F5 Bb5 F5 AbS
A | | ﬁ
%v e e e =i
1 ~ } L T T 1 T I i ! =2 ]
S —— T
from the earth, a tear..._ from an eye. When the light is be- fore us and shines in our
F5 Bbs Ab5 Db5 (Wind sound effect)
H | _ ee—— Qi
- — e 1 e q
i B — | — ] ! 1 i = ™ o i |
life in the si - lent with - in, God on ly knows.
Gtr. 4 ~
I apu—— B
R — — —r = ——F = S
—g : ! - = o =
~ s - s 3 - ~——
3 &
—{6) 7 3 4 P & 4 i)
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I'll Be Around

Words and Music by Steve Vai

G5 Esus4  Fmaj7 Am7 Csus2

O X0
™ = ™ mm -
«H *ﬂ:“ an T LIt
1] 115 | 1 1]
2 34 234 T3421 21 2 34
Intro
Slowly ¢ =80
Half-Time Feel
Synths N.C. A e

2gh

P
' 3 I I T I I T I |
5 7 —_ — —— —————

G5 ;

Synths loco

ol

=

1. Words fall

N

(¢ J*
P -1 -[-111-]
3H'S
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w/ clean tone

mp

too much fear.

Fmaj7

I
L4

dead - ly when there’s

are

mo - tions

G5
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hear. __
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Esus4

Gtr. 2 (elec.)

i . .
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End Riff A

End Half-Time Feel

go - ing

I'm

Pre-Chorus
C/F

Riff A

Csus2

PEOK.

K.

PROK!

IEOK.

PROX!

eyes.

letring— — - = — = === — == == - - - - — = — = — o~ — - ===

O - pen___ your

pain.
L4

know the

S#11

£,

bo
Am7

Bb

w,_e

wm

must
time.

we

last

pleas - ure
the

the
for

letring - — ~ = = -

know

He

N4
H#
H e
H &

Synths

{8)-

H#
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M Chorus
3rd time, Gtr. 3: w/ Fill 2
G5 D7sus4/A G5 D7susd/A

1

l ; of ] &
. & s/ ;' =
Who’s gon-na hear _ you when you're call - in’? And who's gon-na catch_ you when you’re fall - in’? And
Synths
s = £ o : rrre £ rar \ efe
o —& 3 £ 3 —— |
b 2 e e £ —
Rhy. Fig. 1
*Gtrs, | &2

*Composite arrangement

Am7 Fmaj7
e~ B Fe— ,
1 ] 1 1 1] 1 1| ] T I ] I 1
| & | (73 1 I 1| I H )] I 1 I &7 I 1
e — i  — < J ¢ 9o ¢ o &  —

trust __ you?
Who'’s gon-na { laugh . with you? Well, I'll be__ a - round for . a while. ___ And
trust _ you?

psf 2 o ppree £ e, pPre o

~ele|
tanl
L
i
e

Gtrs. 1 & 2: w/ Rhy. Fig. 1

G5 D7sus4/A G5 D7sus4/A
#
e ——— o — e " —— ¥ "
I )i I ] H | &f - I { I Y 171 1 I I 1 | = of -
— e | e — e
heal _ bleed - in’? give _ to you when you’re need - in’? And
who’s gon-na { warm_ } you when you're freez - in’? {And who’s gon-na { hold _ you when you’re scream-in’? And
mend _ bro - ken? find you _ when you’re sto - len? And
Riff B End Riff B
o "
Synths g E _i - é
e '. o~
s £ £ e reefe o FEFR feo? e, E£e , F25
1 I 1 1 1 I af 1 1 1 of
FIl2 A A A S S AT AR y
Gtr. 3 o e————
D 2 s
H ¥ = =
I ¢ E
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To Coda 1 ﬂ}

To Coda 24
Fmaj7
\f e = —
! . & & ™| & o .l‘ J|
L . — — & —]
who’s gon-na love . you? _ ____ Well ru
who’s gon-na prom-ise you to be__ a - round for__ a while.
who will al - ways _ love you? _ ru
Fill 1 End Fill 1
CES . §:S
'. e
~ f e # * o > E . £ /L e o # f
I ! )| 1 1 F1 1 | I 1 I 1 I | 1 1 | 1| ]
Verse
Half-Time Feel
G5 Gmaj7 G6 G5 G5
S T 1 — T i I i |
— 3 * N—H ; j ]
.) 1 £ 'I ! 1 i
2. When love lies bleed - ing on - ly
AAAAAAAAAAAAANANVNAANAN
Gu3y
Gtr. 2 (elec) "
4 O
¥ o ] ) I ]
~F 1 | | - 1 |
o t » ot o A — !
(cont. on lower staff)  w/ dist.
letring— — = — = - — = = = =~ m — m — e m m e m— - s —— - - - - - B wibar= = — — = = - - - e m - m -~ -~
ANANANANAAAAANANAANAY
2 L] i
hd 2 = 2 hud 2 2 2 1_27 Fe 1Y
o 8 v P L4 8 L o v P A1)
Gtr. 1 Rhy. Fill1 End Rhy. Fill 1 *Gtrs. 1 & 2
4 o—— " "—¢ o
O T 12 o ]
~ ) e~ 1
o |
1 -“;‘ 1 —1
A —————
35? g=——13 8
*Composite arrangement
Esus4 G5 Fmaj7
H | — 1 I pr—— " m— fe—
i ‘ 7 o — — i i | — u I | — N—-=—]
L — 7 N— i"—r——tjj* P m— 7 g " " 1~
D) I L4 I .
fools are  bold. _ They search  for pen-nies in a pot of  gold.
AN
AN B
//——\
S .
——— = g —
$ g o @ T
™ ——s—1 ! / s—]
! =T .l =
O)
wibar— = = -~ = = = — = = = — — - Whar— — = = = = — — = — e m e — — e — — — — — —— — = — e ——— = -
+1
ANV AN NN
{2} 15 {15}
_________________ —
2172 2
H &

olop

[--]
N
S

**gul ponticello (pick near bridge)
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6
G5 Bbgf11
T | >y T 1 i I I H‘I N |
- ™y (73 | 4 P [ | | Y] |
el | el of o | | el
I A 4 11 |
I ! T ~——_1_
Faith s dy - ing when no one’s to  trust. Butyour soul is  cry-ing and it’s glo-ri - ous.
AN B
T LV VVVVVVVVVVVIVVVVVVVVVVVVVVVVN
5’ < YN Q_.A o
- = 1= - - e T T
g & T i = T h=d »
.4 I Vi T I I H |
I # 1 1 ! r ] - U
1 1 1| r. 1]
1 1 T 1t
o
Wibar— — = = ~ - — = = = — — — — — — mm m e - - - - slight vib. w/ bar
ANV ANARAARANANAAAANAANAANANA VAV
M ) {20)
34 Uy
N 14
N\
-12
# Q | o [ 4] 1]
o - 1B [ ] i
> . 13 o L n
¥ I . I T I | P T nlﬂ" 11
— *pont, — — — — — — — — =
letring — — — = = = = = ~ = = - — e == - -~ el
$ 48 8
Nl il
Py P P
L9 L3 [
[4
*sul ponticello (pick near bridge)
Pre-Chorus
s, 1 & 3 D.S. al Coda 1
trs. tacet X
Synths: w/ Riff A End Half-Time Feel
N.C. C/F Am7 Csus2
& . [r— — , [~
. d | | i I T I )| T | 1 | =Y Py —HR
r ] F Py | A ] of b_‘ﬂ | || 1 o H é I 1 | I = ™= & i
ry = | 1y | r | 1 o I ™| & 1] 9] y 1 |
1 1] v | I w | A 17 - v T 1”4 1)
f 4 [ 4 Y ' '
It’s com - ing down __ to the last___  time. O - pen __ your heart.
Gtr. 2
& . [r— o
[,d 1 )| i I F & 3 o 1 |
- I | } I [ s ) | n
- o & o 1 T I 11
T T—® I b 8 1 H
— . 8 8
=
1 N 4 P
T o n T a
L'J L'J
€ Coda 1
Synths: w/ Fill 1 Gtrs. 1 & 2: w/ Rhy. Fill 1
Fmaj7 G5
# I T T k\ 1|
| = = — iE |
== ' '
round for__ a whi - le. And
Gtr. 3 S
# T I F )| H |
- 1 - i = Y J i H |
= { ¢ = }

x
-
-~
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C/F

1 I 1 ]

]

T ri |

| 4

there you stand, drown - in’ in the rain, kid-din’ your -~ self the wind _don’t sting. _ And
S
AN
H H H  ——— ﬁ
ﬁ E ﬂ i | 1 1 I 1
#I . 1 I &l ’ I I I 1 1| i éI j dl i dl I
— — — — ~—" T — [N 4 _o & g
» » v L
** T T T T
:l\f_i' H PM. PM. H H letring= ===~ =~ - - - - - e mmmmmm i mmm——— - = A -4 5
1 1 1 L
' T n T 1l T n v
- o w A d
B 2 R 2 R 2 R 2 B L] ] 1 B
L o A A4 Lo A v \'d A v [ v b4
R 2 2 R
a °d Py n A4 A A4
A L' A4
*Chord symbols reflect overall harmony.
**T = Thumb on 6th string
G7 Fsus2 C/F F$§ Fsus2
] # T | 1 { T
—p e —p—po —p e | — — ]
o—— : = = s o= -
all  this time the thing _ you want _ is call - ing to__ you. I
> S
D4 § - T— E* 1 1
I I I I ——a—1 1 ” 1 o 1 s -t
— oo o— & o > —]
- i i l‘lhi *_ o _ ﬁ—i—'
] = o _# -
T PM. y PM P.H. Jeting = = = — = = — — mm e mm e —mmmmm o - -
AN
2
1 4 4 ; 4 2
2 L 0 T n L 0 v T A
b d A L' A
R A"4 2 |3 3 2 4 2 [ 3 R 2 B L] D f
Ea) Ea) Ard L4
pitch: D
G7 Fsus2 C/F F§ Fsus2
&
.4 I T ! P | q I
- - - 11 & - - - & af |
» b @ | oo P» | A [ S~ Qﬁiﬂ——wm
1 ] = = i e = e e
H H
dig the way you take _ that storm _ while spit-ting in the face of right_ and wrong. Well, you could
H et s
NS -
} I ﬁ | I 1 T & ]
e s ' = = — =
J o ' ~ o _o =4
v = e - ~
T—- -4 T P.H.
PM.—- o P.M. A P.M. .
u " H letring— — = = = = = = — = = = = m e —mmm———— - - - - ; ~ S
1 1 1 3
a A N 0 il
E Y Yy 2 ¢ i { E 2 g g a £ P hPY s a hd
4 n "N L' L L°J 4 L4 L4 Ld W 4 L4 = v
Y _ Y 2 2 £
P *—% - 3 35
A \'d L°d
pitch: D
G7 Fsus2 C/F F$
i s v gt — =
= — L1 o — e e
let down your de - fens - es when you're in my arms. __ You could
" e o
NS - = — - =
H 1: = EE E —— T
1 i T I T o 1
dI ! I ] & dI i | ? él bdl J]
— — j — ! ’_ - _o o
L L »
T T T
P.M.H PM. PH-~ - - —— -~ - ~
m- - - Jefring — — = = = = = = = — = m mm e m e mm e — —mmmm— - B
M
H a2 2
1 1 1 . 1
1 T Py T a v a o w
4 2 I3 -9' B 2 4 R 2 B 2 b ] e f hd
L4 W L4 W L v 4 L v L L LY L'
5 3 3
2 2 2
3 3 3
pitch: D D cC D C
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Fsus2 C/F Fmajl3 C/F Fsus2 C/E C/D Cs
1 1 I

N | fr— ]_g,i
= = —

L. d I | I

& & 1
b e

touch my face in___ my arms. _ You could dream on and on in___ my arms. —  You would

i

T T
+ T T "
o i | T 1
L Y 1 L A LR I
o _o o _e
mf
letring— — — — — — = = = = = & — — e e e e e e mm————— - =
-] n L] 0 -] n 2 i 2 il
o o 4 O L' d ' A*4 L' A'd L' d
1 1 1
a n
A L g
a2 L] 0 L] L] n
v [ L*d L°d [ L'
2 2
L'd L
Gtr. 1
T i f o = i % f ]
T T T = | v T T T - 1 |
0 - — B — 1 T ju-| P~ I I 1 1 |
' _ g & & T b B 4 o
- - —
nf
2 L] n a2 0 0
L*J L3 o L L9 A J
a2 2
\*d *d

Fmaj7
T a I ﬁ—% T—1 g T Y N ﬁ:ﬂ
| T of ™| ™| I I I I I I 1 Y o
= — e |
[ 4
nev-er be a-lone in my arms. _ Youcould cry like a chi - Id in my
M»S o o T T Py
% [.d | 1 1 ]
1T T T r ] 1]
1 " '] [y 1]
I 1]
S S
2 {12)
0 &
r. 4 (s % ] N 1}
[ s ] | r 1]
L) ] [ 1
ﬂ'ﬂ | 1
o
-3 * {cont. in slashes)
T
Guitar Solo
G5 Esus4
Rhy. Fig. 2 End Rhy. Fig. 2
Gtr. 1 § ?Q
mp
H& |
[.d I I ]
|| r - | andl |
é & & I ]
e 1 1
o
arms.
ANV § H H
Gtr. 3 S — P ~ 5 P S B BBp aad
tr. /_\ /—\
. ~ : a8 s
" amf £ ree £ £ ; R .
L. d \g d I'I .’ ‘Il ::ll T 1 T 11 I )| ; I } f 1 I I IF I ;
I I | |
w/ wah-wah as filter PM.—- - -
S 172 172
S AN P H H S P S AN
12 <16 {15)><12 121912 |-46—(16)10 /’\1 /i\l : :
1 2 7
LY LI T T T 1Y 4 2.0
g ? H 4H—aH F—79 —
4 1
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Gtr. 1: w/ Rhy. Fig. 2 (3 times)

AN P
G5 B H
S S B
& \ X 5 ™)
P ko - g— 1 | 1 ' T J ¥ T ——— 1 |
- PR . d o u ) - - - | 4 [ . d Py - - 1 |
» I o bt ® " — — T » |l d T |
| ] 1 e —ms—— ] | lq
—_— — —
—
P.M. rake— <
12
S % 22%22%22%22222222% 24 P 4 VANV S H
/
¥
8413 120 ~9— ——% 9 9 (9} ~ =
9 5 7
B B
Esus4 G5 e
H S S F e
P P H S LVUVIVIVVVS B B m: =
T e
= % H —— =
- — S - 3 3 2
k b & rake—
?_/ 12
w/ibar— — — — — - ™~
H P P s S H 8 AN
15 14—/
—%
g 75— 0-—12--9 F— 5 —F—8 -
b 2 n
7 8
2
Esus4 G5
P
A B BB B BV - o mm e m e e mmmmaemmm e noaes
- ~ 5:4
P B~ P S AMAANNANNY . H
— > T A s r—'ﬁ 54
M £;#: F'#F:ﬁzg: — e . 37.__34,- ing — A
—1 { —1T ——T—o X = gV ‘4]
| & - ] C — E———
1 ]| I P | 1 i |
' »
*wibar_ _ _ _
P Ao — - — — — [ [ —
Nph-g +11/2 +112 H
ANAANNVAN
———Hﬂ——w e ° > 14—19- 7
15— 12— H— ({1240 — hid
T 16 —6—
—12 42 14
e PR 14

*Point vibrato bar at lower strap button, and depress in specified rhythm.

Fmaj7
Gl QO <
MM S s _ S s s
R h/\ e ——— S AN S
> ~ N IR —~ s s s
IR ZEEE £ p g2y . e ey YW
= 411 I | 1 1
e < @
semi-harm.
FUVVUVVVvVee S /s—i s S S AN S s S S AN
17 H—18~<—H— R —H—B—1~—H Ho—12-
P P E—
18
POREPT ST WPPT T —
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Am7 Csus2 D.S. al Coda 2

>
TUSY
—
::‘)
e
e
;*
kl
1,
e
L)
d
»
L)
e

6:4 6.4 full full
full full full full full j WM ?xv
4 17 4 49 4 4 4 26 20— 19— 2098 {(om 19— 929
P T o 49 25 T on 47 T AT T AT = = i
Zu 7 eu—tf 1L LI LLA 7 T
19—19 18 18
© Coda 2
Synths: w/ Riff B (4 times)
Synths: w/ Fill 1 Gtrs. 1 & 2: w/ Rhy. Fig. 1 (2 times)
Fmaj7 G5
p4-r——= : e ——
& +—=—75 7 F 7+ 9 1o o+ FF o+ ¥ |2 o
v | ol v | b v P~ |
)| | I 14 J I | 1 | I v - 1
J =—— ! A —— i ——
round for—_ a whi - le. And who’sgon-na shield _  you when it’s rain - in’? And

A =
’ — '—J:-iti

5 Py
r r »
1

L

il
e
e
T
e

T
- I
» 1 i
T i i I

who’s gon-na kneel - with you when you're pray - in’? Who’sgon-na feel _ for you? __ Well, I will; Il be a -
Fmaj7 G5
A * A .
s - o I — — —, D S —  — ——
. ]
—_— = ' — =
round for—_. a whi - le. Who’s gon - na  help you ____ whenyou're try - in’? And
Am7 Fmaj7
N ~ ~ —
Y - - _F ANK 73 J | I I { 1 1 he | I [V} 1
———— e : :
who’s gon-na hold _ you __ when you're dy - in’? Who’s gon-na beg _ you to be __ a-round for__ a while?_
Gtr. 1 tacet
G5 G
Gr.l /——\Q
B B B rit.
Gtr. 3
9# F'/ ~ - - o)
1] = IF Y T - 1l |
) L/ 1 1 ) o 1| 11
:@ 1 | 4 1 11 )| 1 1 |
Ll || ! | 1 |
J
w/ bar rit.
12 12}
-2 112
212
Gtr.2
043 r a5 o 5 »f . o
Y o 1 H P ], i1 |
% = 11 I F 1 | Py I © 11
O | | I I I 1 1 ) 1 1 |
= I T I | 1 |
g rit.
letring — — — — — — — — = = = = — — m e e mm——— - - =
0 fi n f
hd a hd Py hd Py hd P Py
L4 A - A4 Py A4 - o A -
F g ? » L—
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Lucky Charms

By Steve Vai
Gsus4 C5/G F Fsus2 C/F ES Gml3 Gm7 Cs
—— — X~ X X X o b
(mmm 4 8fr 3 8fr T F 8fr
Tl |
111
1134 134211 13411 13211 134 2 341 T Il 134
F5%*2 EpbS  Absus2 B/A  Fmaj7 Em7 Bm7E G5
KA S~ W b W
8fr TTI] 6fr %11& 11fr 8fr 7 fr %7&
1 ]
134 134 13411 132 13241 13121 11111 134
Fast J =208
** Gsus4
Rhy. Fig. 1 End Rhy. Fig. 1
w/ clean tone
e ———— H S
S & . L .
* Gtr. 3 (Piano) 7= - > o > i_ if/ ! o . o
~n — T — = T — A= — — 1 ®
% - T 7 — 7 ] W
| 162 Ll T
1 1O 1<
2145 ! 12— 2
T — —43—15 —t i —— 46—
44— —
[ - Y
* Synth. arr. for gtr.
Gir. 2 (elec) Riff A End Riff A
tr. 2 (elec. "3 "3 o £ o . e o . o £ e o £
n . P25 2f fef e £ £ frf
- | I 1| 1 l 1 1 i
W 1 }
<y L~
w/ clean tone & *** pitch shifter
let ring throughout
- 10— 10— 18 10— 18- —18— —40— 18— 44—
13 13 13 13 —13— 13—
A 12— —42 —12- —12— 42— —42——
S
** Chord symbols reflect overall harmony.
*** Set for one octave higher.
Gtr. 1: w/ Rhy. Fig. 1 (3 times)
Gtr. 2: w/ Riff A (3 times)
P ——
. . 3 3 e . S
Gtr.3 /5 = = 2 o Py = — . - Mf S
= - — — i - = - - - ' T
E Tt =i 1
1 i 1 T8~
1<y - 187
S " . LUV Y S
~<45———15 13 12— —— 71—
15 13 13— —42-
14 tHp—H———
o o e s
s . o
- E E £ 2 £ =
A | N 1 I
Y JAY 1 | M—
1 1 1 I
1L ]
217 1% Bt 13— 2
9
3 3 2 = 3—2 9
Copyright © 1999 Sy Vy Music (ASCAP)
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H H S S H p
/
»> £ . o # E o » ————
| T = | I | | 1
L b1 : ' | 3 :
¥ L= ] = — {

H H s S H P
—H—H—19—15 165 22 20 19 ¥
18 18— 20 18- 7 16—17+—16 -
AT ST
Gtr. 3 tacet Gtrs. 4 & 5 tacet Gtrs. 1, 6 & 7 tacet
Csus2 C5/G Csus2
Rhy. Fig. 3 End Rhy. Fig. 3

Gur. 1& ) J
O —————— .
*HEGtr. 6 n J Gs. 4 & 5
**Gtrs. 4&5 /i\ j J J. /S\ D

tGtr. 7
divisi
m;
if mf
S hasad S VNN
1HB—13—12 12
13— —43——15—
‘10121242421 H4—H—12 2—10—9 9 1012121212 H-—0—12
< 12168 18—12
** Gir. 4: elec. w/ slight dist.; Gtr. 5: sitar arr. for gtr. *** Trumpet arr. for gtr., n!f
Rhy. Fig. 2 1 Trombone arr. for gtr.
D Y W
15 - ﬁ'i -
16 1
1y I

ol
=]
D

* Instrumentation varies on D.S.

Gtr. 1: w/ Rhy. Fig. 3 Gtr. 1: w/ Rhy. Fig. 3
Gtrs. 4 & 5 tacet Gtrs. 6 & 7 tacet Gtrs. 5 & 8 tacet
C5/G Csus2 G/C C5/G
j J +Gurs. S & 8 Gtr. 6 j J_ J
Gtr. 6 - J J 2 e Wy — e .h J b
‘m- g . 1 o I_FP_F — E'Eg & éE IE
] Y—11 | 1 T
o 5 S ) T T O — 1 T
T T —  =— | - | 1
>, Grr. 7 r
I. divisi
divisi mf ivisi
S VNN 12
———15—13—12 15—H—12—
——%——| 15— — T —H—H—— R —
12—10—49 12—18—9 g
2————12 10 < 12—18 -4——142
t1 Gtr. 8: munchkin voices arr. for gtr,
Rhy. Fig. 4 End Rhy. Fig. 4

End Rhy. Fig. 2 : i}g /—\*

T
- | - 1 L7 11 1/
N I [ I | 4 T | 4
1 [» ) 1] B 1

1
e

L
oSy
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Gtr. 2: w/ Rhy. Fig. 4 (3 times)

Gtrs. 6 & 7 tacet

Gtr. 1: w/ Rhy. Fig. 3
Gtrs. 5 & 8 tacet

Gtrs. 6 & 7 tacet
2nd time, Gtr. 4: w/ Fill |

Csus2 G/C C5/G Csus2 G/IC
Gus.5&38 Gtr. 6 J\ J J_ J Grs. 5 & SJ ﬁ PVVVVVIS
S VNN jownd _ = S
e g pesd DD LAy 0T
I 1 L/ T1 | Y T I . ]
1 1 14 T 1 1 -lp_rj_'—ﬂztgj e [ 17 | iV I |
[ =] IR 1 1 | I —— I | T | | I 4 1 1 . |
[» ] T 1 E—— | "— L/ T { ! 'If 1 I | 1 1
Gtr. 7 o r *Gtr. 9 AN
divisi divisi
S AN S MANAN
H—A3—2
13 13- 12 1H—13 13 16 13— 13 13 12
12 12 21— 12 12 12432
12—18 16 12 16 14 14
* Munchkin voices arr. for gtr.; tacet on repeat.
Gtr. 1: w/ Rhy. Fig. 3 Gtrs. 6 & 7 tacet Gtr. 1: w/ Rhy. Fig. 3
Gtrs. 5, 8 & 9 tacet 2nd time, Gtr, 4; w/ Fill 1 Girs. 5, 8 & 9 tacet
C5/G Csus2 G/C C5/G
Grs. 5& 8 Gtr. 6
Jd 2 J w7
Gr6= = = ﬁ J = s J ﬁ A = = = ) J J
— — / . — — — — — — — —
BT —H e ' !
P 163 1 1 | 4 || I 11 | i
{ 1<y 1 1 I ) I | 1
G ** Gtr. 9 WA Gt 7 e V | [ !
tr, 7 s A
L divisi. divisi
divisi
12 S VNN
——1—1—12 1B—R—I2
H———1—15 13 12 15—13 13 15— 18—
 SPYS—. S  _— - =
F——H—2—18 18 4 14 H—i2—16
12—18 12— 12—18 18 12 10—
** Tacet on repeat
Csus2 C Csus2 C
Gtrs. 4, VNNV
5&68S J_ . J_ J J J
a =
4 = T ? o — = = n -
% F= H i * = = 1%
1 | | 1 I 1 | I =) 1<y
3 I } } l
Gtr. 7 VAV
divisi
S VWV
¥ 12 19 18
2 f 3 2 12 ]
\*d 4 wr nwr L4
5 7
°d
S AN
Gr.2 o . > Py Y e . .
— '. — —
g = F o . I S e P = e et p = F o . .
— %*‘t_g
i e !
**x w/ pitch shifter
let ring throughout
18 12 18 12 18 18 18 12 12
13 13 13 13 13
12 12 12 12 12 12 12 12 12
k% Ag before
Fill 1
Gtr.4 . ALY
ﬁ 1 e 7 T f o ]
1 I ) 4 | 1 |
I 1 T ]
[o ) 1 b}
o
AN
a0 aN 410
= [='J L J an
26 28
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49
v

L~ ]

19

42

Gtrs. 2,4 & 5 tacet
Gtr. 8 tacet

Csus2

4

Gtrs. 7& 8

Gtr. 6
divisi
Gtrs. 4,
5&68S
Gtr. 7
divisi

139

o
AR 0§
P

=
]
13
1
1
12
8

4 o

.
= e £
12
13
12
I i H
I T
13 13
16 18
VANV
Lo
ii:)
End Rhy. Fig, 5A
$d 1 4
8-
18

=

12
2
1
12

1] A1 F|e 1

>
o F
]
12
|
)|
13
18
)/
A
'["\ .
——
s
' fy—2
=4 4 ¢ 3
3
10

2
12

40

BRI 1A

15
T
12

3
10
W
T

{

.

12—
i |
1
|
T
|
1
1
1

let ring throughout

46

41_2
Gtrs. 2,4 & § tacet

10

LA

1
* w/ pitch shifter

43
* As before
Rhy. Fig. 5A

Gtrs. 1 &
*% 10?
Gtr. 4S
g B
I
S
419
wr
Gir. 6 4
Gtr. 7
divisi
16

Rhy. Fig. 5
L]

;. tacet on repeat

m Gtr. 8 tacet

Gir.2 g
Gtr. 6
Gtrs. 7 & 8
divisi

LA
410

** acous., mp




2nd time, Gtrs. 1 & 10 tacet (next 4 meas.)

Gtrs. 4 & 7 tacet End Rhy. Fig. §
Fsus2 C/F
J ) J . - \}/ ~ J .
H P
e S
,Gtrs. 6 & ﬁ > o ™3 e f
. 3 — = i — — 2 g -
— L F % 12 — = - - - = ~E

HILA,
e

17 I
1 4 {
|
1

Ll

o
X
GoRA

H P
. e, S
12 12 16 15 17 16 12
16 13 13 13 13- 13 151 13
12
1st time, Gtrs. 6 & 7: w/ Rhy. Fig. 5A
Gtr. 8 tacet
F
G"-"'S e ———— S B B S
. VAV
2 S g Jem Yy e e—p O -
T i T T T i T 1  E— :r% inﬁ:
12
S S 5 S VNN
13 12 13 A >
- — M) ——()—12 12
Gtr. 4 tacet Gtrs. 1 & 10 tacet
N.C.
) s H P P /_P\P
Gtr. 5
7 ! b
o iflf. F e o I # ﬁ # F T f* 1V 1' £ 1 1
- I 1 I ] 1 Vi ]
1 1 I ] ILe ] T
H P P
S P H P P
8 8 1—i2—18—8 §
-5 P 5 5 8—8-10 18- § 18 8 10—H—10—8 " 3 8
To Coda-ﬂ}
Gtr. 2: w/ Riff A (2 times)
Gsus4
1o R e R b DR LR
Gtr. 6 — /u——\
o A

37N
1
1
Le
I‘%
| |1

H H P H
12 13 12—

[ -]
[ -]
-~
-~
-
-

- -
-~
[- -}
-~
o
- 4
an
- .}

- ]
-
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D.S. al Coda
- (take repeat)

H

(188
L) s
BEL)
N»
H
w2
=

H AN S
B
o
3 ] 7 {7 b 3 e ] 3
\ 4 ¥ T AL ] Li v L4 L

€ Coda
[F] ®s

LR VR D A A A

S P
Gus. 4& 5 S 7 3 s
o 3 - A& o ] :
H e 2L 2 2, 2 F £ 2 > ba > o
et B o | 1 ‘} I { 1 1 Jr 1 | 1
I ] } 1 T
 m— E—
H S S P S
& 5 s 10’ s 44 1,0 2 3 49 42 414 1'0
2 6 H 8 Ay 13—+ PPV
7 8 18- 18
Gtr. 5 tacet

A

(cont. in notation)

Gir. 4 (‘b =J))

E . ;rl’f g

:
:

:
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Gtr. 6 tacet
Gm7
L e e R LRt
B B B
e if o 4ﬁB) /B—\m
. - E o » DR » o ; P
1 7 T T ) i T T T ] ). d T
1 Y Ii | T T 1§  ~— 1 T ) T T T T
T L T —  —— 7 T T i 1
o] 1 Lo ] — L I{e ]
w/ dist.
full 12
j ---------------- —/ full
VNN
{49} 47 Ll 17 }
18- 1or LEg L \LL}] 15 <0 <0
W
Grr. 1 Riff B g P_H End Riff B
1 T T } pail X T t T I | | T
b T 7} J2 T I il — T T ) 1 By
£ > T T P TE & i T
o] L I L | T Iy bt I
— . [ .
K K
H P H
a 4 LY | R R
4 2 3 hd Il v B g g
L*d L*d L J L4 L L
2 1
L' 4 W
* Key signature denotes G Dorian.
Gml3
Gtr. 1: w/ Riff B (15 times) Rhy. Fig. 6
Gtr. 11 (elec.)
/—\ ~~
mf
w/ slight dist.
loco
VAN ..{
X s 11 T
- I ») v 174 1
i e ] o 1 1
I
grad. bend *k T
full full full full
VAN
. S — $ 16 3
88— {18 18
7 - oY —¥—H——
15 *—%—1b
10
w
** T = Thumb on 6th string
Gtr. 11 tacet
Gm?7
End Rbhy. Fig. 6
SY@mmmmmmmmmm Amm e mmmm e mmmm——————————
i;(B) B_P B
ST VANV NANANAN
b piaiary P
‘;2”"'“'?‘;' @{f?‘r W | —
1 3 . 1y : HE— e e s
3
172
172 172
VAN
4 S 4 P .,J 17 P
4 )Y ] DY b b 47 43
=L X% X | 7 (4716 16 - -
—H—5 X% 1 17
1+
Gtr. 11: w/ Rhy. Fig. 6
Gml3
loco
B B P B B
— P P
i.‘: > 2 e .~ P
1 — — — F f- lmA ~ F £
{g 1) | m— EE:
ke ] 3 I Lo )
3
P 122 12
N P P VAN P P P P
1143 13 . 1T
737 17—13—13 7——(7)—15
18 417 15 47 {17} 15
L L1 LL} Le s}
16 +7—15
7
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Gm7

e
QPRH
X
Landl

full
172 fal 00 g
s P i P “aa | s I S B
t——18—— {18)
— / 1
/ .L 45 417 ﬁ 17
L 15-<13—15—1315°— 45)-13 : 13— 16—
15— 1315
Gtr. 11: w/ Rhy. Fig. 6
Gml3
B MM 5
€0 e B
- e i
=
1L
full
M
4 ;
/
419
W
Gm?7
B *HP p B B *H P p
—7F
3 3 . MANNNANAAA
e Je ohe o 12 pltelr o e £ 2 o ey 5
1 I L/ | | 1 I I 1 I
 —— 7 T 1 I
[& ] 1 IL» ] 1 IL» ]
12 12
F~*HP P F~*HP P AN S
VY AN Y
48y 19 18— F7 17 18 11— | 19—¥
L1 124 {t 1 13 +f o - P PPEN
28 20—7 17 )
* Simultaneously release bend and hammer on.
Gtr. 11: w/ Rhy. Fig. 6
Gml3
B B B
.4 B
atr ® B K P M
wm " '2 F ;4F——|5:Q'——P—F S 5
L | el 174 1 I 1 DY o 1
| | 4 1 11 - )|
1 1 | T 1 | 1 v 1

] — H 1 T

PM.
172 1/_2 __________ 172 P
£ 3 f E— R W
: P 3 s = — 3
C4 + 4 c T
4

End Riff C

Gtr. 6 D

el

e

|
NE|

b

i)

g
|:'l

'
1

L

Gtr. 7
divisi

2 e ] I3 -3 2 Q e A r
L ¥ O L4 L o T o
B A 2 2 B B 4 2
o - v o v o W 14
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Gtrs. 6 & 7: w/ Riff C (3 times)

Gr.4 OM7 5 B B B P
i o -~ [T YW S
f Y N N T T 1 } b -
[T B LR R | B —— A B '
i I 1 I I <y b—L I v T
' 3
PM.
full 172 P
VNN
£ £ 5
i Y £ \ 9
£ ) 2 hd T hd B
. — 3 - - - % 5 {B—~—]—
Gtr. 11: w/ Rhy. Fig. 6
Gm13 Gm7
B B
T
B B ﬁ/_\‘
p— ; . . 2 ~ 1’1‘
T | T T - T >y . T T 7 T
e — e —
u{ I i [ ! TCY | [ 1 14 1 T ICY 1§
PM. PM.
1 full
_______ -
™, .J
E - \ a & b
E a a hd & v T & a £ bl hd
4 = \d = W L L4 L4 °d
L o
—_ B (B) (B) (B) (B) (B) (B) (B) (B) (B) (B)

f— Je (ﬁf- (ﬂf- (ﬂﬁ lz rﬂf- (ﬁf (ﬁf- (ﬁf (ﬁf- Jff-AIE

i
e
HIL
™

oo

@ 4 4 4 4 4 4 4 4 4
Al hd P 2 a 8 a M a8 o M a M

Gtr. 11: w/ Rhy. Fig. 6
Gm13

A
any
e
i
_..._‘;_)
[T
“Urtre
e
__.)
™
1 )
aal o
T
~18 /
T
m—irx
%ﬁn

S —— P P s P v e
() (8) a & FEY [4] hd
107 T 14 O = o> = P X
T Li Ld A'd
Riff D End Riff D

wo I D I

I
[0

el
Me|

L
i

Gk

Gtr. 7
divisi

15— 413 13 14 16 H—H1—13
y -4 A 2 2 A -3 R 4 2
——4—3 3 4 5 ——4—3
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Girs. 6 & 7: w/ Riff D (3 times)
Gm7

Gtr. 11: w/ Rhy. Fig. 6

Gm13
S s AN
N z 1! 1! . . ~
e I 1 . -
r ] )| 1 1] 1) I |
r 183 1”4 T 1”4 3d |
1< L4 1 L [ | 1Ko ]
X
P H HP P NN S S WA S
1.5 1_5 417 17
—3) o e
15 —
5 4+ 3 5 3 4
B 2 2
L4 L o

B B P
o VNN
2 8 2 . o0
I T 1 I
| T 17 Ii | 1
| ) — 1 4 | I
[ o] I K Ea Lo 1<y
12
VNN NN VNN § P VNN
1_5 47 417 / \.
“5 1"" 417 17 17 47 / 47N A" A X
15 H H 17 17 17 17 17 15 % X
4B 417 417 47 47 l 417 l 1,5 47 417 Y X
LLd LE S LEJ L33 T LE Ara L] LR LY a)

[H]

Gtr. 11: w/ * Rhy. Fig. 6 (Ist 2 meas.)
Gm7

“JI) ) ) ) eed— ) d—d ).

full full  full  ful S
4 10 - 4 + [ N 1315—15—16—15
7 LA’

End Riff E

T
T
TN

Gtrs. 7 & 11
divisi
H
N
:}gjgjgjgj ﬁ lg 13—15—16—16—15 L 13 16
45 16 16 5 15 15 16 1942121212 | 14102
————1—1—1—15—15 15 16- <
* Omit ties at end of 2nd meas. H
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EbS

Gtr, 6: w/ Riff E (2 times)

Gtrs. 7 & 11 tacet

F5 type2

o — ) =)

P
—+
17
1
y
.
1
1
<
S
47,48
1
S

~ [ L
N ﬂw =TT T I
o ® LAY AR T ol T
ir-)
| ®

I
ET-3
1o
>
»
I
t
18
1o
7
1
"

4 T
—

49
0

1
1<y
I
|
K o]
1<y
|
I
I
|
>

" & « F I.__W

—| e e a

. [YH -
il a F B ¥ P |
Nv ol R L 111, REE T 4l «® % Wf

I

17

4

17
** Bells/ pizzicato strings arr. for gtr.

*** Pizzicato strings arr. for gtr.

% Gtr. 15

47

Ha N a
‘ [ RN o
~ L et i ol @ )
-y aLL
H o _
dﬁﬁou m.. A TP di w
et - -] 17 3 |1
g N ol m E w 18
st 2 T w
o usa___ sA : 1% T eI U hilR -
~ @ I} k=1 o (bt
c 2o\ e g < 1 ol
°< & 3 ] —elIaL LY
6] 7
* * ‘—
ol £ .

s 2GR I e eee ol

|

:
J
=

dpd.

- '\l
[*3
[l
- —w| (el oL ||l oL "
= g [N
Py = <« -
L 7 o —_—
T gm eia e N e gm 3 W
I oy A
I 9 EE £
m_ & S5 ]
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e-
Gtr. 5: w/ Fill 2
wi fingers

Freely, Slower
B/A

* Gur. IGJ
L ]

Dm7b5

G+/B

T

I he

id ol

Cm

Em7b5

10

Gtrs. 14 & 15 tacet
w/ wah-wah

w/ fingers

let ring throughout

grad. rit.

Dbmaj7

Gtr. 10

Rt

ey

E: dul

grad. rit.
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* Synth. arr. for gtr., mf*

Fill 2
Gtr. 5




Gtrs. 12 & 16 tacet
B7 (no3rd)

Gtr. 1 tacet

Cmaj7411

AL‘
$
"

Gtr. 12

grad. accel.

-
-
-
o
-
N
-
5
m_.u1l1|
Akl

Gtr. 10

grad. accel.

r’.

IK‘ A Tempo

Gtr. 5 tacet

C/D Dn/Eb

CHsus2

Gtrs. 4, 10 & 16

2 e

Ze

4 ) 4

o #r.

b
D
b4
®
b
=
=
~(3
w
73
7] ®©
7]
N~
7] [ ]
w
w
w w
-
7]
L AR §

Dm

Gus. 4, Dm

10& 16
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Gtrs. 10 & 16 tacet

Fmaj7 Gtr. 4 tacet
Rhy. Fig. 7
VNIV R R RN N I A I A
G4 S Gtr.12H P s
> f e
I 1 1 ] 1
3 {ﬁ—‘——“i}
I~ ]
H P VANV S AN S
10—12—18
12— 2-1—9—+
18 g 18 F
Gtr. 17 tacet
Em7 Bm7/E Em7
*Gt.r,.17 ' HP p ’ > ' )
elecy TP e I V VYV VP VUV VVVVV VS - e . a .
= ellE PEE OB E A
T g
[e ] 1 1<y
. . \_/
divisi Hp p
Hre P v 13 12—12-
4 13 I
——5—F —3 9-10-9—7 39
¥ 5 +—8—F—b—+
* w/ clean tone HP P VNNV VANA

End Rhy. Fig. 7

[
)
i
T
1

H P S H P S S S
—i2—3—2
H—i2~<9 84—48—9
12—19 s — 7—9
Gtr. 1: w/ Rhy. Fig. 7 (3 times)
Fmaj7 s S
~~

AN
divisi s S
8 8-10 £
2 q o a g -1 8 §
7 e T T — 2 — i
S [VVVIVIVVIVeS S
Gtr. 18
. )
Gtr. 18 (elec.) if . J_ J
S Zz e ¢ 2
T T T T T T 1 1 . — :
- 1 —r 1 - I : ] 1 f 1 1 %2, - F r l
1y ! I8 S | : iR
3 ! '
mp Gtr. 5
w/ clean tone S divisi
VYN
18
2 #4342 13
¥
H—
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Gtr. 17 tacet

End Fill 3

*Fill 3

Gtr. 18 tacet

Em7

£ .
1
13
P
—~
P
&
S
Ny?
[.d
s
N
v ]
L
L

'] de

Gtr. 12
T
1
Y
1
183
s ]
T
1
1g
T
T
i
1
P
[——

12)—12
* Refers to Gtr. 17 only
S
S~
S—
e
S
TN
e
1
8

1/2
J
_S_
T~
=
S
N
B

-l i > o pp
ﬂ oy Ay
w
] o 4& o Q Vel
w I 2R
G M 535

m, - 4L ® er

12

Gtr. 5

=

13 12
Gtr. 17: w/ Fill 3
2 o .
T I 1
I | I
112 ANV
13)—12
T
-  J
1 r
|
HP
I 1
I I
HP
R
H

[T-1-]
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151

192

D oD hxcr
|, W <P nep
-9 \ ;* o, A |l e
o€ T IH— C b
$ b
AL & H il 4l
" \ _ pA _ tore e
q ~ “W“m
u[
-4l
L - 1 e T 3 -l
. \ — B A l— @ i .m LY
< X ’ g, W g -l
et , e Y -3 g
e = [ [} (-] up M-
Lo (11|
- ol
[ im '8 1B rhh
I 10es
2 [Yin
& past = A
A A @ (YA
v N\
- 4 =
4l g A4 ” o
i £ 1 I

Gtrs. 5, 17 & 18 tacet

12
-
[E
19
18

VNN

%
b
g
F > o
) v " @
P & S
¢
f
‘H Lol ]
a. a o .W
b ]
- L1 - r S‘ » 9}
~
ch = 'l N o LS P
%] » = &
=0 -] &
2 8
O3 o G

232




Gtr. 5 tacet

G

)

e e A L L L LR LR LR R bl ettt

W N

we N

divisi

Gtr. 5

47
{a)
w7
10
144

47

¥
48
™

1{e)

44
415
L

Vi
14

10— 12—

49

49

410
28

loco

6
Iy
1y

1L e ]
1L ]

e
o

42

Gtr. 12 tacet
Gtr. 5
1<y
17
T

* Refers to both gtrs.

1

1<y
Ko )

415

8va 2
42
44

17

** Bagpipes arr. for gtr.

** Gtr. 19
Gtr. 7

& =
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Gtr. 1: w/ Rhy. Fig. 3

C5/G

B R R e R R R e

Gtr. 2: w/ Rhy. Fig. 2
Gtrs. 7 & 19 tacet

Csus2

[N]

A Ml : i
| =+ \
1 T N [- 3 .
] w ol ; s
[ | 3
i ® i o
: N
[ o ® A N @ .
D (el
.y%‘ w .r-_ ¢ m
_.L T F-_ &
il @ il > :
| 5 ] |
L w © .ﬁw! ¢ -
os § o 2o
g
E '
i ® el
g8 |
ol ® :
Y
A 3 o
o) 23
C o

Gus. 4 &5
Gtrs. 4 & 5

divisi
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End Rhy. Fig. 8

49
40

AT

16
15

%)
2

———

; 3

51— 13

Gtrs. 8& 9

&

10

£

) S— — —

S

2 S—) e ¥

~

Gtrs. 1 & 10: w/ Rhy. Fig. 5 (2 times)

Gtrs. 5 & 9 tacet
L R e R

Gir. 8 Rhy. Fig. 8

L3
o

Gtr. 4




Gtr. 8 tacet

Gtr. 6 tacet
Gtr. 8: w/ Rhy. Fig. 8
F

Fsus2 C/F
F R et e e et i e et bttt ettt
Gtes. 4 & 6 Gtr. 4
irs. S
» N E e F
o —f— — ——H ===
I T T | - I T |
I 1 K] T I . I | 1
T 1
S
12 12 15 16—H—15—12 12 26 19—20—
[ 15—13—1—1 13 13 —8
12
Fsus2 C/F
L R e it e ettt -
H B B P
T~ WY Girs. 4 & 6
p e Fy ” » . i ” .
7 i 77— I T T I
1 | | ! — .
| £ o N ~— T ] | A e ]
_— — ¥ T
12
H P
~ Sy~ s e aa)
12 12———1— 171 —1—12 12
— % BB —3 13
12—
Gtrs. 1 & 10: w/ Rhy. Fig. 9 (3 times)
(B o6 e Gr. 5: wi Riff F
G5 Gtrs. 4 & 18 tacet
Rhy. Fig. 9 End Rhy. Fig. 9
Gtrs. 1
& 10 J
/—_\ — . /—__\ o ——f —~ .
* Riff F
loco S
Iy |
o 3 T o > -
i — B — i
! } 1| ¥ 1]
Grr. 18 S Gtr.9 §
divisi divisi s
S -~ N
r S— — ~
e
S S
* Refers to Gtrs. 4 & 5 only ** Refers to all gtrs.
Girs. 5 & 6: w/ Riff F (2 times)
Gtrs. 8,9 & 14 tacet
B et e e b e bbb i bttt
J J J N\ Gtr. 7 S _
o - T -y n I e { " }' 1l e T
- o 117 P et 10 P 18—t 1 I I 7 Ii T i 1 I
I i I —t I T [ < N B— 1 | Y T — ] T T
I T i~ 2 ¥ L ) Ty bmamns I i Ity
S
TN
1+ 15- 13 15—16—15 15 17 1 15
B e il bbbtttk e "
S
~ /_\q — . Gtrs. 4 &7 . . — g .
5 12:.5 =y —r— & 8- g =
T 14 X1 | ~ T — I { Y T T T Te 1 1.4 TE 1 |
Lo ] T Ty mm— I 1 Y i
grad. rit.
S
N
15) ——16—15—16—15 7—1—
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@ Free Time

Gtr. 7 tacet
C
loco B ® 5 } . . ]
— ‘LR'VWMNMWMMW‘Q“".'" -
= = = ~E = £ = g 2
. =y S—
Ul M T T Y ™ u P I/Z\t
________ T\ __j
13_/’ rt3 {13} 2—13—12 12} 0w
1 10 !
! 1
. ]
H
Panmia
= J—
Gtr. 6 4 !
H_ - = - = — '
7 —
S -
= ra— ¥ Y '
[3 ¢ S i
Gtr. 1
divisi -
N
8 18 12 . _ -
1 z S
! 1
! J
S
| ]
—— f
letring = = = — =~ — =~ - = — -
! 1
4 3
! 1
! 1

t
:
ié

3 —l A a—
12
N P_S I % % 2 s i S AMAAMMAAAAA s
! T
18 —ipn§ 10—8~6—-6—6-8——b — /Y i
T 57 H~b—+5 r {5
1 1

e
e
e

o>

i ]

b
]
e
I )

g
Iy
i

~(

-
-
n

~

n
[--

[ -]

S R N

)
TR
_'_1 }

=Eh=

S—————
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Fever Dream

By Steve Vai
E F# ° 7(n03rd) E°7(n03rd) Fmaﬂ Al’ A b + F# D/IG
'
Y . be 4fr ] Sfr
1]
o
132 132 321 321 321 321 2 131
A Eadd9 F47/E Fmaj7§11/E E"* Aadd2 Eadd2 A/D
O
- -
z 3 ﬁ% g i : T i
T TT T 1 1 T
im ITT IT T I 11
198} 231 4 3421 342 231 131 241 23
Gtr. 2: tuning:
(low to high) E~A-D-G#-B-E
Gtr. 3: Open A tuning, capo VII:
(low to high) E-A-E-A-C§-E
m ModeratelyJ =116
E
Rhy. Fig. 1 End Rhy. Fig. 1
* Gtr. 2 (12-str. elec.) am. k bl ) J /__\J
~ - ~ o
mf
* Gir. 1 (dist.) w/ clean tone & chorus
S YW AN S ﬁ"w VAN . WMV N
7 D ! N =+ ] ]
Pk :H"j 1 T v T I P~ 1 |
1 1 t 1 1 1 s | i
v = - 4 ~
K K
S VNN VAN WA
-
| 4 2 n 4
1 2 Py & o [ a 1 a
n P il hd Py 9 hd Py Il
| =] 17 a Il n Il P bl a *
LI v A A4 L d
£Gtr.3 o Rhy. Fig. 1A End Rhy. Fig. 1A
—~ ~
1 Ao "
wu T I I 3 ] T™
7 J T - I ¥ 1
& ! 1 r 3 B PO |

+

w/ envelope follower

0
0
.

1™
—t1 f~
——5 5

T
HA-
| =]

* Song is actually played on a triple-neck gtr. (all three necks played simultaneously), but is arranged here for three separate gtrs.
** Music sounds as written. Capoed fret is “0” in TAB.

Double-Time Feel
Gtrs. 2 & 3: w/ Rhy. Figs. 1 & 1A (4 times)
Gtr. 1 E
S ha Al et A AN
T I T H_I—l——————ﬁ
e
v = ¥ ! = ¥ T
» »
S WA VAN VNN
+—3 2 1
4+——b 3 2
2 2 2 2
8 8 8 ¢
S YA
. _—1 § WA s puvveeYs S [VVVVVVe
i, JTWE ] 1 I | el | | ) T 4 -° - 3
P e e s
J = ¥ ' ~ - — 3 = - —_
v » » »
S VNN S AN S VNN S WA
6 1 — —
4 9 4 2
L] b 4
8 = ) - 8 8
Copyright © 1999 Sy Vy Music (ASCAP)
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let ring —
————

S/

Ll

E
Gtr. 2 f\o

Gtr. 1

412
Li g

44
T

44
T

44
L g

414
T

'
L. JTAUY (S 8 ]

Gtr. 3

—Q

J—

lerring————————-———°'~———————-——————"

[ i
[ 3R

wl

w\

M
~

L

S

S

1
o
=3
o
%
®
T
)
®
-
T
3
>
N
24
-
5
-]
®
@®
-
I
Ps
&4
¥
T

—=fi

f

Pasmn
—
1

Rhy. Fig. 2

\_/U

.

\_/-U

M LT
*
"

HL
w\
| 1

44

S

44
T

l1'_"\
T

414
L g

414
™

{44
Ty

§

P
s
1

L.d

[.JTuK .

N——
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/) )

M e S
MA $ ym-- / = e
T X %
.'r_i.r a
3 « !
% waslen
o N
H .
Q
alep A z .
s ¢ )0; 3 "
) “” b Lu R _ IUAM q “
, e [ i
3 % YT @ "
O B &
S 3 £
¥+ 2
g
(-] D . )
» b S g o ® 9
1 Qrﬁil = Z
5. ¢ [YRT! &
N %Fr W
LYEE| @® "
? T _\)/ $ oLl $e
I T il $ Jall 3o 2 .
11— g S $ m 5
N CYIT 2
@ £
| —~ A'_ m W T
® —~ ol m
,l/ m ol mH 3 _"
- -2 aﬂ Mo
p - e @
e < 6 op ol £3 d 3 G 3
C 4 3 ~ " A ( AR -+ -
..«.m._ ..ﬂw_nv
and X @ —_
8

held
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o
]
- |
o
]
S
=]
S
4
|
Py
|
1
159

B

(B)
(:-/E ]
full
s B—

-1
AV
ot A;

I i

|
-
wibar— — - — — - —

S
A1
H—

9
T
.\_/ ~

[
{
S
™™
T
T
S
—i2

] | {1 [a ]
'__ b .I_.v C-Be -}
BA ) Bl Ny
_ i sA “
m —_ - | N
| S 3l ) ﬁ e H i
ﬁ 1 17 \ » | m
o b: C b
4 n p:
-9 a -
4 L » - &
% e [ 7 »
@ %] aﬂ\ %2} il T W
, el BIAILS i _
SR Q g m T i A\ i [ &
| b - 0 ML 1 11— 7
5 A Hiing !
< -
/n.Ou\ '.—u r @ \ @ w \l 2]
w0 & i ) i - -j 7 a - |1
WEEE (72} 2] T
™ » P (ep o " o T
W Ere 4 _ b 4
o % sf \ “ O Wl S
* = 6 H EERS
L ) .
3 i £ £
- £ £z r
o 3 3 JRE i ol ®
d = 4 QHHHI £ m nnn_‘ b
C L & [ 1H
L Th @ £ A
; 1% :
o Sy M m. y
" 2 o\ @ 2 al
ol 3 “ | “ g e il )
3 w N\
ol T +| |2 ) T
o o + g » |\ »
o S oA B H T @ [ 4l T A
[ HN o ] » » - |
A N » h. %) H m L 111\ L1 4 | W
H s T N
6 4 ® » km.uww 2 2 g » .‘\ » S 74 | %W
T T 2 5 T L '
C T8 T T
Al L <] [E] |2 Y. ¥ i
( £ X g SXR P I C ®
! 3 < |§ & "= !
£ 4 I
- . Chlll s f A | ¥
[ ™ [~
) 3R T ) = o
2 2 5 P I AN 4 : T
E £ 5 T = -
- N ~ T 4| .
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2 =@ 3 T w5 % ﬁot. 3 o @ mﬁ.ﬂ H 3L g 1)
..m i A 2 * iV g *¥
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Ab Ab+

i

wibar— — — — — — = — — — — — — - w/ bar w/ bar < w/bar - —
-12 -2
\//1-2_ _ P H N P S +21/2 +172 P s S H +112

/ q

+[

P_P NN H PP S H P P hasaaad H P P H_PP HPP S
2 g a9 g 02 & 9 n B 7 5B E 7 & B 57150 & 7 B O 7. <8
= v L3 L - L) 4 L3 L L4 ¥ v - o L°d ¥ Ld A - 4 L4 L L' - L’d L] L4 A’ L v
4—3 46 +—b6 7 7

D/G

10:8 7:4 6
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F4§7/E

Eadd9

<o

<o

O

BV = = = === = m e o e o e sooooaceseiaseooooo-

L. JTur ]

w/bar— — — —+

o

8

:

* Set for octave higher when depressed.

L. ATALE -]
L. Jmur:J

Gtr. 2
W
Gtr. 3
W

Fmaj7411/E

O

loco

S

VG -m == mmmmemeom oo oecommmeneoog

4 % Afﬁj{

L. AT 2 |

=

whammypedal— — — — — — — — = — = — — = = = = = m e e — e — o m e — S m———— = ===
+6

AU

+6

[T~ &

~_

P

[ —
h

-

{4}

N AN

'
'

2
14

1
1

7
T

oY

—
5

{5)

3
O

V'l
v\

4
i

L. STy’ ]

W

7
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Gtr. 2 tacet
Aadd2

S

B

1
N—

| v ]

| 014

| I
7/

4
i e L T

g b K. S A

whammypedal— — — — — — — = = = — = — — — = — — = - - - — - -~ -~ — — - - —————— o

+6

-
I
-
-
w)
b
ay
o, -]
<+
[
N
! P
=
F-1-F1FTT
_P oM
r11rre
F-d-]-|en
|
| <+
]
(K%}
|
| ®
len
L
M~ 4
<+
-
o
Ps
|
N
o
(T
Lotden
|
F-14T
I
_|| - N
|
1
|
|
~ £

Eadd2

L R R el e

B

B

+6

w/ whammy pedal — — — = = = = = — = — — — — - = - - - — — - - — — —

S

e e e e e = ——
S

;

44
Lin g

{18}
ey

Natt
A T

Gtr. 3

T
i
—

v.o.

N
S’
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End Double-Time Feel

Gtr. 4 tacet

N.C.

Gtr. 3 tacet

v /T
: e
‘m
e
@
H L 1
[
' ]
L=
&
L
B\\
q
<
f
0
X
.
TN
@ My
Wi
o
q
£
im
'm
Lo
S
@

whammypedal — — — — — — — — — — — — — — — — = — — — — — — — — — ~ — —

+6
s, N\ s
<4> g

+6

S

A
A

---rA
|
|
T
L
i
T
b J
1)

7

I

Lo |-

B e et it

LN

Gtr. 1

4 2
TP -2

whammy pedal off

+6—‘

/

+6

7

whammy pedal

-
'

24
L

TN A
19—19

-

47
T

47
LR

Ty

N

1}
11
11

L, JTur ]

Gtr. 3

))

FEF

* Strike strings w/ inside of R.H. middle finger, next 4 meas.

Gtr. 1 tacet

End Rhy. Fig. 3
—
~S—

Rhy. Fig. 3
>

—
S

\-‘

‘—f

disddsdd

Gtr. 3: w/ Rhy. Fig. 3 (15 times, simile)

[F]

Gtr. 1

o |8H

-
»

LT

W

& P
.
w
[\ 58
b
o ‘.i
L 11
o
& " dl
=
P
T 0
EEEL
g
P
L
o
e
w
e
w
©»
o
7}
“w
£
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44

44

44

14
LB

0

te

44

410
1A

-
18

S
g
»
1
—
L]
v

rn
I
||

Gtr. 3 > > > > > > > em—
l!
1
193

17

¢ 2
L. ATl 2
bl . J

164

Gtr. 4




Gtr. 4 tacet

14
¥

w/ pick

* Piano arr. for gtr.

S

3_|
T
T

—
4
T
1|
&

B/F}

Eadd9/G#

{4}
Aind

2 0 8 &
oI U

&
L4

L

4
T

QO & 7 0 7. 8 7
L4 F

F

E 7 K 4
T %

¢ &
L. JTur: ]

fé

MoA

1e—
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14

14

44

18

44

4

47

41

17

412

44

End Rhy. Fig. 4

10

42

41

b3
bl

14
L

2

16

41

~
~

412

44

Gir. 3: w/ Rhy. Fig. 4 (9 times)

Rhy. Fig. 4
w/ fingers

Double-Time Feel

4 &

Gtr. 1

44

14

14

44

42

44

44

44

44

44

412

T

11
F 3 B e e Lt bbbl

P
il

410

40
4

P
hw

410
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2e o

As Bt
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14
S

42
L\

419
L

4192
v

44
g

14

ypHPHPHEPHPHsvvevmvevve 4,

HPHPHPHPHPH

44

HPHPH Py
HPHPH PH

Lind
P P

44
L g
414

HPp
H

44

44

H

44
Ll g
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Gtr. 2: w/ Fill 2 (simile)

Em7

-172

{44\—{14)
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let ring — — 4 let ring - - 4
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{14\
D5
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-172
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V_V
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fdbk.
-12
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let ring — 4
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Gtrs. 1 & 3
N
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Pre-Chorus
Gtrs. 1, 3 & 4: w/ Rhy. Figs. 4, 4A & 4B (simile)

C#$m7 Cm7 B7add4
- I
G o i - “'I‘i‘.e — !E
17 | ) 1 1 S T
r ' |4 I |4
Breathe deep to re - lieve all your wea - Iy flesh and blood. Re -

I ¥ li
.y T
It » » » 1 » I
T T I
(Breathe ____ to re - lieve ____ all your wea - ry flesh and blood.
D.S. al Coda
C#m7 Cm7 B7add4
N4
- ] 1]
| - | Y - 1
| = | I o 1]
I H |V || 7 I ] | I | 1l
——t— e ——— | 4 T— r T Y |
mem-ber these vi - sions when your oth - er world be - comes un - done. __
F') \’.‘—L ]
—F—t— = i
) 1 1]
[ N——
Re - mem-ber when your oth - er world, un - done.))__
G} Coda Guitar Solo
Gtr. 2: w/ Fill 1 (simile)
Gur. 3: w/ Rhy. Fill 5 Gtr. 3: w/ Rhy. Fig. 1 (1 3/4 times, simile)
N.C. Em7 Gsus2 A D5
S L it R e e e
Gir.1 YW S l B B B H BB B B
— P AN L T
g “gE ql J e . — - Fémﬁbﬂz]
v I 1) 1 |
il | | 1 ’V { 14 11 1 || | | 4 1 L/ |
— - 3 o1 ) 4 1 ) = | 4 1
N grad. bend 112
let ring— - 4 112 ful/‘ 112 1122
H
AN
YA s s 4 5 B E—
' 47 417 15 1? (_1?_) (1'7,
’ LR ] LR
]
Wi
i\ Y- 29 o4
{3} % 2294 24—24

PH. o w/bar— = = — = — = — - — — - grad. bend w/ bar
» full  hold bend fun PH.
olf '« AT T T TS TTsTs ST ST A
s AL S T “ o 4s H S S ﬂ___/* A
‘.2 1.27 ] \Q T Is
3 ——— 45— —(16———{15)——15~12 3
16- 14 {14} ¢
8

*Pull bar up until string “frets out.”

Rhy. Fill 5
Gtr. 3 VAN Fr P
/4 u
04 |
L. Y n
by 7] | -] i |
L : i - 13 1|
— — [ 4 L4 ‘ & ‘
~— ~—
- v
let ring — — - — ~ — — , ,
VAN u u
(e rAY | -0\
210 -2y
{2} 2
W7 v
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Em7 Gsus2
B B B B B B
’~ 7 S » AN R addd
o Ja £ ala Ja £ alephe
! e e =
172 172 12 172
f 19 2 ; ST, [ ww

-
="y

b
3
4
3

Gtr. 3: w/ Rhy. Fill 3 (simile)

N.C.

Gtr. 3: w/ Rhy. Fig. 1 (1 3/4 times, simile)

Em7

-h

-

L -]
-
-
-]
-~

g

ey

an

-~

an

[ -

*Tap w/ edge of pick on st str, only.

Em7 Gsus2
B VAMAAAA
s S B B P Sf e
.'- - =
fw T I 1 I‘_F_F_P-_—'—‘—l
Ll ]l | H I I ]
1
-
full full Ve
P P P P P S S S P S
www W S 3
o e 81— —8——8—10+15—
{14} O b ] o U o
AL '@ 9 7 41 g b ] bl bl
9—F+—31-9 7 <
@ i {9—x ] a
[AY L' d
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A D5 Em7 Gsus2
B B
“warnaa Sﬁw L il B e,
m - VOAAAAA S
> N 34 E E S Sy T = S
b B E LiE L. She—e—s
L. JTY 1 T 1 1 1 T T I - A 1 | Y - ]
= — —— —r
e ' e £ L == =
full VAN o s
112 YavAaay s
W 5 5 M ™ 5 b 1/-\0,‘5j {45)-<10 7 7 1/_\0‘
(15— (58817 68— - AL - .
Gtr. 3: w/ Rhy. Fill 6 * Gtr. 3: w/ Rhy. Fig. 4 (1st 6 meas., simile)
N.C. C#m7
loco B p WA
‘4 £ —
g e eEP ey, 2

|
F

w
N
w
-
'y
-]

©

Freely

B7add4

Rhy. Fill 6
Gtr. 3 8va ------- el a
# | > ~ * * .
oL P > }
(7] 1 | et 1
: : 7 I T 1 |
o - v v e
@ 3
~ | I
let ring— — - — — ~ Ham-=—===== == = = = = — 4
b }
14 ' b A
R b 4 b J
S 7
5
i pitth: D G B
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B R e e et bttt )
G 1 WA B ..,——"“~\._ loco
h.-u' VWAAAA  MAMAA YW VWA [— - S S
# e T " n
T o Py Y P > > 1 ¥ >¢ 1l
ﬁiﬂ ot » " ® 4:':% » | T & P< 1
T I i 1 1 T T I 3 1 0
o I I | 4 1 em— T
wibar = = = -~ = = — = — = = - = = — = — — - wibar = = — - = = — = — = - = = = — — — =
*
+3
AN NN VA VAW £ % % 2 2 2 A S S
——6 16 —16——16— 16——15}
X X
[a) N
*Pull bar up until string “frets out.” loco p
8va (B) B) B

i
=
Wa
O
pNE]
TTTe
{

wibar = = — — = = = = — = = = — = — = — = = = - == — -
W/ wah-wah grad. release
+3 H p
FooTTTooTRInEsmIiTe—
! 5 8 {6}
41.67
Interlude
A Tempo
Gtrs. | & 3: w/ Rhy. Fig. 1 (simile)
Em7 Gsus2 A DS Em7 Gsus2 N.C.
Gtr. 2
1
)|
L | |
T 1
0
=4
Outro-Chorus **Pyll bar up until
Gir. 2 tacet string “frets out.”
Em7 Gsus2 A D5 Em7 Gsus2
P I h——— T —1
% == > 2 o > e ~
e — e —f F T
J y T ——
Here I am I of-fer you my . ev-'ry - thing.
3 R R R LR LD LRt by
G 1 B 3 B B 3 B B (B) B (B) B (B) B (B) B (B)B
‘ - 3 - Mo~ d
H % B ® ® B) (B) m— 1 | | | [y N (o?‘ .(hc?" Y
)’ K. JTY 3 193 = § e | ¥ ) VI 1 | 1 I | 1 | VI | I || ]
b4 ks 0 I P AP 1 a1/ o i NP ‘1]
ar & {’ r(‘) r { n(.l r @) n {#) & % )] )]
% = | [— ol 4 e el ] ]
K — 3 ,
PH - - - = — = =S = — = — —
full 12 full 12 full ) full /2full full full full )
______________________________ - 12 12 5 12 12 £ 12 1/
1 t t 1 £ ~_ 7 ﬂ_j\ \ ‘\ '\
7 l ] — " ¥ ¥ ¥ ¥ !
: £ 2 2 2 2 —s——2} 2y —— 3 ——(2) 2
N
hd pitch: D§ F§ A A
Gtr. 3 B
AN “
m | 1 T ]
v I 1 | - ]
Ll 1N 1 q | N 1
N 17 N T 1 | YINEAY AY i |
3 33,47 3 = = - 33 I3 I 3 &% S !
» [ A AN h' NI = +7° +>7 3 ¥ v h'v
PM. P.M. P.M.H P.M. PM.—
112 let ring — 111
4 VAN 4 L% %Y
2 2
7 | H ]
| I
/ /
n [} N _a il L] 2 L 2 1 2 i 2 f N 4 i 2
L'd A v \'d L°d L*d L v L'J L A'd L L' A w L' L'
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N.C.

P
L. ITH

here we stand

And

Bva------mmmmmmmeoe e meemem o

loco

(B)

(B) B (B) B

(B) B

s
™
W
L I8!
2 rass
~ ||
8y
~ ||l
wpﬂ.ﬂ
el
JRagn
YT
Nl ;
il
4]
S~
T tm
LM
A&.« un“N
o
4
x| | H
&
4]
il
heivnyal
P race
&
E
£

PH-—— - — = e mmm e e ————

full

full

full full

1/2 N/Z Nﬂ

full
£

A

h

WA

Froe
&y

3
U

{3}
A\

ci

pitch: B

AUV VN

i

, ]
o

S

==
"3

A

W

4

1122

full

full

letring — = — = = — o

44
"

{2}
Ld)

N.C.

Gsus2

Em?7

D5

bet - ter  way.

a

of

start

the

at
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G5

Em7

D5

Gsus2

Em7

I am,

Here

I am.

Here

[ B e e Tl e ittt

N

4

N

3

ere
1
' 3

/_*._

¥
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letring — - —— - — ===+
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e

24
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b0 R A\
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F
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ir®

PM.H PM. - 4

PM.H

PM.

PM.— +

112

let ring— <

112

Free Time

ES5

L. N

%:#

uh.
Spoken:

in your embrace.

will evaporate

essence

I fear my

for your love is so pure that

gently,

Approach me

L R e e L LS L L LR L LR R e ]

loco S
I
>

L3

Haim- - - - --—-—-—-- - —— = - - — o

wibar— — — — — — — — = m e e m e ——— = - == o
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Asian Sky

Words and Music by Steve Vai, Tak Matsumoto and Kohshi Inaba

Intro
Moderately fast Rock d = 146
: . “N.C. A . s oo
04 Fi b - Y .- T I ! i e i m |
i ===
|
Oh, yeah.

**k Gtr. 1 (dist.) S
Aw # S S S S S S

kb o— 4
t .i H— E I — 1 1{ T T H i f i } —
—° —g o ——1 | = | - | ‘___‘_.iﬂ
S AN =54 w 4 v 9.-° -
f wah-wah as filter
S S S S S S S
-~
T
B +H 8 L 8 12
= 9 97 6 67 Fbdr b6 F—F—0 9—L4 B—H——16—
*¥*w/ an Eventide 4000 voice filter setting producing a “Ya-ee” syllabic effect at quarter-note regeneration.
1Gtrs. 2 & 3
. S 5
w T T T N n
- | i T - T = r } I
I T 1 —H
T 1 1

|
1
L
S
D
=] %
*Key signature denotes C$ Mixolydian.
**Chord symbols reflect implied harmony.
+7-str. gtrs.; @ tuned to low B
C#5 BS C45 BS C45 BS C#5 BS
Riff A S
S S S N
N A~ — S N ~~~ —
Tt ~ ~ - P . - ~ ~ ~
".:Emdr;n-- | -’Z-":-‘:-—->->->——-:-y:-¢:-g: —9 9 - N W W W E— -
4 : ! ! ! ! ! | I ! 1 T T I 1 ! ! ! ! ! ! ! ]
WAEA L —— e W—%—'
S
13— g~H———19 11— H— U139
X X 3 X X X X X X X Y X ¥ Y X b4 X
. 43 {0 n. g 9 © o . ¢ A 43 13 {3 43 44 n 48 40. o 9o o o. o
H10—1—H—18~8—8—8—8—-6 B—B———————1H-8—8—8—86
D
+1Gtr. 1 doubled throughout
Riff A1
#m-« 1o 1 T ]
b JTRASE || T |
b L N I 5|
kLI 1 )| ]
] = —] —] —] —] et — —
v - v & . v ;E L -
0
.
L] i L] f 0 L] f 9 fH
z L) z Y z Z L) z 8

Copyright © 1999 Sy Vy Music (ASCAP) and Rooms Music, Inc. (JASRAC)
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End Fill 1
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Rhy. Fig. 1
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&

+ &

>
¥

]
U
-’

arms.

lov-er’s

back to it’s

way

find the

to

ness

4 4
., JTALY 2 4
¥ [.JTAu

&

ver.) __

(O-ver and o

Gtr. 5 (dist.)

§Ty
b ST

4
e I

mf

12

£
\

End Rhy. Fig. 1

o
i )

«

Gtr. 4

[ 4]

b1, ST

44

Pre-Chorus

Gtrs. 4 & 5 tacet

- stand

un-der

they nev-er

fate __

And through this

o L7

™

e

L

T
T
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™

TTT®

)
e

]

™

.{J
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]
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il

il

g -1
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¥ R
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* Composite arrangement

*#Played f when recalled
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&

sea.

the

less

end

just how

4 _¥

PM-—- -4

IAY

b . ST £

»
PM.—- -+

.

A

b A, STh
n

heo
<=

He tt
B’ M. ATurl

that

find ___

hard to

It’s

D5

D

be...

to____

die

mind. _ They

piece _ of

si - lent

Nnet

)7 K. ;]

b A, T
iy
b

>

I

He

Gtr. 6: w/ Fill 2

Gtr. 1: w/ Riff A (2 times)
Gtrs. 2 & 3: w/ Riff Al

Chorus

——

]ES

BS

C#5 BS C#5B5 C#5

C#5
QI—E

N
&
r

I
)
)

b

/lL

sky.

sian

an

in

live

Fill 2

R et R T

Gtr. 6 (clean)

(e ]
[ 8]
O
©

:
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Gtr. 6: w/ Fill 2

N.C.

B5

B5 N.C.

C#5 B5 C4#5

BS

C#5

| =

End Riff B

sky.

sian

an

in

live
Riff B

e

Gtrs. 2 & 3

e

E

il 2 Y
b JTRU

Ty

44

3=

49

PM. - - -4

Gtrs. 1,2 & 3: w/Fills 1 & 1A
Gtr. 4: w/ Rhy. Fig. 1
&

Verse
&

E/CH
.
|
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#

1/
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Gtrs. 2 & 3: w/ Rhy. Fig. 2
Gtrs. 7 & 8 tacet
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Chorus

Gtr. 1: w/ Riff A (4 times)
Gtrs. 2 & 3: w/ Riff Al (3 times)

E5 D5 C#5 B5S C#5 B5C#5
—~ . ,f”"_—-—____———_““\\
r i [ J [ & [ i |17 - ~ I g 1
i — i P = S 1t =
n T 1 I | I T r af 17 il 1
[ —] ' ' 7 14
. V .
die to be... A - live
Gtr. 6: w/ Fill 2
C#5 BS
— —_—— T —
2 g —p—— 8
o LE ¥ 7 3 &
I T I ] —1 1] —————— | & & I ]
H | 1 T | 1 17 1/ - |
’ 1 1 l r
in an A - sian sky. A -
Gtr. 6: w/ Fill 2
C#5 BS5 C#S B5 C#5 C#5 BS
—_——
//”—_-__~‘\\ .
L; - === = E;E E —_——=
I ¥ i I} £ £
1 I T I | Vi 1 "4 17 1
——————— |4 ' v | 4
llve in an A - sian sky. A -
Gtr. 6: w/ Fill 2
C#5 B5 C#5B5C#5 B5 C#5 B5
T — —
—— —
s  S— e g—~p——g i
+—4 — v I T  — i—v‘; /]L; 3 £ * i
hif % 1 1 1 'V i I ) it i 11 lrl 1
live in an A - sian sky. So
Gtrs. 2 & 3: w/ Riff B (15t 2 meas.) Gtrs. 2 & 3: w/ Riff Al (last 2 meas.) Gtr. 6: w/ Fill 2
C#5 B5S C#5 B5 C#5 B5N.C. BS
-/A .
/___—\ N A
2 1 & ! ] = H
I r.y | 1 1 || 1 [y 1}
bl | || T | I = 1 1 117 I "4 I | I | 1]
) f | =—| I m— 4 ! y
high to for - ev - er fly.
Interlude
N.C. s s S_S va----=--- pTTTTIIT T e n e
Gtrs. 9 & 10 (dist) Y H " e /E . H B) ~ P
— . # # 12 H ~ H R >
T 1 1 T & | el X -
e —r—
_— — ,
f * w/ DigiTech Whammy Pedal +E _ e ___ +6_ e o
-TTAaAT T T T T T~ 1M - r | r T [ Il i e |
H H H s s oy S S ' H H H P! ' P o Lo
—— | 02 (29—~ 9 12— |
[ [ Q .44, @ | Q 44 44 o 44
0 11 {12\ 4 il ! Q 14 bt bl bt 44 0 4114 nd i W hd b
o 1 - LAl ‘ lu, L] -4 11 =4 LILJ TF 2 Tr
94—+
* Set for octave higher when depressed.
Gus.2&3 RiffC
# | I | 1 —
L. ATRLE ) _[I!. ] ! 1 1 ] —{ {
s : |
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XD
P

N
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Guitar Solo
Gtrs. 2 & 3: w/ Riff Al (3 times)

C#5 B5 C#5 B5 C#5 BS C#5 BS
Gtr. 5 P
. ~ S
JYRLP 2+ 1 N ‘ 1|
o — o 3 ——1— +— » E‘
b 1 ' - | ! I 1
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Gu. 11 BBH p
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& 3 e ek w- o
3
full vwveA  H__ P 12 full
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* Gtr. 13: w/ Riff D (2 times)
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