'Toccata 1n C Major

(Prelude, Intermezzo and Fugue)

(BWV 564)
Organ work by J. S. Bach,
ca. 170817, also published as “Arranged for concert use on the
Toccata, Adagio and Fugue in C Major ptano” by Ferruccio Busoni, 1900

(1. Preludio, gquasi improvvisando )
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(molto misurato, senza espress. né licenza aleuna)
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~ Maestosamente, ma andando
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(2. Intermezzo )
Adagio (il Soprano con intimo accento e sempre cantando)
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(3. Fuga )

Moderatamente scherzando, un poco umoristico
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quast stacc. e scintillante

[ I R T T R R R L R R LA A R

J ben marcato e staccatissimo
e con Pedale

L7

7

—

1

h

W

#

r_J
¥

3
hodl

hafl

-
r-ru
1

‘L,
o

.,

4o
r =

P

49

Toccata in C (BWV 564)



—_—

[ ¥3
/7

oo
4

oy

bt

pug

plu semplice

% DI

non troppo f

#
LJ
b8

/]

=

47

NP 3

o

T]
r

|

Toccata in C (BWV 564)

AV |

50



Toccata in C (BWV 564) 51



(18

~L¢
4% ek

S

N

N
!
i
e
n
NS
‘-ﬁ
}
ik

T
11 - S— Y \
o

crescendo - - -

it e T T
[ B .l Iv L 4
B

%_hirzii-r—‘f_l

U
e -
—esT

1
) S|

un poco T~ N
riL{enendo e ———— " :/

52 Toccata in C (BWYV 564)




Toccata in C (BWV 564) 53





