Chureh ‘
@ Introduction-About Church Music
This is D Joha the Mhght Tripper, wnd one of the things ihiac 1 hink 5 very

impartnng 0 all of this is that the bloes vame From the church, And yow can't B
away Trom the chiuroh nmsic sound.

€ Song for Mother

This is a song in G/, or L2 or 14 oveis, whicly was written for my mether, [t
very churchy and will give pos an idea of the church imse sopad.

Song For Mother
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prople v understand how the chineh focling is ted invo af muse, mot juse the
Biluess, Charels misisic sbocs serve o higher purpose in bringing people wgether. 1
lselimwn that yon van't get away from che chancy reats, even if o were to play the
most gut-hucker bliess. 171 play it bong envugh, some way its EOINE 1 run w

wheee ir fieels clinrety. 1

I'd say torday thar meass blwes singers, whether it's B2, Kitig or whoever, they like i
tor st with @ chorch feefing hecause most singers have eome sut of the church, |
Tr's real important for people to kmow this,

Thas sl iv rury indicative of the sapoified church influence. Ivs impartant for ‘

€ “Something You Got”

Take a song like “Something You Gor” which was o dhythm-and-bloes hit years

agi.
OVE AmC @ E745 AT D75
e — A T
%ﬁiﬂ‘:‘!‘:—g—_ﬁ—_— =4 —if-&n— =p———
I ﬁ:ﬁ |
! |

! i

il
!

ANE  DUF [§] ng ¥ s G All of these songs have thar delinite chareh hing m them, like “Sometling You
i i e i ; | Gt or st A Closer Walk With Thee.” You can't ger away from it. As much as
#—_—h— - — n- !"';';__'%.:: e ; owet the years the blucs have been frowiel on by the chureh people, and blues
— s e 3 = g 5 * | preaple have said dass the church peogle were stuck up or whateves, the musie is 2
umiting factor.
i
ToE —| ¥ | —
=== ————-———"-:
- € Gospel Analysis
' In gospel music, we sz 2 lot of thirds in the bass aned real basic wiacs,
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Al i the VT chorel in shis esansple, the fifth is rised or sugmented,
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which resalves m the Tl chand
We get io the V chord,

which resolves to I and then ta ¥ again,
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Lising an augmented chord for 4 V chord is very imporoane,
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Al the 111 chard going to the IV chord.
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Al @ metion uf hords from the magor I chiord leading to a iminished chaed on
thie mised IV,
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And, of course, the "Amen” ending,
CiE {1V) Eh G

Thise are basdt sjements of the church sound.

© Gospel Rhythm

ot thet diiost imjporeant element of the church sound ks a0 feed the song.

IF iz a slow sony in foar, feel a0 undedying 68 ar 1248 wripler feel. Irs very
important to @ that. You can acoally hear iton a et of ald records where here
wauld be o tmbagrine plaving:

L—3— gl Ly gty 3
It's 2 shuflle rhythin.

It a bocking pring When yaw bave a big chals or igk jus: s soloist singing with
that kind of eyt under i, it Jeaves 3 whole lot of space for them o really
embellish on « sz properly,




€ “Blueberry Hill”

This is im a lot of blues, where you hear the gays playing thet Fams Dominoe
*Huchwerry HIll™ style.
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Tve always found that m sanctified, spitvtwal charches that when shey ] real
gl ballasl weth that chythm gousg, it elecirifies the charch, 1th something that
abways works., just 45 much as when they play the romping Baprist fst anes.

0 “Saines”

Here's an uprempoy, “Hioly Redler” type fast tune,
Saints
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ol this = the way we really play *Szins” in the charch i Mew Ordens, 05 sow
apd in a minor ey,

- When The Saints Go Marchin’ In
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While we wauld play this, che it children would carry the canclles ujp W Ui
altat aivd it's & very beautifil thing. And after the candbes are in place, that's when
we wonsddl o vt the romping version, thar's much more well knawi.

We're using typical “churchy” chords.

Like they sy, tske a joyful noise uto the Lord ad fift up your spirizs. You o't
et thar kind of muasic, Even ar funsrabs when yon hear the brass band playing a
fumeral dirge, when the dirge is over, they break into 2 seng like *Dvidn't He
Hambie™ and it'll puat you i 8 good mood. In Mew Orleans they packed up this
thing that the Trish did at wakes. to ke 9 good st of vibes for the deceased ur
feave the planet on. You loow—as jovful noise.

© “When The Wicked Shall Cease”
When yeu bear the sangs. like “When The Wicked Shall Cease,” in the minar

key, ir's very sumber.

When you hear the same melbady in Uie major key [Saints"), it all of 2 suckler has
s toally different vibe.

0 Amens and Turnarounds

The church marmarounds vary from the bhees turnarownds, In the church we play
the real “Aunmen,™
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MajordMinar
@ Major/Minor

The minee keps always set 2 more somber mood in the music. When you Lear
B.E. Kang sing “The Thrill [s Gone,” the whole song is neinee chords, There not
 single msjor chond & the song, Andl it works beawifully because of that. Ic keeps
the S0IRg N A very somber maod :h.l'nugh{m

¢ Charles Brown

Charles Brown will tarm witkin a sang [rom 2 minar tna major key very subidy and
diuscrestly, He will de this even wichin s chord progression.

It just chages the mood ever so sebtly when e slides fram the minor w the
wagar. And when he does the next section, be’s im a major key. Prople handly ever
native that s changed. becanse i's nor anpthing drasic,

¢ Raised Yths

T think a lot of the feed of the bhnes has to do with the usage of both mmor and
majors, In ok Blues, we lave n kot of what we call rassed  chords.

The Eaised ¥ Cherd
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That was a beeak sumg by many bards for years. It was the fissr song | rensember
Billy Buther woudd play an guimr waived ¥ chords Jtuti.l:!lH:.' all the way through
the sang.

When you besr the raised 9 chord, ith neither majer nor minor, It has the ele-
raweets of o major chord becaise it has 3 magor duicd, but ie also has the minar chivd,
a0 pea have both. And this is imparcans when pou do blues songs, because in mase
songs the meledy is on the minar third, even though the underlying chond nay e
s,

@ "'Ll:mely Avenue”

& 9ths Continued

“Lanely fwenue,” recorded by Ray Charles, featsred mised 9 chonds throaghout
the seng om all the changes. This opetied the door for o lot of recards laer on, 8
lot af Memphis records o even the Beatles” "Sge, Peppes,” or “Shotgun.” They
all featured that paised 9 sound of the guitr

Eserything in music has a plece and it bas 2 wse. [t juse within people’s rastes and
what they can enjoy, whether they use it ar whether dhey enjoy hearing it




Blues/Gospel Link
© Blues/Gospel Link

['has s the area in which the bboes and church masic bits oo e same dhing, where
people like Ray Charles and Arctha Franklin have dooe so well. T would recom-
munel that yeu Listen b their records, and Stevie Wonder's reeocds, to get a full
wrerview of how the hlus are mived with gospel, Take che early Ray Chare
records like "Hl]|=|.|.|||1|\." I love that. And when he did “Dirown ln My Own
Teara,"” They are Blies ballnds, bat are also church songs. [T vou change the lyrics
o any one of them, they womld be accepted in any chorch. These are secubir songs
what lave been mude real soutfal and bluesy

Even though Sam Cooke might have suffered for vears when e cromsed over the
bomder from bemg 2 gospel singer to 8 pep singer, wome, Sam didn't sing any dif-
feremtwhen he becane 3 pog smyer that when he was 3 gospel singer, be just did-
't have material a5 good. Becaise, a Lot of the pop sangs be ended up singlng
weren't of the caliber and soulfislness of, 51y, “Thoch The Hem OF His Ganment,”
wilrich was the gospel recond that mest affected me. [ remember i iy vouth when
I first: |eared Samn Cooke sing “Toach the Hem OF His Garment” with the Saul
Stirrers, there was nnahing that Pl ever heard that touched me that way, The same
thing happencd @ little later whesn [ heard him sing soime pop soags, tea. It was an
experience. Later when 1 heard Ots Redding, it was the same thing

These people had mken gespel mesic and crossed that ceener from gospel o e
Phano PopiGospel-Use of Rateed % Chard
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@ “Dieown In My Own Tears"

This sang coubd be dong inany charch in any way yoo wang, Bus it stll the blus,
a read churchy blues. And ics slse a pop song and a hat record, To me it was ap
snthient far people ke Sister Rosettn Thorpe snd so many grear people whe over
the pears wepe misindersrood because they had mken on some new rerTitry with
music that crossed over harriers. Ar ane time, the church was the cuerch and the
bhue wag thi bles. Bat now st all music.

In same peoples minds, "never the twain shall meet” and “never the wain shall
eroes the tracks” and ol of that. But in my mind, whetlser P {Haying n a charch
o1 if I'm playing in a poke poin, s the same thing ™ me as music. And it sither
o o ke,

The Famous Lick
& “The Famous Lick®

A Tt of preople say o e, *Doc, how do you pay dee Bimous Jick? Wedl, | didnt
kenewe what the *famons lick™ was anfil goise goys sat down at the piano endl 1 G-
ureid ot thae the Bk chas they were speaking of was this
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It's a very simple lick, [r' 2 soand mare than anything

Bsically, v me, there are many “fmous licks.” Thar lick came our of so ey
boagies,

I£ 1 heard Huey “Fiano” Smith play a lick, he mighr play:
Huwey Smith Lick

O iF Adlen Toussaint played it, he might play:

Allen Toussaine Lick
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Fars Dowsing Lick
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Jwmies Hosker Lick
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In ather wards, each piana plaper plays sometheng s s own given sryde. the one
oy whis would ahways du sonething different was Professor Longhair, wha might
play the same bick Rke:

F - R P et - T Doy LA el

Thar wos Profesor Longhair's contrilution to the *famons fick.” The point is,
there's a bov of “Emous lieke.”




Styles
@ Clarence “Pine Top” Smith
When “Bine Top"™ Smith did the “Pioe Top Boogie,” his style was wrally saigue:
in its time, toeally defferens from the ather bocgie pisnises,

Pine Top Boagie: Introduction
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O Albert Ammons
The grest Allbert Ammans played this lond of Tongie:

Albert Ammons Type Boogie




Jimamy “Papa" Vancey plaved a different kil of boogic thing Listen to the
recorcled example, He bacl a much fuller Jef hand, Theee's o different wexture o
the b,

Fluey *Fiano™ Smith ook all of these sounds end he simplified it to whese he
wanshl play somerhing liee the recoaded example,

Fle made a chythm parteen theat was an offshont of what Fars Doming phayed,
{Listen o dee recorded example}

He 1ok that and make it 2 rezl rolling, full sound,

€D Jelly Roll Morton

All of the guys lad rolling styles of piano playiaig. There was che old, old style of
gy Bike Jelly Boll Mosmon,

Q Huey Smith
Husey Smith did the cwaniry rype of rolling thing,

That was on Smiky Lewis' recond of “1 Hear You Knocking™ aimd a hot of other
recnnls,

@ Fats Domino

Fats Drommina’s molling techapqus wes [ike:
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¢ Rolling Styles

AL of the sryles of mllmg are based on o wilkng or wemale sort of thing:

iremnie [
a [
g™ s
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The idea of the tlling is hazically 2 way of making a piane solo sand out from
smother part of the song.

A Lot of guys who siirg and play use tis as 3 way o play off of their singing. Thars
wlry T ws mnging 2 Budidy Holden song by Jelly Ball, becaase Jelly Boll Tad shis
really beguriful shiliny-to make these luscios tills which he'd sy i berween his
vors] to give kimself some pich notes, That's part of the eharm af the wage of
the roliing soansd,

But there’s & much furtler syl of this, When Fats Domivo plaped an the Llogd
Price record of *Lawdy Miss Cliwdy,” he played something like the recorded

cample,

He started sulling with both basds Unt then [ Iradn' heard anylbody do thax full
2 suumd with the rolting, Tt was always basicdly ane haod er the adher. That kind
of seta precedent for real rich bottom sound on plano with the advent of the elec-
tric bass. Prior ta that you eonlént do that moch bectom on the pieno without
muldying up the wpeight bas. Newadays, we accept these things ad part af
rlee muasic, but 31 one Hme it just wasn't done because shere weren't fieilities o
rreiapdl it

@ Various Styles, Same Picce of Music

I'H give sume examiples of the styles of warios gays playing the sime kind of piece,

@Mlcm Toussaint
First, make the seand that Allen Taussaing came up with,

Allen Toussaint
2und Choras
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T TIUCY ST

The way Hisey Smith wouklve played is differene. One of the things Huey did
was i play disoordant things on the ¥ chond

r
Whien he played I Héar You Enocking” he used the whole tone scale:

e :
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Things liks that were very unique.

@ Professor Longhair

Professor Longhaie woukl™ve played the same panem differently. {Listen 1o the
recnrded emmple,)

@ Toots Washington
Toots Washingeon's style was based on the old #-bar bluss sryle,
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Q} Champion Jack Dupree
Clamgion: Jack Dupree of another of the more guc-buckes players would've
ph:ped thee: szmee ching Fke the recoded E‘unl!ﬂz.]:ck‘k S-l:fIE ix ek nwone “pae-
€ Archibald
A puey like Archifahd (Leon T. Gross) would™ve played the sante thing like the

recondid example.
His seyle was much more varied than Champion Jacks

§ Junket Style

This is what we call the “Mowr Junker Bloes” style,

Motor Junket Blues

o — —
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That’s a typical style.

> Jolly Landrey/“Wild Chapatulas”

Guye like Jully Landrey from the Wild Chapatulas plaved the saime thing i thes
sryle. (Listen v the reconded example.)

€ James Booker

Az you can see, there sre so many, many styles.

The way mmes Booker did it, he took an 8-bar blues and wrote an arrangement
around i that went semething e dis:

n




James Booker Blues
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Aaul then, when he recorded it, be added boens moving in @ vircle of fourths:
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That shows you some: of the things yoa can da with a simple sorucoers,

i mattes whio plays something, theyl make it their own. This is aoe of the val-
ues of people picking up lule things they hear, picking lisde things ooc of the air.

I'd slvise every player po listen o as many pecple as they can.




Awalysis
€} “Louisiana Lullabye™

“I'his f5a licde l'hiIIE cn|i-ed *Loussiana J.A.r."ll:]-'e’.'

Louisiana Lullabye
2nd Chorms
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I wroee this Hiode oase back i "57. 1t a nice tone for pou o bulhl vp your ehops
with vrl||.'ir:|; Sbass, dovlle-zime bass and gmp-:im:, all in rne pisce.

& “Qualified”

This is & piece called "Qualified.® Even though P golng e sing & linde bz, this
15 10 show bow ehe comp on the paane lays and bew ics screcnared rhythmically.

The intrer i3 0 variation on a tarnzroad:

Qualified
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18 o play the comp fignee long enough, 01 el goed 0 vou beeause s 4 funk
figrre. 1F you feel the rhythm it you'l notice thar a lor o hoogie figures come
o nxinel.

This is 2 MNew Orleans funk rhythun, ol James Bocker, Allen Toussaine, Dr. Jofin,
Professor Longhair and the whale bunch.

Components of (ualified
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“The bredige is lelt m cot-time. When we get buck o the intro, we're back in funk
e

Yiua can play this e imfimea,

) Ending Talk

* [t a goud thimg to force yourself, not only to play things in different bags anc
dilferent styles, bur wo phiy theim in different beys.

*  Force pour mind to wark.
*  Frrce pourself cur of cichés and aur of gesting i rus.

* The easem thing w do when you learn something momesic, 15 to depesd on
what you're bearneed wo get posrsel§ con of jams, Dt soimetimes, it may be bee-
1er v make a mistake and o make another miscake wneil you find where it
leads ta.

*  Keep yoarself plaging things fed in ovder o improve poar musicianship,

Well, 1 hup¢ :.h::n’ug gomen meming aut of this litde md'umg the 88% siyles.
Anl if you bave goe anything worthwhile, sven of there's something yoa doa't dig
absout it, you can write 1o me, Dr, John the Nighe Trpper, ofo Homespun Tapes.

I appreciare hegring from you snd maybe Il learn something from you aned
maybe yo'll learn something fusther from me,

1 bape you've enjoyed it as moch aalll tave,




