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by Luther Henderson

Jelly’'sLast Jam
Original arrangement and orch.
Orchestral reduction by Darryl G. lvey

(sm)

Jelly’s Jam

L r

Drums r<

-
-
24

(fy " D
16N 7 D
0
bl DO

PIANO-CONDUCTOR

...rhythm was born”

CUE:

“

+ﬁ|

+fa|

+fa|

[l

[l

[l

[l

Bass

h e
h o

Z
Z

h g
h g

e
"o e J .

&
L 4

(Clar. ad lib)

(+Bass)

Ebdim
Ebdim

[Open on “The Jungle Inn”]

0]

| a0 L) ]
10

| a0 L) ]

N7 D
1N " D
.

hdl CEINJ




Jelly’s Jam

Piano-Conductor

| fan

«
I~
«
A\
L\ i~
-
q
«
L\
W i~
-~
\
AN vt
. N -
b
e
\ i~y
A
\ i~y
[ -
Ten
S
T
Al i~
\
. N
T
Al i~
[ -
| N
R |
r.N N
N ol
NGo a
—— e — o

Cl./Tpt.

[“Hunnies” begin to ascend.]

-
_ od
» \
)
L)
e
w n £
, R 50
--HBH.I
T
»
) { ﬁ« \
den
--HBH.I
T
. ©
. B £
S
e
L)
Q
_ Tv |_-..,-v| L\
L)
et
L)
£
: 2 M
--HBH.I
T T
» ©
» \N £
et e
IHBHII ~t S
~ 2
o L £ L
L= LI
I\ A /
\mhv mhv m
NEe NG €y
— e, ——

13

] an_r
v nH_ E
| 270
CLd]]) o <
|
LILIE
) ) £
| S L)
- LL
) o
] (o]
L] [ - £
1 [\ o N\
‘ T| N | X G
] [ -
¥ [
| [ - £
1 ' B\
‘ T| LN N |_|_ﬁLu [ -
L) o
) U £
| =l LY
(1) il E
|
) |
) =
] Y
) N 3
] D [ -
) (o]
| [ - ~
L] o | ' Im W\
T
) D o
A (o] o
¥ [ - 9)
iy Rk £ i
Jen w
| &
o
N -
THe KN |
N B a
—m N S —

| o

| o

|

| jo—

20

|

|

|

|

19

|

|

|

18

| jo—

| o

|

|

17



Jelly’s Jam

Piano-Conductor

HUNNIES
(Spoken)

q

B

N~ D
A1V
oJ

where be-tween

low - down club some

Jun - gle Inn— A

the

to

We - come

Tpt. (plunger)

| fan L) ]

— N

N I
Nel e
?v e
el TN
den | PN
N
e
el Y
. N . N
e A
e TTT%
&
| 1N ™
| e
v e
el TN
. N [N
N
e
el O
den len
e A
| e ||UL B
b IR L) m
~ <
- o
N . N
™
NP BN

- ° 1T
. e K
< NI (TR ™ &l g
_ 1 ! ] 1
—LU leh [ e |hvg % -
\A‘ _ e -Il.fv TN M N Iy >t
<% | .An.f i En Ol
Je NP < o < CBEE II'V
3 o~ e Jv

H4H ol
™

Ilu.nu A~ vt “HY Illl a M -

L o X ||W|FV
N N N |
| L 7 v
A e MM!.. o I~
' ) Rl
. [ \ - 'l M TTTe a~ N e~
:.W v -h,dv | >
T T - e hil ol N M
. e | ] ®
~d o N = N ol ,Al U
a4
I X b NI
g 1 ™ sl
T i o e o >t

j“. 5 [y ] )

{en T o | |
R '
Pa w iw v .nn... ﬂ o~

<

q QL T tn J‘

771 8
TN b el TN < e o~
e LN | e (]
- . Bl e e
I hﬁ|
T7Te
[ 101 Ll o I~
|
PR e O ﬁ... \Ac v v/umrl
Th Jea en EEi £
T E || e~
o e i~ am 2] |
[s] C ol
IS IS

oV ||| ™ 5 [T s | S SN

) W ~ [ ) o |~
i N ] | N i
mi.N N N . en en . N . N
N e N BN, o e N N g

— N — N

>

>

=

=

=



Jelly’s Jam

Piano-Conductor

night.

to

Jel - ly

with

jam-min’

N2 D

night.

to

yeah

Yeah

11 L) ]

o/

| a0 L) ]
AN3VJ
oJ

D

Eb9

Bbm?7

Eb9

Eb9sus

36

£9(b5)

35

N2 D

Bb7

raY
Yo 1 D

33

LHHC = O
cc
| £
hole)
ol o !
BV =
e £ )
e w.|
T S
=g
5=
% S
1. O _
LS
M/
=0
N B
€8
i o >
e B
L 92
] =g
ty| 5=
e o
|| | )|
e m 2
A c 8
MD 3
oy
e ©
=2
I
—»n
- To
) FI
c
@\ ~
|4
A~
N
EEN
q ™
NEre

(Both times)

Cl./Tbn. (2nd time only)

|
1 Db

o)
b’ 4

N2 D

Bbm6

F7

L

1
b

D
A N

raY
Yo 1 )

38

!
Bass

37



Jelly’s Jam

is flow-in
no - lifes,

-

gin
lot - ta

.‘:

1\

i_l

The
A

[$]

low - lifes,

is blow -in’

¥

& he
The band
A ot - ta

Eb9
O

Jel - ly.
Jel - ly.

jam  with
jam  with

T Y
Z b |V
1

P’ 4

Piano-Conductor
'l: 1 Dby

&y D
N~ D

42

|

| le—

__aW

| lo—

Jal - ly.
Jal - ly.

shak - in’

it

the heat on

jam with
jam with

Git
Turn

| j—

(=

|

o
Ab

n

+Tpt.

(2nd x only)
45

* be
Jal - ly.

LT
Eb7

Jal - ly.

the juice out,

the buck - et

¥

o
in
git

:

]

with
e
4
Jump

dam with
So

Bbm?

jam

Bbm6

1\

ke
to - night.

to - night

it

up

join

o h_’L o
We gon - na slum

We gon - na

We gon-na wal__
We gon - na cook_—

Ab

Vv

]
1 Dby
1 Dby

Z b 17
1 by

b’ A
N7 D
b’ A
o

.
~Je 1 D b

| fan L) ]
N VD

F7

Z 5 [V

.
~Je 1 D b

47

e




Jelly’s Jam
1\
-ly's  jam._—

A

1444

gJ_I]bIJWJ J

a4

a Jd

hell

rais-in’

—

the stop- pa

e-nough to blist-a

to pull

A

time_______

hot

Pa- pa,
Sis- ta,

Ooh
Ooh

Both times

1 Db
I
7Y

Piano-Conductor

P A

N 72 D
T

&7y D

'y

v

AbB

o b
o

+—s

1 Db

e
Db6 Ddim

b’ A

s ige

Z 1 |V

3

| j—

| o

49

L) J
P

H TV
h [V

b

)
h [V

I
1V Dy

|
1 I ANTY

T
7% 4
Ll

the

CROWD

II2

L
yS
| I
N~
[ H a3 (Y-
L
e
< -~ I~
&
s we .«
>
- ' N
i 3 N T e || (e
N
w®
2 # || ||
=
; ~
_ I p_ S| || |1
B Bl X
. N
@8
¥ Q| L -
& |5 N N
L R
~
3 Ll o
N~
i 1 (.
9| -~
< |||l
KN len len
~ 1 N N
| Clen | 14
H oo
™ € b 9 N o
/I\)\'/\S



Jelly’s Jam

Piano-Conductor

S

|
T Y

0
27

v

to

last chance

when___ It's the one

way back

since

damn jam

sl

AN

57

T Y
V"

)’ 4

Thn.

e

by

hal OO

Z h 1V

v D

55

:

gives a

y 2
PN

[\

v

[ o WL Y

damn?’

who

drunk,

“Let's git

the

gan— It's

a

howl

h [V

| fan Y D

8

|
Te®

[ 7]
[
Db7

v

[ o WL Y

hadl DN Y
Z H |V

59

58

AH@V iR )
TN | T
N~
M| e~ Im PN 100
L = I ]
] 3 e “v
o (-
T ”n TTe
Hloe )
NE % “ =S b S| [N
T I
T 3
—TTeel M | e
|H3 uoo m
[ [ T | [
i (O] |
T T T8 _0
1% q @ | (e
en
= ™
mE| | ©
“Tee ‘e e
np ~_
TN [ 1. N TTe
N~
T 7 o ||~ =< | N—
Sin .m e TToed < IW
NI N _|
]| n
N >
=a of fofe .
[ In H TTe|e__ [TONe — | [
el ~ |
= o
[{e]
Ll n
- rTTeR__ i) ™ %
- - ko
=
)
4
e S —Tmle_ \ N Q
i e N e
N At | |~ T | |e
G I
i £\ e
Jen {5 e h |hv_u
Ny RS S | N
. N en L. EEN
L oo
X NG NG GN| -
©
— T

-10-



Jelly’s Jam

Piano-Conductor

T Y
h |V

N " D

P’ 4

Dad

down

Put  your foot

it out!

Turn

Gdim
-

AH..- TTe
e | T

Y _|/Dp & el
L JEN,) “4

1 Db
v
1
12}

Z bh 17

P A
o)
Y
hdl CEN)J

Gdim
-

174

L) J

3

67

65

ANIV4

hel a Jo -1y's

Rais- in’

| am__

here

1 A
Ty 17
11 ) ]

H [V

| a0 Y D

(+Thn. 8vb)

19

I
19

13

Bbm

A |

I
~Je 1 D b

70

69

68

.
) o il N HELIL)
—HI L]
.
—NTe ) DAL
—X¥ I ™ A
(18 *\ —Hl k]
i .
1 TeT®
dallH
.
] TTe®
N
N Pd
1 Q.
oM LIE)
HEN
R
Q
(18 w Iu HELIE)
T
Q.
I [
N Pd
11 Q
oM L)
A
A
" -
A
A
i N
| -
1 | -
1
N | -
Ny
qllen o
a
_{ e m
|hWU W ~ )lD
e e Mlen
e WO [N -
— N

-11-



Jelly’s Jam

Piano-Conductor

| NI
XY I [y i)
Bl A A
| Y
ol i)
C
| q | | L)
| Y
[ YHRHEN | || i)
q L 1
e
o L)
H-H ©
~
s B N
lquu‘
'._l A - N
] ...l!u N
N
||| N N
'._l A rﬂ
N
o o N
-
HH ~
~
1~y | 1
AN 7 [ 1
AN m ] |
"\ 3 o
>
“\ T [ 1
=
H-H ©
o ~
l, W
o N
"\ Wu.
"\ 3 o
| |
AN 5 o
[0}
A\ E
(@)
oy o
len jE.N da
A RE [ A
i~ KA N | W
il N a, en 1
N L& o~
lﬂm hlnm C lﬂm n-l 0

3

TpL/CI.

i

7N
Thn.

81

80

I
1 Db

o)
b A
N2 D
ANV

X -ly Roll

with

Let's jam

7Y

TP

7
| a0 L) ]

=
5.

83

-12-



Jelly’s Jam

-y
2
Tutti

Y

[Z) = —
We're get - tin' read
the Roll.___

e

Dud 1 T4

L
Roll.

(Y]

[I—

the

for

)3

J

Y]

I

I—

for

i

i

7$hmn!

j—

:

the Roll.—_

L Dol )

We're get-tin' read -y

2

for
:

o

2
read -
o

I

- tin

—

get

:

7
:‘ Tpt./Thn. F

N P B P

b’ A

N7 D
<

the Roll.____

4

We're

V' e
We're get- tin' read -y

LoN & T

) d

g

.
L N

for
[ %]

12}
12}
b

1

1 Db
1 Db
1 D by
1 Dby

.
I
T h
P

L
I 7Y
P

v
| a0 L) ]

b A
g 1V
Z hH |V
P A
g hH [V
D" A
N7 D
<
Z hH |V
o
N7 D
<
b’ A
1N " D
Z hH 1V

Piano-Conductor
| f an ML) J

'l: 1

87

N "D

'l: Y

90

'l: 1 Dby

)
3

| -

L=

93

-13-



Jelly’s Jam

Piano-Conductor

Y

1 Dby

P’ 4

Vv

)
5 Basr

7 b IV

9

QLR

a7 o
L1 Hn_ﬂ
FWH T
_or| Jua Iadur
g TN
3T

Cl/Tpt.

!
g

1 D by

D" A
g H [V

|
~Je 1 D b
Z 5 [V

L
1Y

98

7Y

b A
7
& VD
ANIV4

mjf’ poco a poco Cresc.

+Thn.

—

L
11 AY
T TV
1V Dy
D

1 Db

b’ A

gL H [V

v

|
~Je 1 D b

103

101

|
Hh 1V

106

o)

105 &

I
hdl DN Y
Z 1 |V

104

=

-14-



Jelly’s Jam

Piano-Conductor

|
1 Db

o)

D"
N " D H
Vv

h [ 7

Roll.

Jel -ly

me

Jazz__

me Jel-ly  Raoll.

Jazz_

e
1 9
L Im\g
On L 1R
B
N
T ™ O [N
o
b=
cAl Y e
HHm e
ol T |TTTe
O e
car Y. e
| Bn
N
L) AN (O] TTT79
mi.N
D
o
—
e
1 Cn
L IS
B | T
B
N
T ™ [aBEEEE |
o]
o
—
vAL Y e
Ius m
L) ST
G S
cdl Y ™
m_s
—_a
L) O |TTT®
NN
len en
)
~ o
| Ei.N
NETe GN 5
—

QOoh.

me Jel -ly Roll.

Jazz_

|
o
| |
-
3
Gdim
]
=

| 1 =
v /An
*" BTN e
. N Q)
<
b
e
Q
Hﬂ.d m .
" TN [
_a O
v d T [ Y
[32]
b
TIL
[ o
LA mNe
On L 1N

1~
mi.N
e len
I.N W ir.N ir.N N
N A | N
len ] Jen
N pe
NG NLre N s
——

|
T Y

0
>

Vv

me.__

jazz

me,

Jazz

Tpt./Thn. (plunger)

o]

b A
7
| a0 Y D

J2))y JI)ly.

S

J

)

/
Db
2

<

h [ 7

b’ A
Y 4
N7 D b
o
Y

1 Db
Z bh 1V
v

o |
~Je 1 D b

3

/
Gdim
|
|

o

/
Gdim
]
|

ré

117

116

115

-15-



Jelly’s Jam

Piano-Conductor

‘Z

Roll.

Jel - ly

me

Jazz

me.__—

jazz

I
B [ V1
L) ]

i)

Db

Gdim

Gb

J

N

1 Db

P A
gL 1V

[ & oo WA ]

Db

Y

hadl DN Y
Z hH [V

120

119

118

I
b |
h [V

1
vV

I
1 Db

0
b 4

N 72 D

11 .|
Ty TV
1TV 1 1y

4

ra

1 Dy 1
h [P D

1 Dy 1
Hh [P D

Gb7

Db7

Ooh.
T

Tutti
N

1 Db

b’ A
N "D
ANIV

Ab7

Eb7(>9)

~Je 1 D b
A

Jam Session

121

Tpt./Thn.

H [V

P

1Dy ]
104

| a0

Gb7

Gb

Cdim

ch

Gb7

Gh

(Clar. ad lib)

1 Dby 1

)’ 4

N " D

Cdim

ch

Yo 1 Dy |
Z » [V D

Z

v

126

125

-16-

124

123



Jelly’s Jam

Piano-Conductor

be

A

7Y
P

Hh [V
104

P

Gb7

Db7

Ab7

Cdim

130

&

&

&

&

Ebm

Gb

129 h

I
1 1y 1

0
>’ 4

ANV

Cdim

ch

Yo 1 Dy |

128

VD

127

Il
b |
h [ 711y

1

o)
b A
N7 D

in!

on

Come

1Dy

H [ VI

L) ]

Cdim

ch

Gb7

Gb

o)
b’ 4

gL [V D
AN 7 D

Cdim

ch

Z H [V D

e 1 D by |

3

133

132

131

A

13

1y 1

b’ A

v

a damn?____

drunk  who gives

git

Let's

been?____

Where ya

1Dy
P

Ebm

Gb

Cdim

ch

1

0
b 4

N 72 D

Gb7

Gb

y |

Yo 1 )

raYx

Z b [ VD
v

136

135

134

-17-



Jelly’s Jam
Jam! __

- ly's
]pOCO a pocCo cresc.

pa
bb
Cdim

bdff

b

v <

Pa

he-

139 hf

Je -ly's

Sweet
Pa - pa

b

]? 143 hj

Hot

Jam,

- ly's
L

r138 r

b

L

Jel-ly's Jam!____

hi? o h]? bd? F

[—

pa

he

pa

=

be
be

It's

Tutti

Bass
Cdim

5 hj_?r hf b#m ?

Cdim

==

__ Smooth Pa -

1 Dy 1
I
T h
L}

v

by |

| fan Ld

.

P A
b’ A

Piano-Conductor

[ o WL Y

137

140

- ly's

It's
147

bb#

& 146 hj

e o
-18-

[0

bb

* s hj

%
3 e

bb

1 D 1y |
v
I
D h
B [P
v D h
P
v

b’ A

g H [V D

Yo 1 Dy |

L n WL Y
[ £an
144




Jelly’s Jam

Piano-Conductor

Lans i - LIEE.) N
| o7 BL)
58| | e AL
o _Il
o T8N
| [ - | 10 1
.-
-
i a
—$TN | (e e BB BEL)
LI ﬂwna Tree
“%1 © A
ik
L1 ~ LIEE.)
b b = xR |
|| Ie~ Bm
(M| & o ([T
o
i !
TN N 111 411
S| [ LIEE.) 7
N ||~ o |.f
| e AL
o _l
© TIsIN
| [ Y | 1N i
.-
2
—$TN | (e Al BB BEL)
| [ HHJ T e
TN | [ e
T
iy | — e
8| 5 AllrT 2 [Hee
¢ 5 ©
|~ | N
e N len e
KN PELN den
NS |hwn ~ |~
™ N |~
. N en N .\
NG N e MNE
—

<% | |8 <o <|TT
: o .am
7T 1R — T —NTT
i i
—
8| 2in Ko M_ﬂu%
| [ Y. q |HM
- \II‘H‘IL—U I_nflv k“l/ wl h Il‘
LJ] [ TN ||W.||T
e | A —Te[Te _|W TTeTTe
L 5
—
SN | [ N
RINEES
|| —TeT® T
|| o~ TN
“~N i T o
& T
¥ [ Y ] 7
v 0 \II‘H‘IL—U I_nflv k” 1 IIT
¥ | L TIeTTe
1| | e — —TeTTe EELJEL)
SN | e N
et
|| p— —Ie®
e E 2 |1rstte
4 ‘m 9 o G
Imhv N N Imhv
KN EEN - i N
[ hln o
mhv —ld. 1 Imhv
NG NG N N
—
— e, ——

-19-



PIANO-CONDUCTOR Jelly’'s Last Jam

No. 3 In My Day (Transition)

Original arrangement and orch.
by Luther Henderson
Orchestral reduction by Darryl G. lvey
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Piano-Conductor In My Day (Transition)
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Jelly’'sLast Jam

PIANO-CONDUCTOR

In My Day
(Wildman Blues)

No. 4

by Luther Henderson

Original arrangement and orch.
Orchestral reduction by Darryl G. lvey
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In My Day (Wildman Blues)
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In My Day (Wildman Blues)
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In My Day (Wildman Blues)
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In My Day (Wildman Blues)
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Piano-Conductor

In My Day (Wildman Blues)

[ Vamp ’til cue (drum solo) |
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M

94

-31-

95

Segueto:
“Jely’sJam (Reprise)”



Jelly’'sLast Jam

PIANO-CONDUCTOR

Jelly’sJam - Reprise

No. 5

by Luther Henderson

Original arrangement and orch.
Orchestral reduction by Darryl G. lvey
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Jelly’s Jam - Reprise

Piano-Conductor
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Jelly’s Jam - Reprise

Piano-Conductor
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Jelly’s Jam - Reprise

Piano-Conductor
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Jelly’'sLast Jam

PIANO-CONDUCTOR

Young Jelly

| Ntro

NoO. 6

Original arrangement and orch.

by Luther Henderson

Orchestral reduction by Darryl G. lvey
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Jelly’'sLast Jam

PIANO-CONDUCTOR

The Creole Way

NO. 7

Original arrangement and orch.

by Luther Henderson

Orchestral reduction by Darryl G. lvey
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The Creole Way

Piano-Conductor
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Jelly’'sLast Jam

PIANO-CONDUCTOR

TheWholeWorld' s Waitin’
To Sing Your Song

No. 8

Original arrangement and orch.

by Luther Henderson

Orchestral reduction by Darryl G. lvey
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Jelly’'sLast Jam

PIANO-CONDUCTOR

Street Scene - Part |

No. 9

by Luther Henderson

Original arrangement and orch.
Orchestral reduction by Darryl G. lvey
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Jelly’'sLast Jam

PIANO-CONDUCTOR

Street Scene- Part |

No. 10

Original arrangement and orch.

by Luther Henderson

Orchestral reduction by Darryl G. lvey
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D

) |
P’ A A J— |
y AW - - - 1\ & o 1\ | 11
l(ﬂ Ld dl /i /i

ANV

S——
Do Dad dy do

A

)’ A I | | |

(" s s A — i — - i R — i -
R B e e e e e . =

Get it while it's hot - ta hot - ta hot - ta Get it while it's hot - ta
[BRICK DUST LADY | P

g , o

y 4 h - L e 1

[ v WL | |

ANV ! T

Brick  dust

A Alto _ bo Tutti | |

p— =4 d = I I y 3 T - I j- o ]
> — = : 3 !
5 ]

o) | L | | |

N
P

e
: E~
)
)]
N

E
L
F

23 P o 24 P - 25 > 2% -
I Bt S S N e f ——trr>f —LFr
)
P’ A A A Jr—
(o> = S e e e = =
ANIV |
Do Dad dy 'do
o)
P’ A | | I
66—+ = =
D S e d s ’ .
Get it while it's hot - ta hot - ta hot - ta
o) o
)’ A = O
y 4 h | [ ~7 | | |
e 2 = G
) I
la - dy Zo - z0 la Brique
9 T |$ .! | o T © |
Q)\} I i | ovo ]
<




dy do
al rea-

-

)

Street Scene - Part 11

Dad
your rags—

J

Do
o
Get

L

R

RAG MAN

|||~ A

L~ A

L~ A

_p_

——

)

Roots!

33

Il Ny

L~ A

. =Ny

dy do

Dad

Do

ROOT MAN
Roots!

[ a0
<

Piano-Conductor

32

|| [e~ A

o~ A

31

Roots!

| | [e~ A

L~ A

dy do

Dad

Do
Roots!

36

. Ny

man

dy for the rag

. Ny

L~ A

-61-



Street Scene - Part 11

Piano-Conductor

Play 3times

I\

A

do

dy

Dad

Do

[ GREEN sASs MAN |

|

|

)
green

| |
) )
from the

2
e

lop

|

|

)
Cant

Alto sax solo

Wi

| "N

I N

i ny

i ny

38

L aN)

L )

i |

b A
7 .
| a0 Lamn 1K
ANV

37

o
.Y
N N || [o A
ol = I
i.N
o N
i
I 2 —! L~ A
Ly
N B
T ,..vnlm . h/l|
i
H| 2
man. N a | o~
X
M g
TN
T 8 N [ il =Ny
TN & o= F
e o W N
;nni ks R.HV W |\ I ||_UV>
D x|
- N —4
ER T ke TN
pze
<
LH = a
> & L
5, w m N S o~ A
4
. - len | N
NG NG N N o
(32]
— e ——

-62-



Piano-Conductor Street Scene - Part 11

Segue asoneto:
“Street Scene Part 1117

-63-



PIANO-CONDUCTOR Jelly’sLast Jam

No. 11 Street Scene- Part |11

Original arrangement and orch.
by Luther Henderson
Orchestral reduction by Darryl G. lvey
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Street Scene - Part 111

Piano-Conductor
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Street Scene - Part 111

Piano-Conductor
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Street Scene - Part 111

Piano-Conductor
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Street Scene - Part 111

Piano-Conductor
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PIANO-CONDUCTOR Jelly’sLast Jam

No. 12 Ferdinand

Original arrangement and orch.
by Luther Henderson
CUE:

T , " Orchestral reduction by Darryl G. Ivey
They couldn’t have been too pleased.
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PIANO-CONDUCTOR

No. 13

Nasty - Gut Bucket

Tpt. (1st time only)

Vamp 'til cue| —s3— __, —a—

Follow That Uptown

Jelly’'sLast Jam

Original arrangement and orch.

by Luther Henderson

Orchestral reduction by Darryl G. lvey
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Follow That Uptown

Piano-Conductor
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Follow That Uptown

Piano-Conductor
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“Michigan Water”
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Michigan Water

Piano-Conductor
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Michigan Water

Piano-Conductor
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Michigan Water
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PIANO-CONDUCTOR

Jelly’'sLast Jam

No. 15 Jelly Invents Jazz

Original arrangement and orch.

by Luther Henderson
Orchestral reduction by Darryl G. lvey
CUE:

“...I'invented Jazz.”
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“Short Piano Rag”
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PIANO-CONDUCTOR

No. 16

Short Piano Rag

Jelly’'sLast Jam

Original arrangement and orch.
by Luther Henderson
Orchestral reduction by Darryl G. lvey
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Short Piano Rag

Piano-Conductor
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Jelly’'sLast Jam

PIANO-CONDUCTOR

Get Away

No. 1/

by Luther Henderson

Original arrangement and orch.
Orchestral reduction by Darryl G. lvey
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Get Away
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Get Away
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Get Away

Piano-Conductor
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PIANO-CONDUCTOR

No. 18

L onely Boy/Jelly

Jelly’'sLast Jam

Original arrangement and orch.

by Luther Henderson
Orchestral reduction by Darryl G. lvey
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Jelly’'sLast Jam

PIANO-CONDUCTOR

Transtion to Scene 4

No. 19

Original arrangement and orch.

by Luther Henderson

Orchestral reduction by Darryl G. lvey
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Transition to Scene 4

Piano-Conductor
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Transition to Scene 4
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PIANO-CONDUCTOR

No. 20

Something Mor e (Duet)

Jelly’'sLast Jam

Original arrangement and orch.
by Luther Henderson
Orchestral reduction by Darryl G. lvey
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Something More (Duet)

Piano-Conductor
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Something More (Duet)
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Something More (Duet)

Piano-Conductor

[
ta- ble

bed.

big wide comf’

a

in

fa___

liv-in’

fit—

Shoes that

o

sl o g
] I - X

| a0

L1

LU
sl
!

T

N ™

4 4 o

27“

——

13\

~——

26

S—

s o & o

25

ok
) o~
IS
N w I~
1. B
ng: o
K
I ° Iﬁj N
b o
9| ‘NV
hAu i~
L A \ W vt
T N
| 2 | ~
= L NN
= N ml
/N
) o~
=
N 3 o
i 1. B
\ & ”
IH'W
» oo Iﬁj N
) 8
N
b “—e| |
N 7 AN\ . Bk IR
| l ¢
W, | M N
= I~
W g i
©
N m S R -
@ g
S 7 e N .
— e ————

-08-



Something More (Duet)

Piano-Conductor
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Something More (Duet)

Piano-Conductor
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Jelly’'sLast Jam

PIANO-CONDUCTOR

Nine Ball

No. 21

Original arrangement and orch.

by Luther Henderson

Orchestral reduction by Darryl G. lvey
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Nine Bal
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Jelly’'sLast Jam

PIANO-CONDUCTOR

New Pool Hall Tag

NoO. 22

Original arrangement and orch.

by Luther Henderson

Orchestral reduction by Darryl G. lvey
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New Pool Hall Tag
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New Pool Hall Tag
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New Pool Hall Tag
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Jelly’'sLast Jam

PIANO-CONDUCTOR

Vaudeville Blackouts

No. 23

Original arrangement and orch.

by Luther Henderson

Orchestral reduction by Darryl G. lvey
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Vaudeville Blackouts
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Vaudeville Blackouts
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Vaudeville Blackouts
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Vaudeville Blackouts
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Vaudeville Blackouts
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Vaudeville Blackouts
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PIANO-CONDUCTOR

No. 24

Jelly’'sLast Jam

| nto Dance Hall

CUE: Original arrangement and orch.
“...we're headed for Chicago.” by Luther Henderson
Orchestral reduction by Darryl G. lvey
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PIANO-CONDUCTOR

No. 25

Start cue #1: Segue from INTO DANCE HALL
Stop cue #1: “ ...beat chicks'n’ bad music.”
Start cue #2: “ ...playin’ and dancin’. Go on.”
Stop cue #2: “ ...piano with a brick.”

New Tempo (J = 120)

Dance Hall

Jelly’'sLast Jam

Original arrangement and orch.

by Luther Henderson
Orchestral reduction by Darryl G. lvey
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Jelly’'sLast Jam

PIANO-CONDUCTOR

That'sHow You Jazz

No. 26

Original arrangement and orch.

by Luther Henderson

Orchestral reduction by Darryl G. lvey
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That’s How Y ou Jazz
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That’s How Y ou Jazz
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That’s How Y ou Jazz

Piano-Conductor

N
N
- 1 i
21N
i~y
e N~
()]
1 1 |
i~ n 1~
“ALU_I ' ||Iq.I‘ : IIIT :
e MV
HH ©
()
N
N
= i |
o]
o N
i~
HH [Te)
(o))
1 1 |
i~ o 1~
Lk - L
DIV
A ] I Ten
[ Jen den
ek o
- |~
- i ek
<N u\v N ™) ﬂ-ll %

N
NEEY _
T N
LIIX W. | ] ]
>
NEEY W
LHHX An|IIWu
L S
—
(2
! M
T
N
1 |
1
o
H+H S
—
i
Ao UeS Al i)
q
LIENIA [ 8 TTT®
1 En Uy
1 1
3
N
N 1
| z
<
£ [N NP
||._I.1\u . ml L E
| . RN
| A | | | W
en | kY |
en LN 19 e
K L.y [
_n REa —n |
e e ] &
DL <N T
Y N BN »
(o))
— N

N
N
= | |
&N
~
H &
=
1 1 1
vt g 1~y
TN - TN - ol
Hla LDMV
H b=
=
N
N
= i |
]
o |N
v
H 8
=
1 1 1
~ I~y 1~
“TTeeT® - 1 .f . T -
S e
DID
LA I I {en
| [en e KN
TH N L
Hea | mi.N
R N N &
=
— N

-130-



That’s How Y ou Jazz

Piano-Conductor

A

jazz___

That's

1 1y 1
h TP D
H 1

D"
7 4
N~ D

b

1)

U1

.
2

:

1Dy
P

109

|
g
L 4

.

108

Thn. fill

Yo 1 Dy |
Z » [V D

V D 1

106

-

J

, |
b e T
{ Ll T
t

A
o

Clar.

|
Tt
IS L))
L

Tpt.

L) ]

| a0

N -

[ 1]

PN

=]
T

o

=
o
[ 1]

112 1

111

[ 1]

N "D |
ANIV

H |
14

vV D

-

be

|4

110

Jazz!

]
1 Dy 1

o)
b’ 4

v

gL [V D
AN 72 D 5 1

h

1

-131-

e

1

1 Dby 1
N7 D 51

Yo 1 Dy |
Z H [V D
V D 1

)’ 4

e

114




That’s How Y ou Jazz

Jazz!

1 Dby 1
h [V D

Piano-Conductor

N7 D 5 1

P’ 4

Jazz!

l

h

1]

Jazz!

PN

V D |

1 D 1y |

h [P D
v

.
Z b VI
N2 D i |

b’ A
ANIV4

.6.
Ooh

T.B.

L/

>

Horns

e

T

122

104

T 51
P

1 Dby 1

h 1 VI

AN 7 D |

.
.
Z hH TV D

N7 D 5 1

P’ 4

121

V D |

117

120

=

Jazz!

Hh [P D
v

Y 4
N 2D |
ANIV

104

Hh [V
D

1Dy
| a0 v Dy 1

-132-

125

I
1 Dby 1

0
>

VD |

(A" D 51
.

7 Hh 1V

124



That’s How Y ou Jazz

Piano-Conductor

p=id

1 Dby 1
h [V D

P’ 4

0.

N7 D 5 1
V

Ooh

Jazz!

1Dy 1
H [ V1)
Y Dy 1

Ldun) ]

| fan
4

R

A aa

129

128

W

e

1 Dy 1
hadl DN |
Z H [V D

V D 1

gL [V D
N7 D |

b 4

e

127

1 1y 1
Hh [P D
v

b’ A
N2 D i |
ANIV 4

Jazz!

Jazz!

Clar. fill

Tpt. fill

104

1Dy
H [V
Y Dy 1

D

—a
133

—a
131

132

g D hH |
Hh [P D

N "D |

ANV

raY I

Yo 1 Dy |

Z » [V D

V D 1

130

3

1 1y 1
h [P D

b’ A
N2 D i |
ANIV 4

Jazz!

=1

Thn. fill

104

1 Dy

H [V

v Dy 1
D

O

Ab7

S —

raY

Yo 1 D 1
Z hH TP D
V D |

T

137

136
-133-

135

134



That’s How Y ou Jazz

Piano-Conductor

A

Db7 Gb7

T

Db7

‘
o

139

R.H. adlib

1 Dby |
Ab7

b4

™

Yo 1 Dy 1
Z b [ VD
V D |

138

\
Ml

o

1D

b (VI
L) B
L) J

Te

145

XY

| sl |

144

Y 1=

143

Ooh

1 Dy 1
V D 1
14
1 Dby 1
h [V D

P A
e 1 D by |

gL [V D

P’ 4

N7 D 1

AN 2 D 1

142

A

AW

A

A

A

Ay

Db7 Ab7(#D  Db7

Db7 Ab7(#5) Db7

Ab7

Ab7  Abdim

j

I

R.H. ad lib
I
5 1 PrD

b’ A

N7 D H 1

Ab7 Abdim Ab7

-134-

147

Z 5 [V D
V D 1
14

146



That’s How Y ou Jazz

Piano-Conductor

1 Dy 1
h [V D

v

b’ A
V 4l

——— 7

x ]

T

Wow wow wow

wWow___

Wow

1 Dy 1
H [ V11
Y Dy 1

L) J

| a0
AN3VJ
oJ

+Thn. (8vb)

4
152 bj

Cll

o
J

AL
Y

h el

o

2
-

1 Dy 1

gL [V D
N7 D |

b 4

N |

Z H [V D

’

P
@

V D 1

150

Sax/Thn.

151

wa

Wow

H

1 1y 1
h [P D
v

" 4
(" D51
ANV
o]
o
7

I= rui|
v

104

|
Tt
IS L))
L
P

Tpt. fill

is show-in’

ch7

155

The wa wa____

Tpt. fill

K
I

1 Dy 1
gL [V D
AN 72 D 1

b’ A

Gb7(89)

154

i
b

"N’ now the tune is go-in’

V D |
T 51
IS A )
L) Y

Yo 1 D 1
Z hH TV D

7

L) ]

Db7

-135-

157

1

Ab7

0
b 4

e 1 D by |

AN 72 D 1

e

H |
14

VD

153

156



- ta

That’s How Y ou Jazz

bet
¥ 3

come

men don't

- ha

a

-

men don't

come  wet ta

don’t

Wa - ter

Piano-Conductor

ta
Ab7

na come  bet
ch

a

come wet ta
Fb Fdim

don’t

Wa - ter

I
1 Dby 1
h 1 VI

)’ 4

N " D 5 1

Z hH 17D

I
~Je 1 D b |

161

O

V D |

160

17

Ll
jazz

you

how

1

0
P A
AN 2 D 5 1

that's

unh

unh

Unh

I
1))

1]

ANIV4

unh

Unh

1Dy
H [ V1)
L) J

N 7 D |
V4

b’ A
y A%

Gb7 ch

G7

13

163 %

be

|
1 Dby 1
h [V D

o)
b’ A
N " D 5 1

G7

Z b [V D

I
Yo 1 D 1

- |

V D |

e

162

3

L7

I
1 1y 1

N2 D i |
ANIV 4

.
Z » [V D
V D 1

-
.
r.

[

[
e —
[1e—
[

Bass

166

-136-

165

164



That’s How Y ou Jazz

Piano-Conductor

—3—

|
Tt

r—

+ Thn. (8vb)

h (VI
Y D 1
v

—3

g N
A9 AR®l
xXx
T L
I I~
A Aallml
-
N~
—
|
™ |l
LWL
L
- | |
Bl Eivig i w
. -
o
~
-
| o
! al [
[1e—
s
e
[o)]
[T
—
| o
! al [
[1e—
s
e
|~ N
) o
Hi.N Hi.N
Jen e
) 1~
- a
. mi.N
™ p
hlnm\\ n.l m

3

=
ol |
e}
2 Ll 1
L Ch O ™
.
M Ll K= _ l/
© _xfxr
<
T
N~ il
Nml g g |m IT
<
1T S
LT 1 =N >Lufin
N
o o BEL
h»lwmul >
TP |xtw,
| i
A._..Er A TTe
IXCHECT Y A L \
HT oy
e i~ TN
™
T S
™ =
TIGN \ \
Ty 2
(O]
Yy = // e
= | ]
MY ..hn_Hl.w
3 N |
c
. _xw|
oy N |
N ~
o N _a
9] e N
|~ | | [ N
o ~
en | kY _|9 en
LN Jen N
~ e | -
_H T —A
N BTN BN Lo
£ NG N N &
— N S — -

A Pan ] _NU l
Il | R L it
N A |
1
Pan Pa N~ L]
Lo BN N
I <
_yﬁw!o ||~ N\
™ ‘Pl..- HE N
_a 11
| | O e
I~ e N]
ﬁ#é L
IS
el ] S (P[[®
X L Ju [y —F
(sp]
SI..!# S Y| —
1
[32] ™ || [
N N . N
m | = R
A \BL
] !
_u ™t _l I~ \
S = L YA
A {
] !
L K L || )
== e
K= JELS JELS
| [len L.\ e
51 B |
AT - | N
Clen . .
X N @ e
— e — -




That’s How Y ou Jazz

Piano-Conductor

| ]
I~ BL o g
I
n i)
N R4S
K-
V)
HA-H ©
=1
TNy, f a TN
kh A - <
A TS f L ®)
1 |
Chl @ 9]
~d ~ v
N~
TOON - L [} Inw H
. ~
BES - _a X dlk’'s T T - T -
| v T R =
~ T REEE &
‘ﬁﬂ IM-IIF Q] ] —
1 X
o
H+H ~
—
B o il . ' .
q T
g6
H b
T Y il S
- T
L.V pE.N _a
“ o T _ _
d o~ g
AR o T
[®
QIS T e
Ly gE Ly
Chl 9]
1 4 | [ N
N | | o o N o |
| kH Jen len | kH | e\
LN N N Jen uEN Jen Jen
LVD R | e~ Lvn | | P
_bH _n | N _n kH _n | N
LN . Jen M.\ e .\ .\
o N oLl
W Nk N = b, ZCI . C . e
— e — — N —

\/vv

hoo

|
T 51
P

104

187

-

186

-138-

v

N

Cresc.

1 D 1y |
v

Yo 1 Dy |

Z » [V D

b’ A

185 q-

V D 1

184




me
me
me.
me.

to
to
to

That’s How Y ou Jazz
to

o
yL
o
yL

thing
thing

sing
sing

a
a

ma
ma

s

Ma
mean
mean

Ma

don’t
don't

Ooh
Ooh

189

in
in

it
it

go
go

Or
Or

S v s

191

tune

tune

some “umph”
some “umph”

the
the

now

now
me
me

N’
N’

Gim
Gim

R.H. adlib

Ab7
Db7

10

h |
4
]
1Dy 1
T J Y
b P
L
Dy
1 Dby |
h [ P11
v
V D |
1Dy 1
h [V D
1
h |
v
T J Y
H P
L
L) J
1Dy 1
4
VD1

N~ D

b’ A

gL [V D
N7 D i |
12y

D" A

N "D |
ANIV4

Z hH TV D
b’ A
N7 D 5 1
N7 D
ANIV4

2y

b A

gL [V D
AN 2 D 1
Yo 1 Dy |
Z » [V D

Piano-Conductor

188

e

190

3

-139-



That’s How Y ou Jazz

Piano-Conductor

II \
Ml = —wre o A N
all o pan o N N~
N 3 BB i N| & M-
] ]
[ Y= Hldli £
o o
P_ 5 ™ 5 N \
© ©
ll & eip B
o8 e &
. L Nl -
ol L] © 1 NI S T8T®
™
_ _ 71 &
MmO e o
o On i~ II \\|
Nl S _ln_q'J 8 MJ’
E
.rL g e & ool NI = —Trerw
I L e
[] []
N § e 5
o o
= HeH = . N
.-.II o |‘I |’ o | . I /l
© ©
i T & M
) s Lhis ¢ N & [His
~ |~ | | H N
o o
N HL.N 19 BL.N
| ] den den
~ e . o
— K . |
N ] . Ei. N
o N N\ N A g

.,S yS
1 — N
o m LN m bR - \
(Yai
1o w
= ey
1™ S TT9[® S YN TTTe
ST S W
R Q] |
ol € e E R \ ; \
Ly > Fiv g w gy > Wawmj g
4 X
oll = ™ = '® T
HEE g i
L U La gl = U G v gl v
[{e]
H+H o]
—
i g Y4 g 4 >t
A_¢||| TNTe TN T » [ -
A ) (
N 1.5 e N O _
oll 3 3 —twn N 2w
AT > MM > 14TH M 0o 3
mi.N ID |D
L ~
| IBNE M W “ N o ,jf =
|t < | < T et _xw] Lxhr
[ - X
Yo}
HH )
—
.,S yS
ol ® e ® TS o \
£ £ -
o
L ey
TTe| € e € b | |’ e
x| S |HH.||n|u
R Q] |
c ey
Q! c o] c N b | |H— \
Ly > |w > \Wawmﬂ g |
< < N~
ol = [= A —TeTe
xjw U . - U G [
|~ ~ ~ H N
o | ~
en N | N BEN
N . N [N N
) ELN |~
R~ RSa P~
.\ THa - ON
™ ™ » -
NG e NG a Ik N 3
—m N

- 140 -



That’s How Y ou Jazz

Piano-Conductor

N7 D 5 1

unh unh that's

Unh

jazz

you

how

i
o

I

unh unh that's

Unh

jazz

you

how

0]

ve [ \
[ 1HE
rlﬁlw e
[
I ¥H
Pl‘.lu— \|
N
Bl
N
Ly
N~ 411
B L)
G 4
[o0)
o
—
~y il vt
maj. —| |||l
e O %ﬂ
~
LIN.| |Aw w [ Y
len N [ en
~ pr
B W |||
x| £
- x|
N
| K
i 1
1
Y
| KN
1a
@ Nl 5
—

i~ II \
A
o II IIIT
1 A
N
T N \|
TR R N —TeTTe
X II \|
g
[ i N 1S
) II \|
vaD
> > N N~
ol 2 o]ee <} t N| = —Te7T®
ek > =t m > I O Jd|la4
S
-
HH o
N
b II \| W.__
] N e _
|
- > X B =
Ialx // {
\nv\hv\D
TR R B N —TeTT%
v ML vyl v
AN 8
N
X II \
P
1 o // IIW
i II \|
olll 8 el B - NI % %
A < e e < x|
. - ﬁ
IDlu |D|D L | A DlD
e\ e\ L 1d e\
e e Pty REIN SN
W N A Sy ]
r. N 1en il L.\ e
NG NG SR WE
—
— T



That’s How Y ou Jazz

Piano-Conductor

Dy

17

Jazz

Jazz

o——__ —"0O-°

bb

A
i

ANV

o——_ “"©-"

bb

Jazz

Jazz

10

1Dy 1
P

5o

206

5o

1 D 1y |
Hh [P D

b’ A

N "D |

v

ch

ANIV4

204

I
~Je 1 D 1
Z hH TV D

VD |

203

77 °

Jazz

N2 D i |
ANIV

how you jazz!____

That's

R

ANIV4

o———_—0"

bb

Jazz

b

104

1Dy 1
H [ V1)
Y Dy 1

8

Ch6
A
|

=

N

Drums

>

AR EINEIN N

Fdim Gb7

Fb

1 1y 1

b’ A

N2 D |

ch

210

209

208

Yo 1 Dy |
Z » [V D
V D 1

207

- 142 -



Jelly’'sLast Jam

PIANO-CONDUCTOR

Recitative

No. 27

by Luther Henderson

Original arrangement and orch.
Orchestral reduction by Darryl G. lvey

%]
L) js i) ollel] Well
T
o e ollel e
T B gl o
|uw ollell Wwell
1 v ollell LIBE )
T oy e Bl
M- ™
e q
o T T
= =
2 Im (11
jm 12 v
Iwﬁ 7 w v AFPI wda
“tte m “ UL T Ng B L)
— o a v e Ly e
9| 9 o o
ﬁH\ m, ﬁ | H\l’
pe=
g ﬁbl; e
xput < Eai e e pufwp
X
H-HH ~
1z
7% js e Qe @ell
w ~
D
S| |4 TN lel e
L T x| sy Lo
2]
P4
L
I ollel| Wwell
X
1 S o el —Te[Te
c L w pupi va ) ELva gl va
£
y yay N
) Re= R
pLiLy avatd L a1
== ~ = = = =
BE B Bae
m vi 13 E* jm 12 v Y
< hln g hlﬂmw\v W.ﬁl
-
— T

fH 4t

| [ —

you

how

That's

jazz!

how you

I p—| P B o o

-]
=]

P
@

e

-143 -



Recitative

2nd x: “A brownskin woman”

1st x: “ Jazz”

b b,
1] h!L

jazz!_
jazz! _

ooh___

ooh___

11
L

SRN= N

q T

O KEimal

fH 44

Piano-Conductor

P’ A - IONT )

_

| jo—

15

=

7

[ l—

ooh
Horns
IAY
och

Ooh
QOoch

13

| jo—

Play 6 times

=)

4t
p” A I\t
fH uf
g T
fH st
P A~ Vsl -

.
Yo #HITTH

C

0
hdl N2 ]

12

jazz! _

S

ooh___

P

Ooh_

Qf

q &—ﬁ

NI
e

ooh
-

Ooh

A kb
p” A" 1M’

0 s
— ) HL T

19

18

| l—

| jo—

[ 1e—

17

16

-144 -



Recitative

“...and hisred hot peppers.”

L — O

~—— |_—

gz

Tutti

be-
5

Jazz!

“...Chicago”

Segue asoneto:

“Chicago Stomp - Part |”

25

Accel. ecresc.

e

a=d

Trumpet - solo (ad lib)
(Tpt. solo continues)

=5

Vamp 'til cue

Cl./Tbn.

Jazz!

| "

[ F.. W 1K)

V4

Piano-Conductor

[y
F
[fan Y

20

24

- 145 -



Jelly’'sLast Jam

PIANO-CONDUCTOR

Part |

Chicago Stomp

No. 28

Original arrangement and orch.

by Luther Henderson

Orchestral reduction by Darryl G. lvey

Drums

:
[ .o WA \D]

yiD

Hie // 1]
1 TN (% II T
Pan [ L]
(YHRR o || o~ II o]
ul W e
Jll Al N e [
HH M <
[
o] // i~
N
ol LT N i)
[
=2
o] | 4 M N g
Wl e SN« e
H-H H-HH ™
A ThNH— TN
o (|| |n N i)
9
B = =
(Vi | |4 AN i~
oo |1 E S S
H HH o~
A N g
o o
| & y
o
o LRI i~ 2 L)
. =
(YRR A | [ m AN .Annu N
L. +
° Ry
N m|.. _oM i~ p.” N w
e}
_len _len - . N . N
B3RO . I )
-

gLy

1
Il
4

| I— ——

V4
Bbm

f

|

a

Bb

- 146 -



Chicago Stomp - Part |

Piano-Conductor

Clar. ad lib

I

T

T

7

f—F 7

e £ .

12

c9

10

¢

hull|

c7

15

[ fan Y

14

13

V@
I

| I— —

sl
ul

1
Py

[ fan

20

Bbm

19

[ fanY

Bb

18

17

- 147 -



Chicago Stomp - Part |

Piano-Conductor

[e—

[1—

e —

23

c9

22

\
I

F7

13

28

c9

27

A

Y
hadl OO
Z

26

25

il ||u:
ol TN
|
(YRR T8
o
,L [ i)
R (L o
[32]
I m
I~y 1
H. T T
H TN o
b | e g 1 TTe
e { {1 —
™
b |
JuE L )N TN
b (|
inl N %
SN L) +“
i~ ||q| o
.
u . Im 11
1a 7] L b m
L [ 1 (@]
[32]
b |
1ul e[ T8
6 |
b | N i
.| He e T
EL.N
-.IH— ~ — 1@ oM
1t T rd J'W TTTY
ir.N N N 19
N ol
i SN, @l
— N

- 148 -



Chicago Stomp - Part |

Piano-Conductor

o

Y]

A = ™

o

|

[e—
I

Adlib

36

34 &

c7

33

i

4;}-4

Sim. ad lib

Bb

9 o

EF7

Cm

&

[ fan Y

Bb

hdl CEN))

38

37

-

1 Il
I
]

L4

— 1
5 +

0]

Bb

E7

Cm

>

- 149 -

[ fanY

Bb

.
hdl CEN)J

2 e

41



Chicago Stomp - Part |

Piano-Conductor

Y |II Il

_

h

CHdim

Cm

8 f#

G7

)
hdl CENNJ

47 &

46

Bb

52 o

i

EF7

Cm

-

51

[ fan Y

Bb

.
hdl CEN))

&

50

Bb

E7

5 o

[ a0
[ fan
[ fan

Bb

&

53

-150 -



Chicago Stomp - Part |

Piano-Conductor

Bb

s

F7

Bb

)
hdl CENNJ

-

59

58

57

g

2]
Chd

A

vy

CHdim

Cm

o 4

[ fan Y

G7

.
hdl CEN))

63 @

62

61

Bb

68

E7

67 o

[ fanY

Bb

.
hdl CEN)J

&
-151-

66

65



Chicago Stomp - Part |

Piano-Conductor

==

b |
it

=T

e

u/

Ad lib piano

Bb

F7

1

b’ 4
y AW
[ M an)

Bb

)
hdl CENNJ

72

71

70

69

I\_h
1
1

>

|
&

—T

e

II TTTe
// e
// i~
// T
Qe
II a4
// e
II a4
N & L
e
// Tre
N Ly
N v
// e
N w ||
N
// Tre
// TTTe
// LI
II J& i
|
[N 7
& GN|
N
— S —

[ fan

—

Cm

G7

.
hdl CEN)J

79

-152 -

78

7



Chicago Stomp - Part |

Piano-Conductor

2

:

L
12y

7 ﬁr‘

Y

./

e

EF7

Bb

82

[ fan Y

CHdim

|
@

hdl CEINJ

81

80

D )

7 ﬂr'

d
z

.
:

> ]

—

.

R

7 ﬂr—_‘r

Bb6

86

[ fanY

Bb6

.
hdl CEN)J

83

D )

—

J

7 Fr’r

D

R

] #r\_/CLLf ==

.

7

{

&

-

Bb6

Bb6

.
Yo 1 ¥

o =
-
%..l
@
) @P
1
w_p
» ul§
0]
o
8 o)
(1]
©
e
2 §)
L)
]
L)
% ]
(90
Lo
—
TN
B )
re
)
8
re
L)
re
)
LN
I
%



Jelly’'sLast Jam

PIANO-CONDUCTOR

Chicago Stomp - Part ||

No. 29

Original arrangement and orch.

by Luther Henderson

Orchestral reduction by Darryl G. lvey

Horns (clar. lead)

13

A
k.
o ~~
N K.
£ N
—N S —— <

+ Bass

CHIMNEY

tunes a day__ Don't

hit

SiX

out

Turn

R.

desl __  with

Rec-ord

A

A

-154 -



Chicago Stomp - Part |1

Piano-Conductor

£kl
o

Stomp

Do-in" the Chi-ca - go

in your way____

get

o gl

bod-y

no

let

1\

ER

e =%

Vamp 'til cue

A

the way

it

Play

JELLY: “You know what | said?’

PY

B

[ fanY

s

1/

11

e -

10

1]
h

%

14

get

or

it

wrote

[ fanY
[ a0

+ Banjo

13

12

-155-



Chicago Stomp - Part |1

Piano-Conductor

Fo

g

>N

17 8

16

hdl CEN)J

| a0

15

Cad - il - lac

new

big

on  your back Buy

some new  suits

Put

G7

Bb

22

Edim

21

[ fanY

Eb

.
hadl CEE)J

20

19

—3—

[ fan Y

Stomp

Do the Chi-ca - go

that your ass ain't black

the world—

Tell

v

F7

26

12

25

- 156 -

£P

[ fan Y

Bbdim

b=
=

hdl CEINJ

24

23




Chicago Stomp - Part |1

Piano-Conductor

D]

[Kisq]

Bb

E7

P g

-

28

0
hdl CE)J

27

[Shim sham]

Bb

E7

B o

Bb

2 e

.
hdl CEN)J

31

C#dim

Cm

= §

37 &

G7

.
hdl CENE))

36

35

[Turn]

42

4 5

40 @

)
hdl CENNJ

39

- 157 -



Chicago Stomp - Part |1

Piano-Conductor

N TTT9I!
M1 7 1 [ X%
|| @
°
R N I~ g
i o)
&
=
g
Bl =} b 1) e e
1)
0 hik IS
L 2 » VU= e -
= I} W|
M W _ » N A
L)
WM
e) ] N
. c 3 N 44 .
= ) NEETY i)
g
-~ TTe |
7 7 1 1 I~
yal @
i ~ I~ I~y
T 8
I ko)
Hi B S W & |-
3
M .m JhL N N
L)
¢ e c
L] N = 1Hy .
: " el
T 8 ) 4 i
1)
W A,
4
L] o \ N 111
—_— ‘ N E .
= A
_Kl n W | N
1en A 1a 1a
OXE Cro e &l o
— e —

—3—

13

1\

[ fan Y

Stomp

Do the Chi- ca - go

you don't feel

if

get hurt

Can't

S e

Gm

49

Edim

cresc.
b

E

.
hdl CENE))

47

[“Itch"]

E7

Bb

p|:7

52

51

- 158 -



Chicago Stomp - Part |1

Piano-Conductor

Bb

Bb

E7

1

o)
b’ 4

56

.
hadl CE)J

55

te

b
o

L‘i

b S

A& | H
N e
m
T -y
[ 1
o
o
| 1
T -y
= L
N — O ) ]
—
©
~ 1
l,|| G
T i
| 1
3
[ 1
T N
~ i
I/ll G
A | o
Er.N ]
N o~
e G,
— N

[Run to partner]

o

L e

8
T77e
TN
y @
Kwu,z..w_w>-||.
N~
\H— @ 1)
8
) NI ﬂw T
i~ N
1 1
3
1 1
N2 fay
N\ @ ™
H o
KN L.
e GN| .
[{e]

[Travel downstage]

Tpt./Thbn.

G

o

Clar. solo

™
. TTe
AN
i~
I
o
e
// ~t
/I HER.)
II i~
N @ L
. g
-
II TTe !
N L
N i)
N s
NI T ||
3
/I L
II 11
II L]
II mm ||
~ o
. 4
A GN| .
[{e]



Chicago Stomp - Part |1

Piano-Conductor

e

e

7
y.L

Bb

74

C#dim

F7

73

1

b A
7 4

hdl CEINJ

72

71

Cm

78 #33

7

| fan

G7

Yo 1 )

76 h;ﬁ

75

_H“.
B
b
- .r
e
o "l
m- i~
Y | -
- /
[ -
L3
| "l
i ~
Y | -
) ’
Tyl fo_
L3
L "l
At ~t
TN e—
e
BL.N
—fH
¢
-
EL.N
<N mud

Bbh6

82

F7

81

[ fanY

Bb

hdl CEN)J

80

79

A
[ -
e
| Ol
) i~
-
—|llk <L
m
—Huv
A
»
~ f|
33
o Comid
”v i~
v | I
A
[ -
38
| o~
) i~
X
v |
A ™
LN i
e 3
—N S —

83

- 160 -



Chicago Stomp - Part |1

Piano-Conductor

P

.

)

. ]
‘/ﬂr'

I

-

o)
b’ 4

FO(#5

Bb6

1

82
o £
" S m
% 4p]
A S
]
2
e
. @)
e
g
N —
<
R =
L)
e
e
L]
'
&
e
L)
¢!
N
[N
&

-161-



Jelly’'sLast Jam

PIANO-CONDUCTOR

After Chicago Stomp

No. 30

by Luther Henderson

Original arrangement and orch.
Orchestral reduction by Darryl G. lvey
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PIANO-CONDUCTOR

Jelly’'sLast Jam

No. 31 Play The Music For Me

Original arrangement and orch.
by Luther Henderson
Orchestral reduction by Darryl G. lvey
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Play The Music For Me
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Play The Music For Me
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Jelly’'sLast Jam

PIANO-CONDUCTOR

K nock-K nock

No. 32

Original arrangement and orch.

by Luther Henderson

Orchestral reduction by Darryl G. lvey
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Jelly’'sLast Jam

PIANO-CONDUCTOR

Lovin’ IsA Lowdown Blues

No. 33

by Luther Henderson

Original arrangement and orch.
Orchestral reduction by Darryl G. lvey
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Piano-Conductor

Dk

8

blues.

a fuck you

is

Lov-in

Uh- huh

A }’.-

Sopr. sax

iy |

-

| 4 o WL J
1N " D

hdl CENNJ

24

23

22

21

“...you oughtawhat?’

Vamp 'til cue

N7 D

ANIV4

They're so  ex -

|1V /A 1K

11y W ud

1S 3 N

0]

b A
7
| a0 L) ]

Fill - - == == - -1

/

.F_

ppee

Banjo

(light ad libs)

N2 D

.
hdl CENE)J

27

26

25

kHv v
-IIAVV o h
ﬁJ. m v
TN 5 .u
Q| ) [
arg=e by
( YN n._a o e
> | i
o 3 ol
iuu& ) .L_
o
| 1 Wu, [In G
T
o 1 -
L[
B
.
e
TTTO u/|
ﬁ- ,
B
kH‘v
-Idv o N
_ﬁJ. E w
TN 5 o\
[}
b B by
@© [ WY P9
5 ! i
[ | P~
Al - m [N A
NG N e 1
— N

29

28

- 174 -
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PIANO-CONDUCTOR

No. 34

Jack Leaves Jdly

Jelly’'sLast Jam

Original arrangement and orch.
by Luther Henderson
Orchestral reduction by Darryl G. lvey
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PIANO-CONDUCTOR

No. 35

CUE:
“...I think Jack forgot his coat.”

Doctor Jazz

Jelly’'sLast Jam

Original arrangement and orch.

by Luther Henderson

Orchestral reduction by Darryl G. lvey
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Jelly’'sLast Jam

PIANO-CONDUCTOR

Doctor Jazz - Reprise

(Act |1 Opener)

No. 36

by Luther Henderson

Original arrangement and orch.
Orchestral reduction by Darryl G. lvey
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PIANO-CONDUCTOR

No. 37

CUE:
“You're having quite anight.”

Vamp 'til cue

After Doctor Jazz Reprise

Jelly’'sLast Jam

Original arrangement and orch.
by Luther Henderson
Orchestral reduction by Darryl G. lvey
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No. 38

CUE:
“..alatheRall.”

New York Suite- Part |

Jelly’'sLast Jam

Original arrangement and orch.
by Luther Henderson
Orchestral reduction by Darryl G. lvey
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Piano-Conductor

Double-timefed

Last Chance Blues
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Last Chance Blues

Piano-Conductor
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Segue asoneto:
“Anita/Jelly Reunion”
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Piano-Conductor Last Chance Blues
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PIANO-CONDUCTOR Jelly’sLast Jam

No. 45 Anita/Jelly Reunion

Original arrangement and orch.

by Luther Henderson
Orchestral reduction by Darryl G. lvey
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Piano-Conductor

Anita/Jelly Reunion

“...canyou tell me how that’'s served?’
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Piano-Conductor Anita/Jelly Reunion
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PIANO-CONDUCTOR

No. 46

CUE:
[Jack] “What can | get you?’

Jack/Jelly Reunion

Jelly’'sLast Jam

Original arrangement and orch.
by Luther Henderson
Orchestral reduction by Darryl G. lvey

_ Tempo
Dictated [Jack grabs Jelly] [Jack pushes Jelly away]
o) /
P’ A V74
o = Py & - =
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o
Piano/Bass only
A A A,
ra 0 // b
75  — 3  —
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Segue asoneto:
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PIANO-CONDUCTOR

Jelly’'sLast Jam

No. 47 Central Avenue

Original arrangement and orch.
by Luther Henderson
Orchestral reduction by Darryl G. lvey
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Piano-Conductor

[Tacet vocal 'til cue: “...Sweet Daddy Death.”]
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PIANO-CONDUCTOR

No. 48

Drumg/Perc. only

Bamboola

Jelly’'sLast Jam

Original arrangement and orch.

by Luther Henderson
Orchestral reduction by Darryl G. lvey
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PIANO-CONDUCTOR

No. 49

Jelly’'sLast Jam

End Processional - Part |

Original arrangement and orch.
by Luther Henderson
Orchestral reduction by Darryl G. lvey
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Segue asoneto:
“Lonely Boy (Gran Mimi)”



Jelly’'sLast Jam

PIANO-CONDUCTOR

Imi

Lonely Boy (Gran M

No. 50

by Luther Henderson

Original arrangement and orch.
Orchestral reduction by Darryl G. lvey
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Piano-Conductor
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Segue asoneto:
“Last Rites’
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PIANO-CONDUCTOR Jelly’sLast Jam

No. 51 L ast Rites

Original arrangement and orch.
by Luther Henderson
Orchestral reduction by Darryl G. lvey
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Piano-Conductor

Mamie: “Ooh child...”

Last Rites

hole in the ground_—
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PIANO-CONDUCTOR Jelly’sLast Jam

No. 52 End Processional - Part |1

Original arrangement and orch.
by Luther Henderson
Orchestral reduction by Darryl G. lvey
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“Creole Boy”
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PIANO-CONDUCTOR Jelly’sLast Jam

No. 53 Creole Boy

Original arrangement and orch.
by Luther Henderson
Orchestral reduction by Darryl G. lvey
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Creole Boy

Piano-Conductor
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Creole Boy

Piano-Conductor
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Creole Boy

Piano-Conductor
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Creole Boy

Piano-Conductor
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Creole Boy

Piano-Conductor
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Creole Boy

Piano-Conductor
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Jelly’'sLast Jam

PIANO-CONDUCTOR

Play The Music - Reprise

No. 54

Original arrangement and orch.

by Luther Henderson

Orchestral reduction by Darryl G. lvey
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Jelly’'sLast Jam

PIANO-CONDUCTOR

Bows

No. bb

by Luther Henderson

Original arrangement and orch.
Orchestral reduction by Darryl G. lvey
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Jelly’'sLast Jam

PIANO-CONDUCTOR

Exit Music

No. 56

by Luther Henderson

Original arrangement and orch.
Orchestral reduction by Darryl G. lvey
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