Improvised solo piano by

'A Sleepin' Bee' (Harold Arlen)

Doug McKenzie
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Using a CONSTANT STRUCTURE to harmonise the melody
2nd inversion maijor triads in RH (melody on top)
LH plays note 1 tone below root of Major triad in RH
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Same 'Constant structure' as before - it is stack of

perfect 4ths topped by a major 3rd - more 4ths
could be added below
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playing up a triad (Ab) then Half/whole diminished scale
down the one above (A) ... Notice the chord root (C)
and up the next (BbMaj) on both downbeats (beats 1 and 3)
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Using a leading tone beneath the 3rd and
creating a drum-like rhythm
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The '‘Ladybird’ turnarounci‘L all Major 7ths move around cycle of 5ths
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Vseftl easy run on an3|/ C dominant chord. This is just an F7 arpeggio
Bb(3),D(5),Bb(3),G(2),E(1),Eb(3),D(1), with chromatically connected
Db(3),C(2),B(1),Bb(3) ..etc. chord tones.
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A 'turn' around
the note Bb
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The RH plays with an E Maj triad
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This line a combination of chord tones

(placed on the beat) connected
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RH 'whole tone' chords - they contain

almost all the notes of the wholetone scales!
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