5@\\7@W [ﬁflj ;Q(fy *\r ﬂ [(a(g@
2m2eican standare




Water's Edge

Words and Music by Jason Ross and Jason Pollock

A5 BS C5 D5 G5 D5/A
# Sir 1Il* 71r :1**:’ 8(r T ”lU\T H gﬁ: Sfr
um . T e 13 o
It It I :?1# HH ot
134 134 134 134 134 1133
ES ES ype2
71 TTT]7fr
HHH HHH
133 134
Intro
Moderately Fastd =116
wiGw *Em Cs Dsus4 Em Cs GS
(clean) Rhy. Fig. 1 End Rhy. Fig. 1
#* 1 ; - | : 1 1 — N
T | T | t I t T T 1 t T } |
o I 1 1 I — 1 T P I | " I 1
e & o " . H—e—¢ —e—
= - = < -4 &
L, > '’
mf
let ring throughout
-
v O 0O O O O 0 hd
1 a L4 = v - v - v = A4 A4
D 2 hd a > 3 b L ] hd 7 hd F3 hd
n n T L4 ~ n T 4 ” ~
\'d A4 A4
*Chord symbols reflect implied tonality.
**doubled throughout
Verse
Gtr. 1: w/ Rhy. Fig. 1, 3 times
Em Cs Dsus4 Em C5 G5

f #
T 1 1 | 1
| | | & & 1
ot &Y IAY - ey - |
= A ) —@ g o —
1. “Don’t go there,”_ I heard her say._ “You can’t stom-ach what you’re gon-na see.’_
3. Ain’t no se - cret to me___ how she got there _ down__ by the stream._
Em C5 Dsus4 Em C5 GS
< - — T T ——1 rem—
Eg?__-u 1 1 i { 7] H ] 1 Y ] o/ I) ) N I T 1 1 | . 1 I 1 I} he | ~N i
r S —— - ilw" o oo o9 o E’v’l
It’s down there_ by the wa-ter’s edge, . wast - ed and bloat - ed and wait - ing for some - one else. .
’Cause I'd seen her a min - ute be - fore the van __ pulled up_ and o-pened the door.

Cs5 Dsus4 Em

Ll

D
o
np

o+
np

-

n
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Verse

Gtr. 2 tacet Gtr. I: w/ Rhy. Fig. 1, 1 1/2 times
Cs G5 Em Cs Dsus4
g % S , m— ;
;4 - 1T *l I T !a-—f I L |
T a7 | sl | | [7] || | oot | 1 | Y 1
| 1 1 Il & i v 1 N || 1 I 1 - & r.y )|
1E v w ] & | hocal el ]
o J——‘—‘v‘——"——ﬁ—l—. A L\
2. Fun - ny how ____ these  things come a - bout, __
4.1 can't __  say a sin- gle word
Gtr.3 e —m———————
fst #* P T ~o-" ~~~e
1 of I I k| 11 1
I I i1 T 1 _ ]
T H 1 1]
Harm. e 4
49
= 4
— 12
Gtr. 3 tacet Gtr. 4: w/ Fill 1, 2nd time
Em C5 G5 Em C5 Dsus4
e = ! T — — =T
— v _= ——Ffeo— i — o—o 1 ——F—eo— 1 ¢ @9 9
v v ¥ 7 ¥+ *
when you’re tied __ to the teeth and mouth. _ No sound or fu-ry, no shot of pain, there was no __
a - bout_ what I saw of her._____ ’Cause her Kkill-ers, they got their friends in fa-mil -
Chorus
Gtr. | tacet
Cs GS ES C5/G D5/A
: e }
1 N I | § RN N T
= pr L F v —F
- .rea] — fea - som, no - gain. I can't_ go down to the wa-ter’s edge.
- iar plac - es, I tell you man.

= ./’—‘----\\J

O ;— g— ‘;—

1’ A .4 T 3 =4
- ¥ ~—t"

% : ; B

)
Ll )
LY N
| ael

] =, iI‘ |
— S’
fade in ey cresc. ; > = =
fdbk. f letring . _____ 4 letring . . _____ 4
1/4
4
/
9 foF 3
b 2 -] o y 3 5 4
4 b4 b4 4 b4 4
0 3—3 5 5
pitch: B
Gtr. 1 -
s 1_"\_' ° . - : "
" e e s s e e = : = !
e S ——— : 1
3 - 7
K
2 hr 2
A4 [
Fat 0 0
A A4 v
9 5
b 2 n -4
T v ~
© 3
Filt 1
Gtr. 4
- T
- r— . . 0
ﬁ I T T T I <7 11|
U T T 1 T 7 |
I 1 I 0
ua N
mp cresc. —1 N
» N—
f >
fdbk. e ceccmeeaan 4
T P
1 44 {44} 40 {4
1 Ll g ARl d 14+ \16) 3
n a9
D o 8
A'4 v

pitch: E




to the

down __

Don’t go

E5

DS/A

saw who did.

I

Cs5/G

did-n’t do

7
I

»

E5

Gtr. 4

G5

gain.

a

it

9

C5/G
do

letring - __.____4
they can

and

e |

once

letring.__._.__.__4

L
they did it

E5

DS/A

»

wa-ter’s edge,

Cs5/G

letring . ______.__4

oo

N~

L

letring - .____4

ww

e

letring .. _______4

[s>2s ]

e

G5
||
G5
a - shamed,_
G5
to  stop,—

Cs

2.

_ll

Cs
y - thing

G5
ing S0
Cs
do an

Cs

did - n’t

and I'm feel

No, 1

Em
Em

Dsus4
Dsus4

Em

Dsus4
C5

an - y-thing.

C5
fuck - ing game, _
P Ch. WP B

Cs
do

ain’t __  no
did - n’t

P

1

5. This

‘cause

Gtr. I: w/ Rhy. Fig. 1, 2 times

Em

Gtr. 1: w/ Rhy. Fig. |
Em

s 2

Gtr. 4 tacet

Em

Verse

[ W]




Am9 Em9/B Cmaj7 Dsus4add$
f + — " ] |
] r 3 [ 3 —F} = 3 3 | A{ E A{ 3 3 r — 2 — |
G e o @ > _° e+ 5
v
. to  stop, — to  stop, to  stop
Gtrs.
1&3 Rhy.Fig.2 End Rhy. Fig. 2
4 | . : | |
'- e
: Fae Fo: o
v : Y ol . Vol * Yl '~
let ring throughout
N
4 . -9
1 : g 7
3 2 5 5
Gtrs. 1 & 3: w/ Rhy. Fig. 2, 1 3/4 times
Am9 Em9/B Cmaj7 Dsus4add$ A5
> > >
™Y | | aa F N 1 E ' r J F' R' ' i l 'if _.__—?_ﬁ—ﬁﬂ
z 7] n et 1 & oy 10} 1 1 & # 17 1] | 1
'y L 17 I H & L 1”4 1 I I | 4 I I 11 | - 1 & i 1 19
4 ! I L4 Al 1 i . 1 11 'V ! | 4 'I 1
this from hap - pen-ing. 1

>

~ 11 F 3 1 T H 1]
11 T 1 I T r 2 (7] 1] 1 17 I o - )
! 'V i | : 1 { & 1 ) 4 = | 4 | J A “
did - n't do an - y - thing!
Chorus
Gtrs. | & 3 tacet
G5 D5/A ES C5/G G5 DS/A E5 C5/G
A4 Bl
# P a——— L) P R N N e ———
o - = | = Y - FEr - - af
I ) 1 1 T I | | 1 I | el ) el I A1 7 17 1 .. | 7 17 | 1 1 1 1| { I
I 1 1 | | | I =— I I T J 11 | 1”4 1 I r | g = 1 — i 1
g i [~ ' |
“Don’t go down. to the wa - ter’sedge,” you said to me. I did-n’t do it but I saw who did you see.

Gtr.4 Rhy.Fig.3

End Rhy. Fig. 3

N4 A | — > l )
S = 1, = g
| 2 2 + 4« = i a3 s & (&)
H- O
-4 b4
- L7\ hd 5 F FETY hd e
. - (3 : —
5 2 - - 3 - - —
Gtr. 4: w/ Rhy. Fig. 3
GS DS/A ES C5/G G5 D5/A ES C5/G
N ./‘\% »
I 1 17 af 1 1
I 1 1 L I H
T —
Don’t go down_ to the wa - ter’s edge. They did it once,- they can do it a - gain. _ I
Gtr. 3
# .
%* : = = —r— =%
T | 1 1/ | 1]
.) 1 1 | 4 i I
Jade in (PP) w/ wah-wah
9 9900 H-H HHI2 12 —14
O




n’t

=

did
should

I

wileieyioEnl

>
C5/G

[ A A ] I A O] T [T

T&
>

>

.~
B

————
-

ES
>
swear,
full
ES
>
*
swear,
ES
>

A
%

| IRVA

thing.

full
40 ’

>
o
I

[

>

a

>

o9

D5/A

full
D5/A
full

>

>

T ST

m)
o>

i

>

swear,
o s s

|7 .4

Gs
>
full

G5
>
full

\vl]
40/
40
G5
do

>

44

49

44

44 40
L s '

47
Tz

40

44

rit.

42

full

full

BREB: ﬂuﬂu -
o
N ( ¢lh
< mﬁ NN ¢
ol DN
A.___ 4
A.:: — &
TIPS
Ao___ % A
v
oM O ” 1
”.r_u ERSY
s
L T N |1
8 MG« Wl
o @ aaey
ﬁE mmw, > A 2
< Nl | = e
o 3
A:: P .
— ol
_ .
ol DN ©
<8 . | £
A
sl =|l.v/A SERENTTT
( < (
PR I I-EN A A B[ el
(YRR FY) A-__:
L m ]
m
v o
O —m ol S e
b > ’
s A E
R R

-|hf




Cumbersome

Words and Music by Jason Ross and Jason Pollock

F# E Badd4
[2X]
{1 i1l
S 111
Siite I siiii
134211 231 1333
Intro
Moderately J = 80
F# E BS
Gtr. |
. T —— T E——
T | o - Sd-—>d—al g al >d—3d——>d—>d |
I
k v
"
f w/ slight dist.
o O 0 0 Y.
T 2 3 A $ &
¥ : b X X X 4 X ‘1’ a Y. N X Y
A P I+ ) P b 2 ) 4] ]
Fal Fa) [a) b4 - [ad [a) N N Fa)
D . o-0n ” 2 ” .
D A’ b4
2—72 2—2 € > 9 0—0
*Muted strums produce random natural harmonics throughout.
Verse
F# E
9 #ﬁw#u_rn'f - == y - T ﬁ'—? ¥ —]
o = { | e . —= =|
05 i p— .
1. She calls. me Go - li-ath and I wear the Da - vid mask,
2. I'd like to be-lieve  we could rec - on-cile the past, __
*Gtrs, 1 & 2
]
[V MY |
[o HIK o |
L 2. h
. o/
f simile on repeat wi dist.
D O 0 0 0 0 0
& " b b - b b
< 2 0—0 € € g €
-
L. ! 0 O
Py U
0D O
n N n L Lo N 2 e hd hd

*composite arrangement

B F}
e e = e . . -
hul 1 r 1 &7~
'J bl Il T LI [ | Il € } L i ! h 1 d h 1 i | 1 }
Tguess the stones. are com-ing too fast for her_ now._ You know I’d like_ to  be-lieve this
res - ur-rect those bridg-es with an an-cient glance. But my old stone face can’t

-1

-]

nerv-ous - ness_will pass, all the stones_that are thrown are build - ing up a wall _
seem to break her  down, she re-mem - bers bridg - es, bums them to the ground._

| B ™ = ,I_] ey =

454 > !
Le:
<5
" L
v v ( )
Vo 0 O Fa s
\J \ b4 b
0 Fa 0O 0
- ~ A4 A
L] AR . 4 ”
i XXX 3
n N 0.0 1A Y Y Y 4
a4 LANEANEAY
e " Ael’ N L 429
0
O N n n L» F7a\Y
€ 6 B {6}

© 1995 EMI BLACKWOOD MUSIC INC. and SEVEN MARY THREE MUSIC
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Pre-Chorus

—_ — ap—— B
! q Wil T T
) o
h 8
8
DI FC A~
St
>
PNDF T M T
! 8 Trras
LILTE = h=
] c B
q
rrv 2
S
h A -+ 1
-~
g qicicd 4 Tt oo
ho
= ~
=
q 1 BN = K D
o —_
NNDF = HH _ <
= om ! o =
2 z
mR = |- — 0
1 w o0 N
5 > 14 a~
@ g A T = D
1] 2 - > he
=] - o > _~
108 ° = S P>
8 2L ps
[ 15N -]
L <D
[}
I n WS <
PEwC [l - -
-2} " o 1 el
O m = T D =
T £ 3 z 3
m b | \ DD m . L\ D-CNND O 3 4 k & 4
Al m Al m % =———
I} S &
] @n . @
f
b
o w ® o 2 ®
i A4 §
' Ll
¢ v ¢ v
. m wn || m e
© 59
Ml
q
[ 1
<[ M ™ HOON-N-1H
q
ﬁ [, X7 ®
L o m
£ g g
8 3= _ d
N o
I3} [y-4 3
2 L 2 8 A4 q
z 13}
3 2 z o
= N z 8
= g
— N m - NN
."x'n A}
N ¢
L : e
43 PTTRP = M _ D FFe
3+
&2
oy
¥
K23
A
o

10




Fi

ES
st
b2
I

cum - ber-some. _

to-day or to-night, _

too wrong or too right,

white,

\
2 h
3

e ch
e

—_——

T Thd
T

—_—
Tt
A o

Ny

Feko-

*x
FTIThe
b2

o~
FIThe
e

x

W

T

4

End Rhy. Fig. 1A

Xy

3

N

F7:\1
\\dJ

~D

DN-F

z

LD

Gtrs. 1 & 2: w/ Rhy. Figs. | & 1A

1 1

The bit-ter taste _

1 L---J 1

Too rich or too poor, she’s want-ing me

is cum - ber-some,_

less and I’'m want-ing her more.

Gtrs. 1 & 2: w/ Fill 1, 2nd time

F

F

no.

no,

No,

yeah! _

No,

Gtrs.,
1&2

3

#*

b . STALLL

. JTALE . 2

))

b

DX

L
<
L
c
—
2

9

QPP
<
<D
o

DO NNLD
N

Fill 1

Gtrs. 1 & 2

11



To Coda $—

A F§ E Fi
— = = ! = £ = i
— I — E < k= = % H
Inmm——————
No, no, no, yeah! _

L
H G} ! T
T 1 H!E
p \-____________—f’
~—
0 L
5 : :
S
X 2
oy A"4 f
Interlude
Gtr. | tacet
F#5 5 5
# # n # E B
- I wer I - i
I | )|
I I )
D)
Gtr. 2
As & .

1

]
ol

dHo||

- <
hs S —

let ring throughout

[.-F
n

Badd4

F# E
e M T

R 1 — Jr
2 = = e R e i ate F o —
il I 1 Ll | 1 1 J
— 2 ==
There is a bal - ance be-tween two worlds, _
i’\--’ ~ g FI
1 el | el T 1 14 1
b ST . VL 1 d—3d 54 || 1 11 1 1 T Py 1
il - I 1 X 1 1 T ——— I | ]
hiJ 2N 5 T . H J
T Vv Vv N =% Ea
2 i
- . .
12 12 — —
™ 2 o
L L% - —o
y 3 {8 — (3 X—*—%— - -
4 N X
Y. 4 I\‘ N
2 A - {0 ;
Fi E
o T )
LY. \ be
. STRAR 24 N T I
Tt B e e
il i | | | T V 1 - T 1 1 T
_ one with an ar-row and_ a cCross. Re-gard-less of the

, = = E— Ao ——

e ——

.

o o
112 12 —~—
o ™~ N 2
@ e
37— *—%—% X
: - X
4
f 0 o0—9>
A" A" A

12



D.S. al Coda

F§

Badd4

- some.

cum - ber

be - come._

has

life

bal - ance

n

e

b
. JTu

W
M e L
+

—eeeed

P.S.

Y94 e X%
LY 4 TAE 4 7

Q} Coda

Fi

F}

b TR

, JTHL 2
.

&

Ha

no.

no,

no,

No,

Gtrs. 1 &2

3 Y S

4

<Pq

PG

rit.

F4

come cum - ber - some.

be

has

life

Your __

Yeah!

rit.

N

q
DQ NS
1 (<]
q
) 1]
b
N
Q]
Dg ND
Ddq

13



Roderigo

Words and Music by Jason Ross and Jason Pollock

Dsus2 D/F$ D5 E/B
12 312 12 ;1112
D Em Asus4 ES
] EIiEE L] T s
1 ] H H Bl
132 23 112 134 (W}

Intro
Moderately Slow d=76
Gtr. 1 *
(clean) Dsus2
. a—
171 ]
™ i |
v |
mf w/ chorus r nf P sim,
let ring throughout
— O O Fa
T hd a hd a hd a
A4 A4 A4
0—2 2 0 0—2 2 © 0—2 2 6
1 6 O p4
i - ] hd A 0
| =]
*Chord symbols reflect implied tonality.
Verse
Dsus2 D D/F§
pen
Rhy. Fig. 1A
Gtr. 2 \—————
(clean) i )
A4 ﬂ
{ 7y - = = T ]
il T ¢ L v ] 1 ] Vi i
% i e e R = I g
v
1. “He’s a real can - ni-bal”__ she goes..
Rhy. Fig. 1
/_\ | /"—[\ /—-—\
—— e — F—m
v & —
mf
©
2 o
0 D O n hd n 0 O n hd n O—
A*d A4 A4 A4 - \’d
D5 D/F§ Fnm/CH
J 7 7
9 &
"g_‘f w7  c—— T T I ﬁ E [e— ] r— i (1 1 T 1 |
Mﬁﬁj P | 1 e N — - E—
e N—
“I think I'll. call him Rode - ri - ” Dress him up _ in  dark.

/\I
1 I
L4
6 O
v v v
3 2 O
4 i v
o-—o L, O 09 0 O n Fa
vz = v U % & v 3 A4
O O O0—4 O a
v L4 U v b

14
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E/B Dsus2

1% i/ {7

End Rhy. Fig. 1A

sell him__ a-way.

—— ’ [ ’
0 st Fat O
b, v A4 v
0 O y -] a
3 hd 4 H O o b n O 0 L.} e n FaY
A T P \"d x (3 = n v x o & " A4
& A4 A A A4
Verse
Gtrs. | & 2: w/ Rhy. Figs. | & 1A, simile
Dsus2 D/F$ D5 D/F$
f) &
- | ] | 1 )| I N | o - 1
I & I 2] 1 1Y I yi 1
1 - 0 L | ]
hed [N
2. Stand - ing un - der-neath_her__ gun. “Sit up straight or '__ hurt __ you.”
Fm/C# E/B Dsus2
Hu
Y W F X F " s X I I N I 1|
o~ i T T i i  — ) ﬁ__ﬁ_-[_&__%:t:ﬁ ¥ - T — 1l
h LI | I I | A 1 r I 1
K N— ~— ™ ~—
You know he’s not her on - ly son, _ just the strong - est.
% Chorus
G D G Em Asus4
Grr. 2§ J 7 % 7 ) )
0 & . -
)7 A . JTN - s o s I = -
e S i ! i - Hl"‘ll i e P g —|
 em—— — !
. fhim him he’s
Tled; Idown to her_ tree, stayed fit _ to name} i what{ s gon - na be, yeah._
me me I'm
Gtr. 1 I ~ —
- . —Fe —mw g —f . | - %
: E = = Fo—— : ¢ = — |
' === 3 ' S5 % 3
7
2 ~
L] a_n O n 0 2 L1
4 o A4 L3 (3 L4 L4
3 3 3 3 3
0 © 2 © 0—2 2
0} n n
; n [ z Z
2

-]

Gtr. 3
(clean)

o

15



Em

To Coda $

Asus4

A

(2nd time, cont. in notation)

B =SSa=s=esss =

. him . . . . s .
Tledl me‘ up with her_ rope, _ you know it stained _ her neck _ but it can’t hold Rode-ri- go. _
/\ /__\
+ 1 1 d i ] ‘| ﬁ,\ i IJ {. » i 1 pueey 1
ot | a1 Fe—1 ———— e 8 Tt
EJ ¥ =3 i
= -
~ TN
a n_n H n n 2 L,
L VL A4 £ 3 4 4
L, Y o
hd H n hd b O O
A4 L3 v A4
n
Py 9
—2
A4
ﬁ

n ” O
b b b ~d -
0
"\
-
5
} 0 ’
>4 ~4 >4 = =4 v ~4 >4 J v
Guitar Solo
*Gr, 3 Otrs. 1 & 2: w/ Rhy. Figs. | & 1A
(clean) Dsus2 D/F§ D5 D/F§
| e e s
| I L T | I 3 I | V| || T
- v ]
Vv v
w/ chorus
/ \ e 2.
P ~ y. 4 o a hr 2 e 2. | y -3 a i - 4 ra -~ V.| 4 5 4 -2 0 hor 2 7z O ! hd
b K 4 hed hu d 4 - [ T - 4 b d b ™ 4 ind A4 - - ~ ind T 7 T [ 4
5 5 5 5
*Heavy gauge strings & neck pickup.
Fm/C# E/B Dsus2
ya
e T ii
! o L | 4 { T =27 | 1 % I 1
J E—— l ~= i\_,ivbfo\‘/i =
1/2
IR
13
0 Fle\Y e 2 I \
hd 7 4 O hr 4 - 0 0 b 4 a4 O / l
hd T Ty N ! O O b 4 i hd n ( ll'!\ ¥
4 4 g [ T &) v

16



Verse

Gtrs. I & 2: w/ Rhy. Figs. | & 1A, simile

Dsus2 D/F#
h #u. 1 11 I 1 T I | ]
==t s i e BT eI P——h % = !
o ™ —— " r—— p ———" :
~——
3.“'m  the real an - i - mal”__ she goes.
4. She can’t help but  beat me down
4+ \
L | : ) ; s e e T
h £ ) = —
=T e
simile on repeat P
{6} © © © 0
" 3 3 3 3
2) 2 2 2
D5 D/F4 Fm/CH
N &
= Tt | p——y - Ty e — o —]
| 1 1 J N V| ¢ . ] & i 1]
| 1 o 11 1
o L1 » v u_a
She wants to call_ me Rode-ri - go. Tie me down _ with all _  her
in - to a brand_new Rode-ri - go. I'll slip a-way__ with-out
I
L o t p— & va
l. 1 I
O O Fal 0H O O O O
A4 A4 - A4 v ~ n A4 n A4 A A" v N
n n hd L] hd n n hd hd Lo 1 hd (>} hd
A [ [ [ - [ [ &
\"d
2nd time, D.S. al Coda
Gtr. 2: w/ Rhy. Fill 1, 2nd time
E/B Dsus2
4 T i
Y I ) — & |
i .I. 1 )i
ropes ’til I can’t breathe.
a sound in - to the air.
— e I e =~
e e
—— = ==
O 0O Fal 0 O O Fal H al
X -] b 2 hd a hd hd n a2 hd 2 hd 2 hd bl 2
b ~ 4 v 4 o o - 4 AP 4 n =
i 2 2 2 2 2 2 i
Rhy. Fill 1
Gtr. 2
S e i
. e i
let ring _ e iiaaa-- 4
0 0O O
T & o hd ry bl
L] < v W
A :
D .

17



fB Coda

Interlude
Gtr. 3 tacet
Dsus2

*

O 0O O
~ A4 A4
Vo L. . 2 A - a2 /\‘
o VO, ] hd n 0H O 2 hd 2 0 O s ] hd n O Fa ¥ >}
v = [ A b d A b4 L3 [ A4 b4 [
© © g 9 © 0 0
Gtr. 2
- P N N —
T I ' ]
o »—_z Lq—-ii, = i 4ﬁ. =
[ 4 [ 4 [ J [ 4
—eag
(cont. in slash)
*
H N I; ‘ﬂ f( s} 0 0
b4 L3 b4 [ b4 B b4 [
H O O O
A4 A4 v A4
*w/ increased gain & dist.
D5 D D/F§ F§ G D5 D D/F§

3/—\m Y Y o B N

**Grr. 1

e

< ~ L4 K 2 V L4
let ring throughout
H H 0O O
A4 ~ A4 A"
3 3 3 ~ 3
2 02 2——0-r6—2 2 0102 2 2—
o 0—4 o 6 0 04 0
**doubled next 8 meas.

F#5 E5 F§ Dsus2 D5 E F§
2fr 4fr

Y 3,

D

-]

-]

-]

-]

-]

@»

»

n

[--]

-~

n
L N

)]

(-]

n

LY
¢

£ 3,

E

»n
DD

-]

DD

-]
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what I'm

e~

you know it

{0 name me

stayed fit ___

rope,

up with her _

Tied me

tree,

Asus4
yeah._

p—

AS
be, _

¥

Tied me down to her .
na

gon

J17) 707770

PM. ey

E5

=

Outro-Chorus

hil
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go.

A5
<

hold Rode - ri

a1

can’t

PM. ooy

E5
8

it

but

&

neck

her

stained _




Devil Boy

Words and Music by Jason Ross and Jason Pollock

G D5/A
m gﬁ: 5fr
1T +—
T n
[ 1] T
1342 1133
Intro
ModeratelyJ =108
*Dadd9/F§ Em?7
Gtr. | Rhy. Fig, 1 End Rhy. Fig. 1
(clean)
o4 . — } 4 s 1
: 4
mf
let Ming - o e imm e —————— 4 et NG . - e mmmamm—————- 4
T
Q O 2 2 hd
A o o————» 0 — e o P
D ~ 4 T Li
*Chord symbols reflect implied tonality.
% Verse
Gtr. 4 tacet, 2nd & 3rd time
Gtr. 1: w/ Rhy. Fig. 1, 8 times
Dadd9/F# Em7 Dadd9/F§ Em7 Dadd9/F§
-4 I | - % | - )| -
: f P L = ! ==
) 1 11 17 H L7 1T 1 1 I 1 I 1 V4 1 17 1)
e t L4 B Y T 14
I. I slept through East - er yes -  ter-day. _ Right through Christ -
2. The Jes - u - its___ rolled in _ their tanks to my front door. While the Cap - u - chins ___ held
3. See Additional Lyrics
Em7 Dadd9/F# Em7 Dadd9/F# Em7 )
R e hl
N4 o I * |

;

I 1 ] 1 H I H ] 7 1 | DAY | 1 7 17

— | e s G O S 4 ——

- mas just _  the same._ The priest_ came up__ to me . all up _ in arms.
—a love in__ on my front porch. _ The Aug-ust-in-i-ans kept_to them - selves, __ stuck their tongues
*sung ahead of the beat.
Dadd9/F# Em7 Dadd9/F# Em7 Dadd9/F#§ Em7
& e ! be A |
e e e ————ee—me—ee e
- 1 —7— I ™ i * = 71 i 1 i
' M
He said, “Dev - il boy,_. what have _ you done?”_
out in a row. They said, “Dev - il boy,— its off to hell__ you go.”
Pre-Chorus
Gtrs. 1 & 2: w/ Rhy. Fill 1, 3rd time Gtrs. | & 2: w/ Rhy. Fig. 2, 3 times, 1st & 2nd times
Gmaj7 Dsus2 Gmaj7
9 #u = ‘l‘]’ I T ]
= Ay 5—TF : = e e
H 17 1 T ¥ 1 I 1 1l T ]
o } Y } } }
Hey dev - il boy we’re gon - na
*Gtr. 2 . ” , .
(clean) Rhy. Fig. 2 - End Rhy. Fig. 2
o o T 1 J ) ]
iy . 11 | wed L 1 ’ d L d Y T - ]
&t = — e |
T | 1 1
-
Gtr. 1 r
divisi
o
2 hd L]
44 40 44 n hd hd D (a)
— + 12 + — 2 2
A4 A4
10
*w/ chorus **Vocal doubled next 6 meas.
Rhy. Fill 1
Gtr. 2

i

~:!;!

o
i

%
ny

4 I
S PSR -

divisi

-]
-3

4
T

-
np

44 40
1z
£
v

n

D

O
A4
40 410
v LAY

D
D

T
LA
B

-
-
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Dsus2 Gmayj7 Dsus2

04, ; N— X : - 1
— I 1 ¥ rv; Y a7 = » 1
— s L ES—— t ] T — i !
I |4 Y 14 T u
blow ___ your ___  house in.___ Hey, dev - il boy,
Chorus
Gtr. 3: w/ Fill 2, 2nd time Gtr. 3: w/ Fill 3, 3rd time
Gtrs. | & 2: w/ Rhy. Fig. 2, 3rd time Gtr. | tacet Gtr. 3 tacet
Gmaj7 Dsus2 D G D5/A
10fr Rhy. Fig. 3A End Rhy. Fig. 3A
Gtrs. 4& 5
(dist.) - g J
—
f) # s o o "9 o o - >
et e e e oy =
1 s—L I 1 I 1T L { 1 I 1 | ]
what do  you __ think of that? For heav - en sake’s,
Gtr. 3 (dist.) e Em—————
H4 b el
[:amy T 0 3 T —
-+ - | 1 Y 2 1 - )|
hu H T r. I ]
% T I I —
mf
Harm.
2
T
Rhy. Fig. 3 End Rhy. Fig. 3
Gtr. 2
# S — . .
L. SN I i | =y
% - T b T o 1 o 1
- { H— —] I H» P[ Jll |
P wi Leslie effect
letring o oo oo e 4 letring o o... 4
n Fa Fa ¥
3 A4 A4
o 2 n o
4 a4 hd hd n n v hd o y. |
-w - L3 [ [ -
Fill 2
.3
Gir 7 ey N
f & . - —
ﬁ*' a7 = £ = f - 1
3 7 17 1 ] T 1
| 4 1 1 | [ H
mf
fdbk.
b o
1 0
A i
o

Fill 3
Gtr. 3
8va
T -]
= 1 1 - 1]
T T |
1 | 1]
fdbk.
T
1 0
A ~
D
| =]
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years. ___
you. _

for

and

er
Gtr. 3: w/ Fill 1, Ist time

Em7

thous

two
y long

—

an
Gtr. 1: w/ Rhy. Fig. 1, 2 times

DS/A
Dadd9/F#

been
To Coda $

ly

DS/A
wait

on
can’t

it’s
1

Gtrs. 2, 4 & 5: w/ Rhy. Figs. 3 & 3A, 2 1/2 times

Gtr. 5: w/ Rhy. Fill 2, 3rd time

D5/A

il
L. STV

Gtr. 4

XY PN foid

[P XS ﬂ ® o
RSN . HHH oy
-
H
,
:
——H.u " )
H
.
,
b [ 1R ) L 3
,
,
.
,
NN 41 ' o
.
)
,
,
NN e
.
.
.
,
N-Noh )
Ll
,
.
.
H
NN ' o
:
,
)
,
Nertoun ]
1
.
:
;
NNOW || ' N
o
-1
=
=}
N-N-h1H || B &
&
o X v
£ =
8 ® 3

let NG o e caemmmmmmmcmeeemrececcecmeaeaaand

BABK. -« o ooy

nf

D5/A

4

Rhy. Fill 2

Gir. 5
Fill 1
Gtr. 3

~

4

=4
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2.

D.S. al Coda
Gtrs. 2 & 5 tacet
M Dadd9/F# Em7 Em7
%;u. 1 | n
- - 1 - [l | - H
" 1 [l | H|
1 1K 11
Gtr. 4
Ha . e — D
L. ST o = M—— 2§ ] = 4]
b A | e ] 1R 1
b P T 1K 1]
§—r- r PN 1 ENPN 5]
44 44 0 hd :\'n
/\' L] I"I .- ~
9 g 7 7
G} Coda
Gtrs. 2, 4 & 5: w/ Rhy. Figs 3 & 3A, 4 times
G D5/A
" _ i e ——
. STHEN ™= F - F I = [N 1
b 2 o [P | e | 0 ol - y 2 - ]
i ! 2 ; : ! H 2 £ :
o R.l
For heav - en sake’s,
G D5/A G
- - -
b ¥ | = Y ) Y F — F
Lo 3 o 7 f { { T -2 f F—o—T i I < . T ! I 1
LA " d 1 L LA | 4 1 i 1] 1 1 11 ]
) | 4
I'd give a - way___ e - ter - ni - ty if  you would come back .
D5/A G D5/A
Py e —
=y & - | Y 1
u 1 i r 3 wa » 11 T = ™ » - - » 3 & i = i
T 1 ') | ———— 1 1 ! T 2} T ] ]
! 4 ) ' [ ————] |4
—__ to me.__ If you would come back to me. If
G D5/A G D5/A
~
Gtrs.
4&5 4
~ <N i”' - Aﬁ\ ~
..:.]! > T 3 ® > | A ) e ) |
u 1 - T { i I  — 3 —m H |F = |F 1 b Tt r 3 — 1 |
% ; i T T — f } — I i |
D)} Y ) )
you would come back _ to me._ If you would come  back to me.
Gtr. 2
I ~ ~ ™~
i« e w— i 1 p —— — ™
p—r == e = — = i
rit.
| o T letring - e 4 letring o aoo- 4
D O Fat n £H
o ol hd n o hd o -1 = hd L] 2
——— - 2—2 — — - ~
Additional Lyrics

3. And so I'll sit and pray for her
To call me there.
And I'll burn that bridge a thousand times
On the cross I bear.
Just to wonder if you’re listening from a
Soap box in the sky,
To finally realize my price,
Was it you or I?
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My My

Words and Music by Jason Ross and Jason Pollock

G A Bm BS AS G5 G5%" A7sus4 Gmaj7/B
P -1+ o O ]
H T S5fr T Tir 0 7ir T Str H
1 . ue au e |
17 1T i1 11 1T '
1342 1342 1341 134 134 134 23 13 143
Intro % Verse

Moderately Fastd = 126

Gtrs. 2, 5 & 6 tacet, 3rd time

~) JRMR) FRD R DT

simile on repeats

o >
- - )| N ]
— ;i ! I — i — H i { — —to—% 3 — !
h : | B v ) — 1  I— T 1”4 1T 1] 1}
D) = - v ! |4
1.“My, my stom-ach hurts a-gain____  to-night,” she says and,
head is get - ting __ so _ con-fused,” she says. —__ What’s _
3. See Additional Lyrics
*doubled throughout
A G A
T —— ——
3 o G = o '
] Il 1 af af - | & |
i — e —— ] 1 e — € !
D) 4 i f 14 t
crash - es on____ the floor. Cuts what she can’t un - tie,
_ she try-ing to do to me? Put  my stick er on her car,
Pre-Chorus
Bm A G
) T TR L) TR TR T
f # Py ’ > > Py o ° fet .
{7 am » F—P_F_'_"F T . » e ot >y
b W 2 1 1| 1 | - af 1] 1 1 I I | 1 ]
= } Y e ' '
ties it to a door. _. .
bought a C. D. And if mer cy  was a cat -
A Bm A
VI rErY ) PO PRI
8- 4D 4D A‘ 4D - 4 2. /-\‘ 4D 2 )
; ¥ ¥ - "E" e X i— H— 3 — —— T
') kil I'I % 1 [ 1 II 1 } & Iyl }’V ! ’V ’V ! l'/ I
tle call, she did-nt__  hear.__ She did not want _  to play_
To Coda -@
G A Bm
- | -w—— gu— = ® ]
ﬁf - v £ £ |o—r D hame L ;
'l 1 * "* d 17y 1 1 1”4 | "4 I "4 1 1 1 1
) ¥ i i ¥ } ¥ — |
the role of a fool a - gain, won’t be fooled a - gain.
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B5

Chorus

fp e ) ]

and

wit - ness

my

is

dif - f* rence

In

L. JT

H &

AS
—— — A) 2,—"—_—--------_—-__-""“~ ~—f

GS

AS

Y e |

to

just

door

front

my_

down

Tears

back. ___

me

take

she’d

think

N+

2.

.

T T

Ha

:

\_/
spins.

It

my

2.“My,

my phot - o - graph
my phon - o - graph.

see
hear

|

End Rhy. Fig. 1

End Rhy. Fig. 1A

AT7sus4

m— ]

Gmaj7/B

ATsus4

LiL)

1
L

Rhy. Fig. 1
Rhy. Fig. 1A
let ring throughout

7
»

Bridge
Gtr. 1 tacet
G5 open
|

Gitr. 2
(clean)

Gtr. 4 (slight dist.)

Gtr. 3
(clean)

3

[y 27 e

wem

o
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Gtrs. 2 & 3: w/ Rhy. Figs. | & 1A, 1 3/4 times

G5 ATsus4 Gmaj7/B ATsus4
') .
#z ”  — T Iy T T T T —y : I e T ]
% e ] H——h v =N Nk
jl K — N -’
I ain’t too proudto beg, sweet dar-lin’. Don’t you leave me, ba - by, don’t _ you go. _
Gtr. 4
#+
o T | T ]
§ # 1 ! = |
| - 1 1 ]
I s o
o © o R
r hr 0 b 4
3 £ E4 A
A4 4 T ~
GSs ATsus4 Gmaj7/B Gmaj7/B
Gus.2&3 7
N #
%"ﬁ — — o - K S Te—Pe—— ] T ¥ = i
il N I i N | I I ) J yi 1 & 1 1 || ] ry )]
17 IAY d 1 1 X 1]
V’ j’ N—
J— I ain’t too proud to beg, sweet dar-lin’. Don’t you leave _ me. Ha!
&
.Y I )| | i
bty | 1 T ————— T I}
Ul I )| — | 1§
o 1 P XY Ik 8 ] 1]
Y = - e T
F 4 hor 2 O
2 5 7
i ~ T
Guitar Solo
Half-Time Feel
Gtrs. 3 & 4 tacet
G5 AS BS AS G5
Glr.l)" ‘/A;/).‘ ‘/A;/)" /A: \)' /A: \). ~ —
Gtr. 5 (dist.)
=== = e ox
h o} '} = — t‘z ﬁ:ﬁ:‘h?::_:g 4 I S S S ——— — ..
4 —
fal
fr
11 I ] ]
hr 2 q, = L3 L3 L3 =2 ’A
4 ey 2 by J b 4 f ~d n £ e 4 O ! ! ! ! ! ’ 4 0O 7 = 0 o} o 2
4 T T T ~ 4 7 T ~ L4 T T 4 T
4 ¥ 4 hr 2 ke 4 0O o 4
4 7, [ [} 4 T
Gtr. 2
# )| | T H ]
% — ] um 1 | - 1 - 1
il )| | | H |
1 1 | 1 i

§ ot

LY

d_%_ﬁ.__

[\ A .

D4




\ --
(
A A Hl
4
o1
E % m huany
[
) |Aw M..W..
[
A |A// m e
I
< IA// Jos§

Gtr. S

*P.H.

full

“ww
12

44
L

1214

-
&
.ﬂ
Rl:

L)

N

Ne

wH

w

N

D

L

¢

Gtr. 2

DCP'

Gtr. 6 (dist.)

G5

/)7

J)

BS
)

'V RVEDRVEVEVIE

/

]
|
1
]

»
i
T
{

1
V]

AN

Il

N

11
A

()AR ()AR (o)A8 (A0 80 .00
Vl l Lv !

TS
V1

2

»
T

full

full

full

102

44
i d

14.4%
ATy

42

40
=

{44V——4D 40 44
T

A7

44

a
. 4

™

H 4

{Q)
w7
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D.S. al Coda
my

End Half-Time Feel

)t

3. My,

O

A
e

4

/\
¥
VAT

3

=~

w/ bar
-172

e
-

o

b

N

[

N1

1

~

A

N

L

1

/AVRV RNV EVIPY

Bm

NI

|

pube wme om om ool o

1

N

VAV VYR

A5

L. J7Y

H#
17 ¥
H 4
W)

[} ]

Additional Lyrics
You’re scaling over me.
Every time I wash it off
I find you underneath.

3. “My, my skin can’t take much
More of this,” she says.

Bm

N #

Q} Coda
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Lame

Words and Music by Jason Ross and Jason Pollock

G D/A Cadd9 Csus2 ES
] O O [=]-] (<]
™ 1 ] um
S :# "# an HEl H
1] 1] 13 1T
21 34 132 21 34 2 34 12
Em7 Bm7 Gadd2/B Asus4 Em
i~} Q 00
™ T muaun M
1T ma _II ﬁ:_—
it 1] 1T 1
12 3 123 1 234 123 12
Intro
ModeratelyJ =92
?tr.l) G5 Bm7 Asus4
acous.)  Rhy. Fig. 1 :
- T~
=|l ’[ a—a ]
R B AR B d ¢ 3 = g §
sim.
T 3 2
- N S S————— X :
0 ) n » . » n >) > O O 0O O }
D W =4 = > =4 >4 >4 >4 il - i ad - hd hd hd -
A7sus4 G5 Bm7 Gadd2/B Asus4
End Rhy. Fig. 1
e T S T ] ~ =
i o et I I | bt | l_l =I|
| | al 1 || {
Y s 594 » dde s e
N
3 5
O 0—06—0
0—0—F6 0 0 r—2—2 2 2222 0—0 © ©
Verse
Gtr. 1: w/ Rhy. Fig. 1, simile
ATsus4 G5 Bm7 Asus4
{4 e — | — i 1
&— SEESsSss === —_—Cc=—= ==
— — I— |4 |4
1.There’s_ a tall mul -at - to boy I know,
ny | i J
b 0| - % b { - }
—3 5 i : : =
- - -
0—=0 —0—0
AT7sus4 G5 Bm7 Gadd2/B Asus4
. ¥ ; e— [ \ — .
= — e e e e e e — = i
&= Yt e g @ e o ]
'  —
and he comes to ev - ry par - ty, stands ___ a-lone.
Asus4 AT7susd G5 Bm7 Asus4 ATsus4
%‘*‘- — o e ) ' N N—
& T 1 | | R S .. S SR
) I— T 1 11 1] I 1 1 1 | et A |
o Tom— 7 [ 4 4 |
In view ing them, the rest,_ from the cor - ner of his glass, _ it get’s_so clear.
Rhy. Fill 1 End Rhy. Fill1  Rhy, Fig. 2
Gtr. 1
by T T — [
rEEses | LEEEE
4 & -
0 n
a3 A A S
O Fa n
0—0—0—0—0 % 3 M 2 22292 0—0—0—0—0 ¢
o
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G5 Gadd2/B
He . I A ' [r—
1 3 ! Mt ¥ L E— P — ¥ g1 } ]
C ¢ 1+ £ —¢ —r £ T % 7 4|
e I | [ —
R He’s not judg - ing an - y -
J | | ' | [
o L I
|
e EE AR R A
3 8 3
4 4 2 PP
2
Fa 0 H l‘\ > n >l o1 Y sy »Y sy
- - — 3—8 3 3 3 3 33 -
Asus4 ATsus4 Cadd9
# b s T - T -— ]
' — = I I i
o _® 1 I 1]
o
- one
End Rhy. Fig. 2
E ;4 ey : ;4 I,
cresc.
3 3 3—3—3 3 3
3 3 3 3 —3 —3—3
2 P 2 2—p—2 0 9
2 2 2 2 22 2 2 2
0 © 0 0 0——6 © © 3 3 3 3 3 3 3 3
% Verse
Gtr. 1: w/ Rhy. Fig. 1, simile
G5 Bm7 Asus4 AT7sus4
N & A " \ i ; N p—
= o s S w— [ ¥ K —o P —
i ] 1 1 ) . L | H—1—* —— 1} — i
" ' S—— yr v [ 4 —
2. The way__ his arms float _ a-round_ his cage, he’s _ caged. Can-ar - y sings,___
- Y, slipped through__ his  glance.__ I don’t __
Gtr. 1: w/ Rhy. Fill
G5 Bm7 Gadd2/B Asus4 ATsus4
% < > T o’ I E_! T N P — ]
e e e i e X fa oo g7 = = —
¥ E V I L Iyl I  — 1
J— si-lent-ly brings his  voice to rage.__ The way ___
—_ give it a sin - gle chance. The way ___
Gtr. 1: w/ Rhy. Fig. 2, simile Gtr. 1: w/ Rhy. Fill 2, 2nd time
GS Bm7 Asus4 ATsus4

s

——r 1 e S A ! A —
L { — I — 7 ] LAl
— they stop and stare, the way_ they turn their heads, it’s e - nough to make him __ want to run a-way. _ But he __

— he’s rock-in’ back and forth

30

makes a buzz

in’ in

my ear,

con - stant - ly

re-mind - ing me

that I nev-er stop to hear_

Rhy. Fill 2
Gtr. |

=

-
1 o 2 a 2 a
 § b4 b4 b B S §
;1 ) D 8 0 _n
1 5 3 5 [ 3
o ] O O ot } O ) O H O H
| =] v v v o v =4 v v—o—v




GS Gadd2/B Asus4 ATsus4 Cadd9

& N I ] \ A
Ba N N ——= — —_——=
ry v e | & & 1 )| ) | —— B
T v i i AN A T 1 | S— 1
___ stays, he stands __ his ground. _ And I'm,_
him say hel - lo, (hel-lo), hel - lo. And I'm,_
Chorus

Cadd9

VTN O TR T DT T

simile on repeat

[ W PN m— —
e y——w——F e — - *—  — ]
] | et i | I 1) | L ‘F 1 | 1] ; ‘q - |
’V i 1 'V 1 'V i T ’V 1| 'V i J
I'm so damn lame
I'm SO damn lame

Csus2 Cadd9

IR T TR T 5 IR T

') [r— \ ) \
[.d N - Y =y I 1 | N 1 3 1X ]
%— ; — .- T, 1 ]
. ] [
The  way I con-des - cend with - out ev - er know -
Like a moth bump-ing off __ his god - less flame..
Cadd9 Csus2 Cadd9

“ s e
L. I T T - ] 2
=== —=" T frre et — 0
e yr—v Bl o
ing his name. He keeps . it in a box, hangs
P I can not con - des - cend, ev -
Cadd9 Csus2 Cadd9
A y—y ] |= T i 1 T f N 1
! i e 7 +H;I' o ﬁ;‘ ¢ —5 E o 5' " —% :'}
it from his ear. ___ Looks ____ at ev-'ry - one ___ with - out the slight-est fear.
- en ap - pre - hend what comes o-ver me. When G
To Coda
Cadd9 Csus2 Cadd9
ivbuwr i Wy IR R
04 EP . S e Y - | T |
r S of = 9 ¥ ¢ —p— r va i r é - ; — —H
It’s mak - ing me__ N a - shamed. __
— see his shame - less face. __
Interlude D.S. al Coda
Gir. I: w/ Rhy. Fig. 1, simile Gtr. 1: w/ Rhy. Fill 1
G5 Bm?7 Asus4 A7sus4 G5 Bm7 Gadd2/B Asus4 ATsusd

SRS

[———
— = = = — = s —1 1
i ! ] |

3. Slen - der bod -
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$ Coda
Outro

Csus2 Cadd9 E5 Em7
Rhy. Fig. 3

) T R 77T

#
%' = — i 3 — —
y 1 17 1L [ Vi 1L ]
I | 4 T I | 4 ]
So rage, please rage
Bm?7 Gadd2/B Asus4 Cadd9
End Rhy. Fig. 3

TR0 TR0 7 TR 777

- - 1<F - - 1 H H l. - ]
T  — va = H H—T—F - & —V ¥ t ) ]
| “—— ! | 4 ) I —— | ! 1 ’V 1
a -  gainst me. Beat ___ me down, _
Gtr. 1: w/ Rhy. Fig. 3, simile
ES Em7 Bm7 Gadd2/B Asus4
%#"- i {  — P T i 1 N—x ]
. of L/ 1V 4 11 = | B f A - | ]
1 Vi | 4 ] 4 I | 11 [y & |
1 1”4 11 1 ~I| 1
DI v " |
N beat me down. For - give me
Cadd9 Em7 E Em7 E Em7 Bm7 B Bm7 B Bm7
® ® ® ®
open open 2fr 2fr
w) 33T TN T
> > > > > >
# |
[.d - e - - tvoves S | - - gy |
%= e v e—ts v v 0 0 o — ——0—r —
 NmS—— ) Y | 4 i ' I |4 v ! [ |4
for what I’'ve done. ____ I'm__ so lame, I'm___ [} lame, __
Asus4 A Asus4 A Asusd Cadd9 ES Em7 ES5 Em7
® ®
open open
IRNENENEIEERNEIIIIN IR RN ENEL
e ~, — T 5 , ;"
Y] | -y | Y of Y 2 1 [7)
- L | | itj::j a & L r 1 J I T 1 1] 1 |
? | 1 1] 1 Y | T 1 1 'V 1 1
% N
Tm____ so_—__—  lame. ___ So lame, __ S0,
Asus4 Cadd9

))))[))ﬁ))))f))ﬁ)))))))ﬁ

vvvvvv

p
E /
<
pi
p<
~Ie
e
| )
~I»
1P
====]
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Headstrong

Words and Music by Jason Ross, Casey Daniel and Jason Pollock

E5 C5 Cmaj7sus2 G/B A9(no3rd) G5 G#5
[+]]
:ﬁ:_ + ] % 1T 41r
I T o
1 C13mE #
11 13 3 2 2 134 134
AS A5 BS F5 C/E
T st 6fr 7 - ?
a8 & an £l
1T 1T 1T
134 134 134 134 32
Intro
Moderately Fast d = 132
(bass & drums) Gtr.1 *Em D Em D
" & dist.) Rhy. Fig. 1
I — t [re— | e——— f T 17 !
i ——— N e B = ! —
39 3% 33 g e 88 I - -
¥ ¥ ¥
S
PM. PM. PM. PM.
-
]
A 2 2 4 4 2 2 4 4
[ 1 n Y O o 4 o n n O o I~ O
*Chord symbols reflect implied tonality.
Em D Em e m - D
Gtr. 2 (dist.) e m——— T ~e T e
f# el e < >
& = H === —————— :
% | I 1 |
| 1 1 1
mf
Harm. fdbk.
Gtr. 3 (dist.) pitch: 4 -
0.4 b ol
)’ . - ] - T - | 1] | ]
| 1 e !
| 1 1 1}
mf
Harm.
Gtr. 4 (dist.)
H s \ .
[.d I I | T I )| ]
el | Bl 1 & I' 1 I I 1
% f -+ & T g 1
R
*vol. swell
Gir. 1 End Rhy. Fig. 1
#* — t ]
= |\ i { ‘I‘ I ! | N i | .Il } I- A i ! ‘I‘ i { N jl
JAY 1 [ N1 | . HAY 1 0 Y ]
RS e s e L
> L >
PM. P.M.
O
2 2 4 4 2 2 4 4
n n st -4 y -4 0 N H r~4 £ O
" & - A4 " ~ ~ A4 n 9 A4 n 4 ~ A4
hd d d *w/ volume pedal or knob. M
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2

Fig.

End Rhy.

o

Vi
L7

Em
Em

Wi

17

*Gtrs. 1 & 4: w/ Rhy. Fig. 1, simile

Em

*composite arrangement

Em

Gtr. 2

Y

4
(Gtrs. | & 4 cont. in slash)

fdbk.

pitch: E

]

%

Gir.2 Cmaj7sus2
Gtrs. 1,3& 4

hH
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Gtr. 3 tacet Gtr. 4: w/ Fill 1, 2 times

ES
Fill 1 End Fill 1
Gt e - - - - —— - - Gtr. 1 S ) )
s. - Il i S - -~ f e w -
1&4/ / / \
fdbk.
Gtr. 2
#
? = = = i
O O O |
1 1 I 1l
4
pitch: E
Verse
Gtr. 2 tacet
Gtr. 1: w/ Rhy. Fig. 1, 2 times, simile Gtr. 4 tacet
Em D Em D
)
[} r— 1
1 ]
]

1. Head - strong is will - ing to live like a rat__ in a hole

Head - strong and will - ing to lis - ten to an -y - one__ at all Keeps her
Em D Em D
] ¥ i { i 3 — 1 i — i w— i ] 1. ]
- 1 | I .y | ™ ELE & 1 | 1 & | - | 1 .y i |1 )|
- - - - | - - 1 - - - & - 1. | P i ]
- T o T T o -
head a-bove the wa - ter, keeps her head up - on  her shoul - ders. I know, _
G"': Rhy. Fig. 3
e ! E—— : 1
 —— m— 1 I e A— m— t |
4 =" o " o
» »
PM.__,4 PM. __,
N i O n {03 sl
0O n =
A4 v

I | know,_ 1 know she has heard _ this song be - fore. She don’t
End Rhy. Fig. 3
m——"——+ [ e—  —
O N — “i‘ —T e — m— N va { o —
o ¢ s o —& Y1 7
—— R e =8 3
> » K K (cont. in slash)
PM.__, PM.__, PM.__,
O O
hd A4 a 2 hd AV4 4 4 14 A
N hd y -4 - 0O ’\ ¥ 4 r [ < l
= 4 A4 4 ~ A\
0H O O 0O
A A4 v A4
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fpe———T )~

Cs

me!

of

a  thing

think

don’t

don’t _ think,

sink,

she don’t

break,

Gtr. |

i
1
————}

©r
o

Interlude

Gtrs. 1 & 4: w/ Rhy. Fig. 1, simile

Em

(®) J ('/)\j- (*) J-\

2y

N
()

Gtr. 6

(dist.)

1/4

full

divisi

[
4
%

49

P
T

4
T

PP
L3

a4
L3

py

Em

PY)

AVi AV | M AV |
V0 v/ ¥] il

AVi
vl

{!
v{

1/4

1/4
4
1
7

1/4

40
1=

NA WA VWA WA WA WA YW

full
4

full
4

40
v

40
v

PP
A

D

Em
Me M

—
e

i g s g BBl S E

|
1

J

steady gliss.

W W W W W W

PH. .-,

full

full

+

40
(3

45
4

49
Tz

44
4

P
¥

W W W W W W

Chorus

Gtrs. | & 4: w/ Rhy. Fig. |
Gtr. 3: w/ Rhy. Fig. 2

Em

Gtrs. 5 & 6 tacet

Em
IE

~~

A~

~

P

of love. _

price _

the

by

si-lenced

- ness .

ward

awk

an

fake ___

can

Head - strong
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ety
1 J | | P— T ]
- Don’t get too close in case ___ push comes to shove. Won't
Cmaj7sus2 G/B
Gtrs, /———_-\ //——\
G g % / %
=T I e = t i )}
I Oo— = ! » r £ - o—I = T . = & |
| 174 I T 117 Il - I | "4 I T |y 1 - 1
. ! ! Y } f t T 14 I ~——
be your __ fa - v'rite girl, hear you ___ play_— her song.
Gtr. 1
9 # I | O { I o JI
l $ 8 ] 8 !
: o &0 [’ § 2=
O O
bd b4
3 2
A9(no 3rd) G5
/——\ G"':;)'A
J 7 _—4
(Gtr. 4 cont. in notation) >
pi— —— ; = 1
£ ——|= = e e e T e e g |
- S ——
‘ She’s heard  that song___  be - fore.____
Gtr. 7 e e ——— R R T
@ist) -7 Tt T TTee- T T el -
) # — T — T — I — ]
I | 1| ]
| 1 | ]
% 1 I I 1
mf
*fdbk.
%
Gtr. | Gtrs. 1 & 4
4 — | pr—
L. == ] ¢ ] T 1 1 | S ]
L g [ !
o =. = o =0 . ~ pE ¢ §
R & > . e —— 4 o
n.
F
A4

*Microphonic fdbk., not caused by string vibration.
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>

BS
t mind,

1 don’

C5
7

C

Gtrs. 5 & 7 tacet

G#5AS5 A#5B5 C5

) )T~ TR T

Gtrs. 3& 4
Rhy. Fig. 4

Bridge

(cont. in notation)

*fdbk.
\id

Gtr. 1 tacet

7y

DO

Gtr. 7
divisi

] t
: A
DD v f .m H
] || =%
Q
£ | L]
ot T 2
» [y 1 [ YAR
NN =
£
] | 6] i [ YHNS
B
wy
DXDDN < | m RS - II‘
=7 S el i
ol = (L anak
9
I Ll
| 100 = bt
|| A
Pt I~ 3
L o] o
vy 1
m DN | 1aE
DD, A"x m
[T S
DD P.v
1l ldbd L YHE
h b nd Im
— d DD, — e “”“” .-..II. A .
™~ S
DD, DD i AnEE
— DD oW
T NP DOXDP 'E m | 110
P ﬂmu - ol
ob
8%3 O el PP i H-
N
- = -
w 29 |) 7 M
Nt 2] ™ PPN 3 5
< § * 0 Ma [ RN
DD, _—
beo & ! 2 2
2 2 ¢ v “
£ £ =
WD HH g0 &
U o (M 3
E b ﬂ &
bPN- 3
SE 2 W
g 2
| E
:vzv& | 1] m OXDDN- i
v
2 el
&
;* 2 SEEB
- =
KL
wn
W DD
2 PP
-._v:.va LIII & ™
~
® 1
SR s~
m o DOXRP O |m
L 1N
5 [
S PP \ ol
o E S
lv

2
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A5 BS

A5 G5

B5

Bsusd B5 Cmaj7

C/E
39

(Gtr. 4 cont. in notation)
b}

F5

172

hold bend 4
4
]
]

418
154

44

hold bend

48

)
m
- 3 6]
2 <
L] B o ol
e -3 A ol
! T Q- A
" T T o
B N A
(1|
- i > WAIII A
g Y]
- A
And | S A
Al W (Y1
[ 18 A
o
.FIIN - VAII/ M '
. 43 [N
i I o
L 3 L N
N 2 | & ol
H— T q]
| =, A
il i :
[ YaR ..ID. p Ll m All/ O ‘ _
+
ol 3 ] W dll
L
ol 2 ol <+ S e
o

G5

o N, S Y Y G

&

472
W

T T il
L1 -]
(1 [y ‘ —
H- W T
Y

40 40
&

AS
1

40 41
=

40
=

let FiNG - oo oo e eecaoy

45
rit.

B5

415

47
LLJ
AV
K

{45}
TVF

{48} 42
LS/ AL

4
L4

44

T

40 44

mf
F7a\Y
Cmayj7

V)

~¢ | 1R ] m
o o & %
= & q
| 1S ] A
.. £
Zwn
Em o
4
¢ o m XU
o
= = [ 1HI
< \
| N
o 20 dl
Q > A
- Z
=4 —~
o 20 U
- IO.. &
- (=]
2%
. S Ewn
ol & 230 WU
B &)

&

Gtr. 8




Free Time A Tempo
Gtrs. 3, 4 & 9 tacet
Gtr. 1: w/ Rhy. Fig. 1, Ist 4 meas.
Em D Em D
o)
Gr.3 ™/
Gtr. 9 (bass)
A4 ™ 4
17 T T T I T |
- 1 | - 1 - 1 - M
:@ . T T 1 1 1
© 1 1 I | 1 n
J v
*
£
A
Gtr. 4
PG 4
17 S J— T T T T T ]
I t » i esese—— } — 1 ~ I = i
I t » I I 1 T I i}
Il 1 1 T 1 T I 11
- I
*letring oo e 4
s}
g L. 44
3 3 4
A
*Let ring next 5 meas.
Verse
Gtr. 4 tacet
Em D Em D
4 \ s |
3 T T p— T r T : - X t =T I ]
= : v St N ta m e o
= » o — " g'i P~ I"g P LA 1 1 1 —
r 1 Yy r |4
2. Head - strong is mak - ing a list S0 long of all the peo - ple she ___ has done_
Gr.4 =~ 7 T e
O 4 — -
17 e T I ) ]
:@ I 1 - ] e |
1 I 1 ]
1 1 1 1
o
Harm
47
12
Gtr. 1
#
1 I I 1 ] I ]
o~ { { 3 1 o f I 3 1 % ! I 3 t  — f { $ .
L——" m— | I 7 ! | ™ S— 1 1 m 1
.) —7 > @ 1 ( 4 < - i’ o _® 3 r 4
K K K K
PM._.._, PM.___y PM...., PM.___,
D n a
n = y -4 ¥ ~4 n l y ~ I
L3 ~ ~ L3 4
© 6 0 ©

40



Em

N

T
Lt 4
€n

{4

graved.

name

a - gain _ my

done

and un

BE

rm

PM.___,

PM.__.,

PM._._g

PM.___y

Gtr. 4: w/ Rhy. Fig. 3

Em

Em

) #
&

own.

were _ my

ed

take  for grant -

I

the things that

tice

no

does-n’t

She

I®

PM.___,

PM.___,

---d

P.M.

PM.___,

Em

7
She

>
o
i
I

don’t __

take.

and

give

to

own,

give __ my

to

H &

PM.____o._.y

R EREET

P.M.

PM.___,

.4\
o g
o

A

Cmaj7sus2

3

or take . my love.

want to  give

don’t _ think, don’t

don’t __ sink,

she

break,

Gtr. |

7

o

© © o ©
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w @

7

(cont. in notation)

fdbk. (pitch: D)

me!

of

think

don’t

sink,

don’t .

— - - .

o

&

©
o

DK, - - oo g

Fl -\

pitch: D

Gtr. 1: w/ Rhy. Fig. |
Gtr. 3: w/ Rhy. Fig. 2

E

m

Gtr. 4

#
r:J

N\

Em

End Rhy. Fig. 4

Rhy. Fig. 4

1]

[+

- O
4
2
7

Outro

Gtr. 1: w/ Rhy. Fig. 1, 2 times

Gtr. 3: w/ Rhy. Fig. 2, 2 times

Gtr. 4 w/ Rhy. Fig. 4, 3 1/4 times

Em

Em

Jlll
1
| 1R
™
M
D
)
s
- =
el =
)
B
Ym| 2
b
M
™
a
rnur
)
=1
O
. b=}
QL] @
)
'
Yml =
ks
i
A

Em

Em

Head - strong!

- strong!

Head

strong!

Head

42



Head - strong!

Head - strong!

Gtr. 7

rit.

- strong!

Head

Gtr. 7

| V|

rit.

44

L2

102

L g

L2

N VN YW VW W "W YW N

44 44 44 44

44

Lo g

45 49

47

E5

Freely

Gus. 1&3 /

Ow!

2

1" |

o OO

0 &

*~@ @

{3}
w7

full
12 !
L)

fu

Y
{0}

w7

43



Anything

Words and Music by Jason Ross and Jason Pollock

C Cadd9 Em G EmV! F
nl | - 11 1’1\ 7 fr [

T5m fiaee F et ﬁa

1] I { 1 ﬁ 1T TTT17

23 21 34 23 21 34 13421 134211
Intro

Moderately J = 84
or.1 G Gsus4 G Gsus4 G Gsusd G Gsus4
(slight dist.)
5

let ring throughout

P A . PN P P 3 P P P P
T ; : A* J : A p4 ~ “ ; A,
T U V v b4 .
O N L 0 Fa ra O 0 0
:1; ) n U < A" A" ' " 2t £ £ € £
m b hd ©
| =]
G2 Cadd9 G Gsusd G Gsus4
(slight dist.) ~
A4 ) o &
g o T | | 1| ]
e T - I p— 1 ]
1| | - | " T ]
¥ 1 —® | i 1}
mf VJ
let Hing _ e ceicaaas 4
40
wr
40
LA d

~ ” ” L s ». n
— b ) k> k> \J A4
I " " 0 4
— b b W T
0 0 0 0 Fa L 0N FaY
b b b ~ ~ v A4
D > 7 N n n H N O
2 2 2 2 ©
- I 2
L4 i34 L%
G Gsus4 G Gsus4 Cadd9
Fill 1 ~ End Fill 1
~ F F o
. o 4ﬁ o ijj P
gi— i = ; R == !
— n
—o—- = ! e ==
o L-_---J= - h
U rINg o e 4 letring. - 4 letring oL 4
a)
b b 2 = £ Q =2
7 7 778 7 y
40 (-] 2 Q 2 [+] 40
LA"d o4 A4 A4 A4 oL LA
410
LA 4
2
8

P n A P

) o J 3 U

Q 0 N 4

U O J 1

Fa 0 0 O Vs 0

) J -4 U4 U

O o 0 O n n
v A v v =

PN
<P

44
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% Verse

Gtr. 5 tacet, 2nd time

Gtr. I: w/ Rhy. Fig. 1, 4 1/2 times, simile

Gtr. 4 w/ Rhy. Fig. 4, 4 times, 2nd time .

G Gsus4 GGsus4 G Gsus4G Gsus4 Cadd9

| 1HEN
e

I
|| |
™ § 1
1) LA
1. In - di - vis - i-ble, ___ you are the one. ___
think it's  just e-noughto know how 1 want-ed you to feel?__ Read things back to me, back up, see from where I am._
Rhy. Fig. 2 End Rhy. Fig. 2

L1l

Q

e o
T,
T,
g)
D

| 1HER

I
= t 1 —
£ C = =
V l) \./" -* _®
et Fing - e 4 letring L __ 4 letringo_ oL o __.__._ 4 letring_____________.__._.____ 4
40 40 2 2
LA 4 LA"d A4 A4

®
[« ]

Gtr. 2: w/ Rhy. Fig. 2,3 1/2 times, Ist time
Gtr. 2: w/ Rhy. Fig. 2, 1st 3 meas., 2nd time
G Gsus4 G Gsusd G Gsus4 G Gsus4 Cadd9

e e s e e, e e — e =

Im - pos - si - ble__.  to hear what you say to me _ at night Can I have some cov-ers back? = It’s
— There is noth-ing more than this, more than this.____

Gtr. 2: w/ Fill 1, 2nd time Gtr. 2: w/ Rhy. Fig. 2, 1 1/2 times, 2nd time

G Gsus4 G Gsusd G Gsus4 G Gsus4

[
so cold on the wrong side of _ the bed. _. Are you a-wake,. are you a-ware, are you an -y - thing?
Is it e - nough to say that I want you to keep it close to me,

Cadd9 G Gsus4G Gsus4 G Gsus4 G Gsus4
s - — S e o e e e e s = —
% } s I = 1 E I 7 J

Pic - tures  high, ___ high a-bove. the shelf, let-ters_ from me to you, you_ to me,

me, me? ’Cause all I think, think a-bout but ev-'ry word you_ say._ Do I mean

Gtr. 2: w/ Fill 2, 2nd time

Cadd9 G Gsus4 G Gsus4
fr— .
= E

e ——————

us to them. Do they _ ex - press, do they _. say an - y - thing,
an - vy - thing? _

45



Gsus4 G Gsus4

C

Cadd9 Cadd9

«_ 3@u

~

T T

#
%—* = = ! = : = ]
- | | | | 1 Y ry | Jk|
- - - Al - - T o7 1 1
- o—¢ ¢
an-y - thing_ at all?
Fill 2 End Fill 2
Gtr. 2 m—
~ .
hH # I Ini T n
- 1 Y I 17 1 - 1]
1 1 T | 4 1 1]
i )= | |
N w/ delay
letring e 4
o {8}
8
*Gtr. 3 (dist.)
E ) _ —
[.d T T 1 1 | |
- 1 hd 1 1 )| I I
T 1] 1 1
1 ]
mf cresc.
PM. oo 4
n' [ 1
" Py A =
5 3
A A4
*doubled throughout
Chorus
Gtrs. | & 2 tacet
Em Cadd9
Rhy. Fig. 3A
G4 § 4
(clean) . °
mf w/ Leslie effect
1 - Py Y F - ]
- I" "l = o f - £ ]
1 1 I I— 1 ]
N
the man _ of her dreams.
o ———
I 4
I 1 | Ao bt |
— =
g
PM.___._4 PM....._4
n L.
g o x
A4 b4 L4
O
n N hd
L [
o n
A4 A’ d
G Em"l
k ). l )‘ - )
[r— m — — ~
1 1 )| 1 - T
Al P 1 T 1 T r.y 1 T |
T 1 T ) v v » | — i ~—— — ‘:H:I
 — -
Dad-dy said _ she’d mar-ry rich,_ rich, rich - er _ than me. _ I know I’'m not her man. __

v ———F 3¢
rT— .
# ST >
letring PM._____ 4 PM.___4
3 3 3 3
3 3—3 3 3
hd L,
-
L1 H .




Cadd9

G

End Rhy. Fig, 3A Rhy. Fig. 4

End Rhy. Fig. 3

. —

) J

— F o e — P

1 ¥ Y -

= ] — 1 = !
an - y - thing, an-y - thing __ she wants. __

©
g
v
> — g r———¢
L 2 h” h" b b h> a
8—38 8—C 8 3—3—38
1
Gtr. 5 Fill 3
(slight dist.)
# } = T | T ! ﬁ T 1
= e S= = |
pe—— O
"f ——————
F 4 y 4 e 4 2 2 c O
D.S. al Coda
Cadd9
End Rhy. Fig. 4
7 7 4
- P — ] - = T3 p— f
e 1 ——2F g
o H
An-y - thing_ at all 2. Do you

MOPP

MPMOPP

N

(<1} +]

A

oo oJ[]]

r
0|00

2
3
Gr. 5 End Fill 3

& T T J
1 1 |
| | H |
Vo 1 © 1 © H

F/a\Y ”

w7 &

47



G} Coda

Chorus
Gr. 2 tacet Gtrs. 3 & 4: w/ Rhy. Figs. 3 & 3A, simile
Cadd9 Em Cadd9
04 . Q/—\  —— ——r = .
% = I 3 T l l i y S— I 7 1  Am— ? 3 1
10 1 | e 1 1 | e ]
[
Gir. | I'm not the man_. of her dreams.
h§$ ] pppp 2 =
)| 1 I | |
PM.__, ﬁ
n
bod L7
3 3
Fa¥ sy Fal Fat O s O n O N
A4 b4 T h'd b4 ~ A4 L3 b4 -
2—p—2—2—2—2 2—2 2—2 2
T ]
b T - |
1 |
| 1
PM. o 4 let ring 4
0
- d
2—2—2—2 2 0—2
n 2 " n -y
L°d L4 4 4 L
Gtr. 5: w/ Fill 3
G Em Cadd9
[ m e o
| — i I ﬁﬁ P ey o F ST @ "5 @
- | - I I | 1] .Y I )| | 1 r. | | I 1
] 1 I TF o v ) el IN Il | 11 | =— | S— 1] | e— I j
D) [ 4 V o o ‘E ' S

I’'m not her man. _ She could take

Dad-dy said. she’d mar-ry rich,_ rich, rich-er_ than me. __ I know

0 0 0—60 2—2 2—2
Gtr. | tacet Gtr. S tacet
F G
Gtrs.3& 4 / - \/
f 4 T — "
& P
r ] Y - - =
e === ——— ¢ ! F—— : ———
! ¥ o — o —
an - y - thing,__ an-y - thing_ she wants. An-y - thing_ at all.

Gtrs. 3 & 4 tacet
Cadd9 G

wr /T~

~

gt = : === y 1
% = s <4 _a - . = |
An -y - thing__ she  wants. __
Cadd9 G
)
-7 7 7 4
rit.
04 ~
= = ! S — = { = : = 1]
o —» v o 7 — —— L < t i i |
s—o Lo
An -y - thing _ at  all



Margaret

Words and Music by Jason Ross and Jason Pollock

D5 AS D5 Ype? A
O O O O
H 1T
111
1 1 12 123
Intro
Moderately Fast d = 112
AS
Rhy. Fig. 1
b {bass) 3 *Gtr. 1 (dist.) V.78
% = 4 . —]
T & ) o | 1D ) 1 e 1'% —
1 1 | 4 [ . IAY |
! e t& < _& &
f
let ring throughout
T
T .
n a a 4 H
(=Y 14 * 8 Ind nd 8 a O
D Lbed A4 A4 A4 A"
*Two gtrs. arr. for one.
D5 AS
End Rhy. Fig. 1
~~ ~~~
n I ‘q"_}ﬁ I 1 ! — |
A FES = F— e — 4
& = - - 5 & & 4 &
L O hd
s a a 4 n n 4 a 4 n f\ hd N
——— o5 —— 08 o—0—lo6 — o :
%Verse
Gtr. 1: w/ Rhy. Fig. 1, 4 times, simile
AS D5 AS
Au u— | I\ N\
il | ! [hY I Y 1 PO |
_m  —— ¥ — = ¥ 7} K —]
1 1 | T i f 1 ~ 7 A— e ii— ¢ 1 a L o
T *] 1 1 1 M| | 4 I -
1. Mar - g'ret came to me was all____ he said. Be -
2. Mar - g'ret feels the world _ be - neath _ her feet.
D5 AS
pat /_\ " po—— [
: = = { -—
1 ' 1 |
g | e : =
fore she knew my name ___ she was in my bed. ___
Shak - ing like a leaf falls from __ the tree.
D5 AS
4.4 —— = et .
W&—f = ' —
T 1 1 i - —* t7 7 1 ¢ t —
1 Te— 14 r T
She was  on - ly sweet _  six - teen.
She don’t care, he’s ten years old - er than me. As
D5 AS
W4 | A\ |
" 1 IAY 1 | | ij
I 1 It r - 1 - i
17 1 17 Vi T L7 17 ] € } AJL_I]
Y T 4 14 T 14 14 14
Twen - ty thous - and days young - er than me.
long as they’re to - geth - er hap - pi - ly, who  says they will.
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Pre-Chorus

D5 A D
®®
2fr open
Rhy. Fig. 2

Glr.l, ; ; ;f\n J

D5 AS

End Rhy. Fig. 2

537~

g s 4 N |
. S | 3 | ]
by I Y - 1 - 1
T 1 r Y | {
] 1 ] T =171 ] =11 | | - 1 H
4 Y ¥ Y 4 4 ~
“Mar-ry me,”_. she said. . I don’t.. re - ply.
*Gtr. 2
(slight . End Rhy. Fig. 2A
dist.) Rhy. Fig. 2A y. Fig,
R l |
ol
[ +—— =
mf
fet ring throughout N .
b d
2—3—2 2—3—38 3 2—2 2
2 2 2 2 22 2
© 2 2 2 2 -2
8 10 {6
*doubled throughout
Gtr. 1: w/ Rhy. Fig. 2, 3 times
Gtr. 2: w/ Rhy. Fig. 2A, 2 1/2 times
D5 AS
& % A | N ! N
- } I‘l o of I‘l erl f Y - { - Y 2 of Y ]
13 T =17 1 } d L L =717 '! 1 O | € } . L dti
“Dad - dy said ___ you'd bet - ter or___ you'll die.” She
D5 AS
§¥ — N— —_— 5 hl » s— K 1
¥ i o e 7 ——— —— #
— r J 1 ] ] =11 | 1 o v | 4 | 4 H A 1}
"4 Vv ~— ! ~
wants a house _ and fif - teen kids ___ 1 guess ___ she does . my love. _
D5
#i# f ¥ ¥ < Ik\l I — —7 F 3 —af =
= i 2 ¢ - l ] ] =117 b ‘——Ir ] 1T =1 & | ]
- And I can’t find . a state we’re le - gal in.____
Chorus
Gtr. 2 tacet
Gtr. 1: w/ Rhy. Fig. 1, 2 times, simile
AS AS
"u'# } I T m—— ]
Y - ] - T P F H P 7] 1
r. | 1 I 1 17 I 1
1 v |’ )| 1
v 1
Mar - ga - ret.

Gtr. 2

Gtr. 3
. ... Rhy. Fig. 3
[ (slight dist.) —

n X HF—"—‘P_P—P 7 ]
b1 H | - L [ 1 T | 1
P I & 4 25 8 . !
—. ~— . —-
A (:) ~ mp
letring .. __________._____._.__ 4 ~
Py o —2 2—2 0
2 2 2
z p— :
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Gtr. 2: w/ Rhy: Fill 1

Ds "AS5
¢ & . e N—
5 = e i e X = %
! H =7 = ¢ |
Mar - ga - ret.
| -
I T P—P—P—P—FAP o -y ]
= B — e—e - F :
T T 1 | T ]
~
O N n n 0O Fa
0—2 2—2 © ” " €
v "4
2
To Coda {B—
Gtr. 2: w/ Rhy. Fill 1, st time
Gtr. 3: w/ Rhy. Fig. 3 Gtr. 2: w/ Rhy. Fill 2, 2nd time
A5 D5 A5
r— _ —————
T | I IhY T T N ]
— T T 7 va { — H T 1 7 1 3 - ]
M " d 1 | | B ) '| I 1 i ]
D)} T T
Mar - ga - ret Mar - ga - ret.
Gtr. 3 tacet
Gtr. 1: w/ Rhy. Fig. 1, simile D.S. al Coda
A5 D5 AS
P
[ T I ] 1 1]
b+ Y - 1 bl I - 1 - |
v | T | H
T 1 1 1]
oJ
© Coda
Gtr. 3 tacet
A5 D5 type2 A
~
Gtr.ZJ ] Y JA)
rit.
& A | ~
= — { = 1
e —— : H
T — 14 Yy—v 1
sweet_ six - teen, __
~~ Q)
1 T T L 1 1 |
| 1 1 1 |
1 T T T 1 |
_b% } Hq i
* _ o _ rit. ¢ _6
'[\‘ n n
2—4—4—4—2 244 4P 24442 —b 2
0 0—0 © © 0—6 © 0—0 ©
Rhy. Fill 1
Gtr. 2
i { I 7
(72 H H |
! i = ]
[ 4 N —
mf —
Jet Ting e ecmmmmmmmemnm—————— 4
n
T 3 2
T ¥ z P
L3 [
A i
D hd z
B 0
Rhy. Fill 2
Gtr. 2
—— | 1]
. Ik 8 3 H
£ 1 i
e T— & '
mf —
let ring e e 4
T n
A -
[ Y
| =]
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Punch In, Punch Out

Words and Music by Jason Ross and Gita Khalsa

Verse
Free Time
N.C.(E)
? J T I 1 2 73 Ty ﬁ—. ™ - —- &7 —
11 ry I ™ R 1 Il |
e o 1] -, A
- ~— J ~—— >
to beat the sun from her glor y I'm on - ly one cig-a-rette a
\ o \
i — : S — v .
g — ,F—f—i“‘—f"_"_—‘—d——d—d—ij'—d_v—ﬁ:
~— J | I
way from_mo-bil-i-ty. It’s al- ways punch in, punch_ out, go to work and go back _ home.
# Y Y } Y 2 - il | 2 |  E— —— R M — o |
™ I e E— P L i T — T i = — N—
oo o I —~— f - o _o =3
There’s on - ly one chance_ left _ and T__ know, and I_ know __ where
%Verse
Moderately Fastd = 116
(drums & vocal only)
N.C.(E)
— | e
%.L}h;u'_ e e ~ =
il . I - - 1 I & = 17 | I 1 ™| 1 |
et | N ] 1 4 ] v b 1 I 1 1 I I ) 1
o —_— ® T I p L r—r
she is wait - ing. 2.1 (3.) wake up to beat the sun from her glor - .
[——
1 I T 1 I 1 |
1 1 - | - o ‘ ‘
1 I 1 I
& I 1 |
N— N— b
Chorus I'm on-ly one cig-a-rette_ a - way from mo - bil - i-ty. It’s al-ways
N.C.(E)
[e—— ! e pree——
I i 1 T | A 1 T 1 1 1 ]
b= = ==
I 1 1 | I 1 1 1 I d T 1}
]  m— | | 1 T  —
punch in,____ punch out, go to work and go back home.______ To Codaﬁ} There’s on - Iy
e e ——— —
- s—o—o—
, e { ! i
where she is wait - ing. .
one chance _ left__ and I know what 1 would do with it.g 3. Be - cause it’s
Verse
N.C.(E) ————
} T I — T ]
= = o 5|
I 1 I 11 i T 1 1 1| 1 - 1 1 T It ]
.J | | | S— I I l I  —— M
three songs home  and now it’s his__.  joy. There’s on - ly
D.S. al Coda
1 i 1 ™ — T —— T } pumm— T T T |
I | 1 I I I I i 1 1 1 Il 1 - | -, 7] - - 1
& 1 | ] v = | 1]
I el & 1 1 T i [}
one chance. left___. and 1 know what I would do with it 3.5 1
6} Coda
Chorus
N.C.(E)
Nt [r— ! o I
. JThul

m
I

It’s al-ways punch in, ___ punch out, go to work and go back home.
gu.#* 1 1 1 | H )| 1 | —| 1 1 1 11 1 n I ]
;11 L. S t]l ] | 1 1 | 1 )| I 1 AI { I e Jl
H I e — | ! }
) N~ b
There’s on - ly one chance __ left__ and I know what [ would do with it
Outro
N.C.
9 #u.#ﬂ i I I -l |
% = = T T P = e s |
It 5¢ > > > ¢ > > > L5¢ > ¢ » i
Whispered: Punch in, punch out. Punch in, punch out. Punch in, punch out!
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Favorite Dog

Words and Music by Jason Ross and Jason Pollock

E E5 Dadd9 ES/B BS AS E5/BYP?
Q 00 Q
an #_: T %E Tir T HH Tir #—— ﬁ::: Tir
H H H HH HHHH HH H
231 23 13 23 33 134 134 113
Intro
SlowlyJ =76
E ES
Gtr. | /'__\ /_-\
(clean)/ / / /
r
Gtr. 3 (clean)
R e e — e E—— ;
m; : = = i T e e
1 1 4\ Fiv AN v . I _ﬁ—_i
VVVVVVV — ¥ | —
mf w/ delay effect
12 12 2 . letring_____
™~ N1
T M A Y by
A ) ) ) ~
[ -] " [
D -
Gtr. 2 (clean)
s .
r o Y — e i = =
I ﬂ,b—d'————'—e 1 ﬂll- & —¢& I ]
o NN — N =
mf w/ amplifier tremolo
172 _ 112
f
T — —
A / + / +
n - Py 27 P
=) 7 \i 7 (7]
N Verse
E - -
A
Yy /
#u.ga = o — f ]
;'I. L. ii dl ’[ i d‘ 1 1 I ‘E : -— %
~— hdd
1. That's my oth - er hand, o-pen__ and emp - ty.
2. That's my  oth - er head, 0 - pen — and bleed - ing.
PR AANANANNA
Pk T = ; = 3 B i o o
o HI I I | 4
v ~ simile on repeat
letring.. . oo _oo_. N 1/2 1/2 1/2
™~
{8Y IE\/ IE( =
WO
{0\
tz)
l
N 111 ! T ! |
e 5 0 %
] = o _@ \./\/.
»
12
™
T N
J 3
/ -L & b 2 0 hr 4
2 I‘I( Vo 41 hd T hd !
— — 7Y
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guess. _

| — guess.

too,
much, I __

wants one
too

thinks

It

b i . 4

W .
)’ AL .kl

A >.III
w; ) A J
N 0 ) L ]
tnl @Ur
- T N8 ==
1T T By A
| g N
= Y=
L= LT
ol AE N EE
- f=T =1
R
ﬁu’ m ——H .
X '
] 2l J -
o ™ £ g
[7- 7]
ot ] [
[ ]
1y o
i) S
i e 8
w " C
| 55
m zE
Py L) ®
o = | w w
o T EE T
= = L1

Gtr. 3 tacet

e @

172

) f\\ ]
5}
77—

I i 4}

7 A\L¥ J

i —

T —

NVAVS

172
™~

AR

X

7

N Irn

7 "
/—_-\

ts %

]
I

4 ¥
-
& &
LT
T
b

oJ
o
Gtr. 2

letring - i o.oy

know. ___
know. ____

I
I

much,
much,

too
too

talks
seen

It
It’s

\77
1/2

172

7

L. Tl ]

3 7 =
L. JTr . 2

n

LW

£

54




‘ ev-'ry sip I take.

killed __

born __

S—

er sin - ger is §

Gtr. 3 tacet

And an-oth

he

Pre-Chorus
Dadd9

Gtr. 1: w/ Rhy. Fill 1, 2nd time

r.d

#
L. ;2
Gtr. 3

55

1]

X X X R

4 #

Gtr. 1

Fill 1

™ M w
] KR —
Ll 5 N h
: m
il I m
q 17 & L
HH aaae L. £
< ~ | PN TTeee 2
> m
Lol m
Wil = :
! ,
= !
ol s "
Ly D "
N e
( m
Bo|¢ D PP
2 .
3 iR €
[a] ~ [ II# k] Qi
m — Wm -3
A mﬁ mm.n D %~ PP
Mnnmﬂl _x
Daiti R Tk
< ah &
! = ]
A ( 0
2 , ‘
< mﬁ K
&

| N

DD b bd

LT
T
b

Gtr. 2




D

Dsus4

(cont. in notation)

00 TR

P

T BEER = -~ =3
1 T2 T it -
| ] M s DPP = S P -]
) ™ = N 23
ol ,pvw DD i g £ 5 DDTNND
S
= hhd u QP NND
2 g
[ 1n. N N o PHPq O DOTNND
| st < =4
i m w 1¢ | Phq DO NND
5 3
DN m a L L ehcich 1 | e Yo e DD CNND
~ M L1
2 Z P || hPa DOTNND
P g H
1 £ oqid | | E .
il ? < || DDOFNND
DO
2 T B P DD NND
DD N 3 g ) DPHNND .
B : K
h
DO NND [ 19,9 _ m DD -] ! mw N
i ¢
T el 8 ! o> ] DD b bD
| ! o
o {8 : dos T Y £
. ol | | PP k] oD
FRXK ) '
.- .m ¢ G
DD NCND M
' o PP D
1
vv v WY =1
W - T
< .
XRX X HA W "
'
. [ ]
g K 2 :
[] 7V4 n
<] DD an P e D dd
o = T :
=] ! 1
< = ‘ '
afofole] o o N < , ™ 1
H S !
T > " & ;
P ' © mc
1 i DD O OND ! % p=t
e el = =
I : DD =TT A | 3 PG L O IND
)
N DPOD : .6. BEEE Rl iy
2 ety g M &b £
< T Q
= KK mo| 3 | ot 3 N S 2
XK S 5
[~-1-+] [ =
g XRXK © =
= =
T DG .—..l.ll Wn “
1 > g
\ ; ]
J _ DN N nmm —_
: %Y i | =
_ — ' < E Y 2
) I
il
b " T E
= ™ ' <
' =
I @ - ©
> \ < = - 2
[ 1 =2
£ | &
o £
olofe| o o = b.n <t al DUOAU_G DNNND
£ DNND < 9 b
-° *.n_« o uﬂ*ﬂ
e E Yy
£ £79 om 2z
A o AN P B
I~ = <y
9 i i & TN
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Chorus

Faster J =116

E5/B

A5

BS5

ES5/B

End Rhy. Fig. 1A

F370077)

Rhy. Fig. 1A

w FITTT) DT DT

1
L
1 4

L. ATRLE
-
o

be - low.

out

look

yeah,

Ge - ron-1i-mo,

End Rhy. Fig. 1B

Rhy. Fig. 1B

Gtr. 3

NP

[ =l

o,

PDAQ

NP

m~®

End Rhy. Fig. 1

Rhy. Fig. 1

DOV NND
DD NND
DD ﬂﬂngnv
[--1--0 o
OO
DD NND
DD
DOOD
M
M-
N
N
DDONMD
D
D
- DN
D
-]
D
<D P
PN-D
DPHDONP
<D ﬂv
(-]
<D D

Gtrs. 1,2 & 3: w/ Rhy, Figs. 1, 1A & 1B, 2 1/2 times, simile

E5/B

AS

B5

E5/B

AN

L)
1 4

dog.

v'rite

fa

my

as

w

it

like

that rust - y wa ter

love

AS

4

b

Nt
L. TR ]

# am

low.

out

look

y

yeah

s

ron i mo

<]

G

E5/B

I
IAY

‘?lg,

177y
L.l

it was .

like

ter

that rust y wa

love
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A Tempo

AS

H s

IAY

L. TN

dog.

v’rite

fa

my

Gtr. 3

—~

poco rit.

{cont. in slash)

poco rit.

4

x

poco rit.

letring ... _____._4

letring - i.oiiioy

pg

D.S. al Coda

7

T

/

"

Gtr. 1 )

Gtr. 3

r
|4

Gtr. 2

I
-
&

e

w/ clean tone

letring. ooy

172
N

pg

pQ

58



KK

x

59

X X X

X

o 7

to die.

of my side.

q.

=
{2}
=

~

172
172

¥y v -
1 was born __

you’re the queen _

IAY

7

e

ter me,

v

there’s noth - ing,

and af -

-0
1Y
FZAY
Y7

P B |
& o
think __
FCAY
A\ %24 7
12
T

172

\'7

I 3 3 7 3 /T4

\_/‘d.'
VVVVNVVYV

3. Don’t

z

L\

\

1/2

- @4

L\
=7

Verse

L. TR )
[.d

o
TRy
L.yl
L, STUP: ]
[.d

N s

Gtr. 2
Gtr. 3




Interlude

®
Gy o

(dist) ©

m //”—"'\)'

Gtrs. 1 & 2 tacet Gtr. 3 tacet
N.C.(E)
Voc. Fig. 1 End Voc. Fig. 1
¢ & N | -
L —— ? — ] =
R I e |
Oh, oh.
Rhy. Fig. 2
Gtr. 4 (clean) ~ Gtr. 4
~ p— ’ y .
I s I 1 T T i i |
T & P o —T1J T I K T 1 o o & T ]
# o] vr r D e L e e S t i r !
o NS =
Gr. 3 w/ chorus & delay -
divisi
let ring throughout
)
A0 o
02 2
O Fal o, 1 f 2\ ¥l 0
v A4 Vo L3 7Y A4 A4
4 4 4 PR, 1 n 4 4 4
T T L) L [ L] L] L]
o n D D
& [ 3 [3 -
Ny s}
\F = P’
&
Gir. 4 Lead Voc: w/ Voc. Fig. 1, 3 times End Rhy. Fig. 2
~
% s 1 1 ', i U E— —]
e —— s e s s == o |
— L < L L —} 5 °=°
K
)
o, | n £
U & L A}
O O a—> n
A4 A4 V & [ v
C'l 4 4 4.0 n 4 4
T T L) T & - L] Ll
n. n n n
[ [ L3 [
2
O
A4
Gtr. 5 {clean)
Hs
17 B AT T T T |
1% - T I - T 7 J 4 54|
1 I T T 3 [ o M |
% I I T S
X X
reverb
Gtr. 4: w/ Rhy. Fig. 2, simile
E ES

poco accel.
Gir. 5 Rhy. Fig. 3 End Rhy. Fig. 3
~ l | |
e o — i e ey Fo
G i M s \g ¢ i s I * e :
J LA A Xxx - 7 | ® % N 7 A
poco accel.
letring ___._____... 4 letring - _______ letring_____________ 4 letring. . ______._.______
s Fa 0 0 O H 0
a & P ) 80 o b; 60
A v A b, A4 A A A
4 4
e Le s Co 2' '
2 2 2
0 0O 0H-
A4 A4 v
Gtr. 5: w/ Rhy. Fig. 3
E ES
open
- ~ 0
YW
17 K

Ll




End Rhy. Fill 2

— - —— = —— e
—— —

letring — -4

P e

Gtr. 4 tacet
Rhy. Fill 2

P

49

Harm.

Ir:D 24

hal

)

4
%

LT

Gtr. 1

Gtr. 3

61

End Rhy. Fill 3

Rhy. Fill 3

DO
DD
PO
G Y
<@
DDHG
DO
DD
WP kS
Y &
QP (]
[+
[ 1e-d oo
QP
'
A
¥
Raa
B
Fee

@ =m

L. JTur ]

W

Gtr. 6 (dist.)

4



Gtr. 6: w/ Rhy. Fill 3, 8 times

Gtr. 5: w/ Rhy. Fill 2, 4 times
ES

ES

E
®

open

R 77070 R0 70770 I

).

End Fill 1

Fill 1

Gtr. 3

Harm.

Harm.

Harm.

40
[

{47
&)

Gtr. |

@@

KK

letring _________§

Harm.

pG

P

NCN %=

“siis &

Dg

PQ

DD

o
=14

F<cN

¥

b

PP

NND

40

JI50ER P05 I 8R TTT) 7773

Gtr. 3: w/ Fill 1, 2 times

Y

P

PCHN-

Chorus

Faster d = 116

Gtrs. 1,2 & 3: w/ Rhy. Figs 1, 1A & IB, 2 times

Gtrs. 5 & 6 tacet

E5/B

E5/B

AS

——

BS

—

be - low.

out

look

yeah,

mo,

Ge-ron - i

E5/B

AS

BS

v'rite dog.

it was .. my -

like

wa ter

rust - y

that

love
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E5/B

be-low.

out

look

A5
~~~
Li |
yeah, _

i

B5

Gtrs. | & 2: w/ Rhy. Figs. 1 & 1A
Ge - ron-i-mo,

E5/B

Gutro

Nt
Gtr. 3

cN_, > YRK K T T iiii
N S
TRXK () ]
TR
—~ | E b % bl [JEN € CHoHP o
. L HLL L]
~ A m. U noN 11 N
N NS e 1) Nth ~e M
§ “~ 101, n.—.' N .
- > i b ~C [ ( )))
Jy il g WOON Y Nt 9 dddddid
~ Y DON 11 ) N>
aEE R 1] E [or
= i
S’ I “EWEE o
bbb ~ oy = " | C-T YRX K
[ ™ Pl ~t 4 i~
N | et D TR Dt
( ® N s
Y o = C | ( )))
~ ™ PPrqNND
~ ryl B TN
DD il m -~ PN “al
> A.mw : ,WW 77 —~ -l —RWINR  oordidid
OOH% ——“ | s
PPDD
~ Jhrxl D
L — IS ~e e
Y Lh-l T — | Y
—~ ( ( )
- h/ "'y DD <D
~ 2 . o P
J.. = ~ E g
.-2.-1. 1o ~ = OW
= 5 o 5 o
q & N S M 3 NI ® HE TN L1 L DD icicd
« - «
F'U; -
& 0
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Guitar Music can be notated three different ways: on a musical staff, in tablature, and in rhythm slashes.

RHYTHM SLASHES are written above the
staff. Strum chords in the rhythm indicated.
Use the chord diagrams found at the top of
the first page of the transcription for the
appropriate chord voicings. Round
noteheads indicate single notes.

THE MUSICAL STAFF shows pitches and
rhythms and is divided by bar lines into
measures. Pitches are named after the first
seven letters of the alphabet.

TABLATURE graphically represents the
guitar fingerboard. Each horizonta! line
represents a string, and each number
represents a fret.

HALF-STEP BEND: Strike the note and bend
up 1/2 step.

Py

1”2
’
T
v O
A—*
(=]
B

BEND AND RELEASE: Strike the note and
bend up as indicated, then release back to the
original note. Only the first note is struck.

gA./\

12
/F\

¥
9 9

-

HAMMER-ON: Strike the first (lower) note with
one finger, then sound the higher note (on the

same string) with another finger by fretting it
without picking.

=t

-
¥

g
L4

4
pry

TRILL: Very rapidly alternate between the
notes indicated by continuously hammering
on and pulling off.

Il

PICK SCRAPE: The edge of the pick is
rubbed down (or up) the string, producing
a scratchy sound.

P.S.

wi-H

A, % V.V V0N
L3

VYA
TREMOLO PICKING: The note is picked as
rapidly and continuously as possible.

=

b Y >

—5 7

-

A Z" Zz
Fo
=]

64

Guitar Notation Legend
D

A E G
® ®

open 3fr

;17

Notes:
34 % . T r4g ] n
[ B 1 - o I e I - 1]
A | < (I ] | |
Fe o & 1 & I i)
Strings:
¢
v

[

o>

4th string, 2nd fret

WHOLE-STEP BEND: Strike the note and
bend up one step.

full
4

-
L

g
L4

PRE-BEND: Bend the note as indicated, then
strike it.

PULL-OFF: Place both fingers on the notes
to be sounded. Strike the first note and
without picking, puil the finger off to sound
the second (lower) note.

e —

$o
s
<©

o

TAPPING: Hammer (“tap”) the fret indicated
with the pick-hand index or middle finger and
pull off to the note fretted by the fret hand.

+
l. r )

£
L -]

MUFFLED STRINGS: A percussive sound is
produced by laying the fret hand across the
string(s) without depressing, and striking them
with the pick hand.

/)

1 2 ¥ i |
> i}
T
H ¥
x
LA
*
D

VIBRATO BAR DIVE AND RETURN: The
pitch of the note or chord is dropped a
specified number of steps {in rhythm) then
returned to the original pitch.

h

) A bi|
T n T It
T 1 1 11
il T M 1

% L4 S Ld
\/\/
w/ bar

T

L]

A o—|

B—

1st & 2nd strings open,

open D chord

played together
GRACE NOTE BEND: Strike the note and bend up as  SLIGHT (MICROTONE) BEND: Strike the

indicated. The first note does not take up any time.

N
iy —® n

e e—
]

12
4
/

£

o>

VIBRATO: The string is vibrated by rapidly
bending and releasing the note with the
fretting hand.
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LEGATO SLIDE: Strike the first note and
then slide the same fret-hand finger up or
down to the second note. The second note
is not struck.
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NATURAL HARMONIC: Strike the note while
the fret-hand lightly touches the string
directly over the fret indicated.

PALM MUTING: The note is partially muted
by the pick hand lightly touching the
string(s) just before the bridge.
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VIBRATO BAR SCOOP: Depress the bar just
before striking the note, then quickly
release the bar.
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note and bend up 1/4 step.
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WIDE VIBRATO: The pitch is varied to a greater

degree by vibrating with the fretting hand.
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SHIFT SLIDE: Same as legato slide, except

the second note is struck.
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PINCH HARMONIC: The note is fretted

normally and a harmonic is produced by adding

the edge of the thumb or the tip of the index

finger of the pick hand to the normal pick attack.
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RAKE: Drag the pick across the strings
indicated with a single motion.
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VIBRATO BAR DIP: Strike the note and then

immediately drop a specified number of

steps, then release back to the original pitch.
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