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- 'Mry few post-Hendrix guitarists have conjured 6-string magic as
well as Eric Johnson. There’s no hint of anger, angst, or sloppiness in any
of his playing; instead, each note, each phrase shines like a perfect pol-
ished gem. Joyous celebrations, his solos somehow seem to grow more

- magnificent with each listening.

L Even in the dim reaches of his unsigned past, Eric was being laud-

~* ed by famous players such as Johnny Winter, Billy Gibbons, and Steve

- Morse; Jeff Baxter went so far as to liken him to “a Jimi Hendrix who had
gone on to study with Howard Roberts for eight years!” Despite the acco-
lades, Johnson labored in relative obscurity in Austin, Texas, until the 1986
release of Tones. His goal was music that entertains and heals, and his
playing was aimost beyond belief, marrying deep emotion with mind-bog-
gling technical finesse. The album'’s collage of guitar sounds ranged from
purest-of-pure Strat to Hendrix-approved psychedelia, and won Johnson
that year’s Guitar Player Magazine Readers Poll award for Best New
Talent. ~

Eric spent nearly two years producing his 1990 follow-up, Ah Via

Musicom, but the wait was worth it. Full of fire and swirling thunder, it's an
artistic triumph, as powerful a statement for Eric Johnson as Electric
Ladyland was for Jimi Hendrix. Johnson's obsessed with tone, and it
shows in every facet of his playing.

—Jas Obrecht
Guitar Player Magazine

“Eric Johnson is great. | can’t say enough good stuff about him. He’s defi-
nitely one of the most sophisticated guitarists to come out of Texas.”
—Johnny Winter

“Eric Johnson has the most beautiful tone ail the way around. It's very,
very masculine, and round and warm and dark. Even though he's from
Texas, he doesn't have that gunslinger mentality of ‘I'm going to kick your
butt with my gun.” He is very pure. You can see it in his eyes: ‘Okay, | got
my tone and my vision, and that's good enough. The Lord will provide the
rest.’ He has a beautiful soul.”

—Carlos Santana

“Eric is a wonderful cat and an honest human being. He has always been
one of my favorite people in the world, as well as one of my favorite guitar
players. The guy has done more trying to be the best that he can be than
anybody I've ever seen. Just listen to him and learn.”

—Stevie Ray Vaughan

“Eric’'s extremely expressive. Not only does he have a lot of flash, but he
also finesses these amazing, complex lines with very intricate fingerings.
He creates great rhythm parts and has fabulous tones.”

—Steve Morse

“Eric Johnson? Damn, that guy can play!”
—RBilly Gibbons



Victory

By Eric Johnson, Roscoe Beck and Tommy Taylor
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Bristol Shore

By Eric Johnson
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Tune Down 1/2 Step
@®=eb @-=Bb
®=cb @=Db

Soulful Terrain

Cont. Pattemn A

By Eric Johnson

(repeating digital delay)

Editor’s Note: Eric plays this song in the key of Gb but, to make it
easier to read, we have written it out in the key of G. If you tune
your guitar down a half-step as suggested, you will still sound in the

same key as the original recording.
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Desert Rose

Words and Music by Eric Johnson and Vince Mariani

Editor’s Note: Eric plays this song in the key of Ab but, to make it easier to read, we have written it out in the key of A. If
you tune your guitar down a half-step as suggested, you will still sound in the same key as the original recording.
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Nothing Can Keep Me From You

By Eric Johnson

Introduction
. Moderato Fém B/Fi Dmaj7/F§ ES5/F# Ffm B/F4 Dmaj7/F§ E5/F§
H4
P r—— = —— 5 v = =
)
You’re al - right.
'. ; - . .'_c F:
\ : (7] - af (] of : af . [72
0 s L : L s L s
i ) =
“reverse” guitar swell
Guitar 1 "clean" w/chorus and echo
T é 3 T 3 T
3 3 5 4 3 5
A 4 4 4
| °)
NOTE: bass plays tonic pedal point throughout verse.
Iz] Fim B/F# Dmaj7/Fi E5/F# Fm B/Ff Dmaj7/F§  Esus2/F
He f I o) ,@——4—[—+——-ﬁ———¥ > >
] 2t
J A T 14
Close my eyes_ see your re—flec—tion. In my life _ you al - ways are.
2. L : : 2. ;E:
et = e — L e 7
‘o T
r 5 —7 2 2 5 14
y ; 5 ‘ A 3 15
4 4 : 14
F#m B/Fi Dmaj7/F  ES5/F# F#m B/F# * Fm7 A
! |
af 1 i ! 3 BY of )
= i e
'J e’ 1 ——— —— Y | 4
Now 1 know _ my true di—rec—tion ‘cause 1 see your shin-ing  star.
!- . . - ‘
1 . Fi ‘F Ji i 'r 1 L 'y
(Echo regeneration)
r 5 7 2 5 9
4 3 5 A 5 10
4 4 4
L 44;
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* A(add4) Bml1 Dmaj9/F§ E13 Dmaj9 A(add4)/E
, L = - .
Q) lV) f | 4 I = J N’
Call out my name, when you do I will let_ you know_ that now my. at—ten — tion’s.on_

P

Guitar ] let ring throughout
O —H— 49 H— Hn O 0 0 O 0H O 0D O 0 —N
b U v v J LY b A L") J LY v v v
4N e 2 40 e 2 4n 4N 40 -y 410 CY. %
1A%4 L LAY ¥ v W Lo L4 W
~ ~ - N b 1 -2 =
| T T T T - T
* Qverall harmonic analysis
G5 A(add4) Bmll Dmaj9/Ff El13
9 gu‘lﬂf IL N A.L ﬁ [ | T Ik) ;4#
o ——a— 3 4 i i——?:—‘—.‘:d——‘/—# ]
Y i—d
you. I was downon_ theground, but I don’theed to think a — boutit.
Za
Fig. 1 . NN
g % g . . »
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Dmaj9/F4 ES/F# Ffm B/F# Dsus2/F#  BS5/F#
| 1
P [ N N
D [ J
1 1 e | A 9] } *
- — B BN — L4
get the re—cep—tion.__ Now__ your smile I keep in view. And
P ;: . £
Af &7 . 7] DE ] Y ¥
- Fi - 1 ri - R 1 ®
2 5 7 2 2 —14
3 —5 4 12—12
4 4 &
Fm B/F# Dmaj9/F# F4§5 E5/F% D(add9)/F§ A5/E
A~ /_—\h = °
e \ } 1 1”4 ‘[l *
1R} 9] 1 1 L4
) 4 4 4 4
all your love_ and your_ sweetaf — fec—tion makes me feel _ so close to you.
>
. - f
AR - 0 N
-'{F e =5 -;:E 7 = x
5 8 7 2 $ r'
3 T 5 5 10
L 4 4 e
4 7
A(add4) A(add4)/B Dmaj9/F# A(add4)/E Dmaj7(sus2) A(add4)/E
nu A | ] p— [r—
L 1} 1 | ol "\‘l )i -
g 7 ——= @3 == ;
Call out my name, when you do I will let_ you know. that now my_ at-ten — tion’s on__
D)) I
Guitar 1
9 —0—F 94—0 6 —b i —9—% 0 g —0—+¢6 9—b6 —
11} - LAY - v - W - 134 - LY o
[4 T T T L4 T
G5 A(add4) A(add4)/B Dmaj9/F A(add4)/E
m Play Fig. 1 (1 measure)
N4 b [r——— — I =
— o T ' : '
| I I I 1 1 1 1
) [ =
you. And I was down on_ the ground, but I don’t have _ to  thinka,- bout it.
I was down on__ the ground,
: | 3 3 3 5
#ﬁi——*‘iﬁ < 5= e
0 h; :
3 8- — —9— ©- 9 6 9 6
3 3 10— H—/—— H—— —16 -
U v 1 T T L
0 0
3
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G5

Play Fig. 1 (2 measures)
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Dmaj9/F§ A(add4)/E Dmaj7(sus2) A(add4)/E G5
- * — -
1 — = r EE =
) [
could just _ give me one more  try. ’Cause I'm
~ . ~~
. /_\
Aut ®» o poP . o~ & P Guitar Solo
L T— [ CHE A | I
1 of
1 _—L_HI—_%* T i
D))
—t2-t4——12 1514
H—14 =114 — 12-t4—14— 14
Lhe L4 [ A &
5
3
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= — e fﬁi
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7 7 7 7 64— 6
v J
3
A(add4) A(add4)/B Dmaj9/F A(add4)/E Dmaj7(sus2) A(add4)/E
[F— [roe—
. 1 1
.J ] H d
down on_ my knees and [ don’t give a hang_ a—bout_ it. Noth—ing__ should keep me from _
$ T, #
gt = = e i e i e Y =
Y
)
Keyboard
T4
~H-H—H—16-
s — @ ——
:a\n ‘67 ?ﬂ 11} ?ﬂ %7 ?A G ?A G g 40 G G
L 5 LAY 5 L' o U - v - LAY o
T T T T T T
G5
Play Fig. 1 (3 measures)
—~
#L\.'" } N # ‘Ih!* ! me—— N .
— — - > —— " E——
A )
DB 4
you. I’'mgon-na get to you. . Ooh _
s ] X g 19" 0 ‘t—_— : f
T — T : 3. ': v F |
w/dist. )
8 pam— ; g ;
' VU '
3— 3 —3
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By Eric Johnson

Cliffs Of Dover
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Song For George

By Eric Johnson
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Steve’s Boogie

By Eric Johnson
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