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duo version dedicated to my dear friends Sergio and Odair Assad

Jongo

for two guitars

J.

Paulo Bellinati
(Sao Paulo, 1989)
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(*) see instructions on page 20 (percussion section)

GSP-104




=
—_

N oo

BNl

T ReNe— =

pEee=EE e e —
FoFPN T g PIT OTTT
¢ . ¢iv T
%’% f } 25
Crssr [T TTrvrT T FT
Y = F‘:‘: ===: — ii = ; = ; —r
TP PIr T FT I OTTOT

GSP-104




S cresc. sempre

| -

Ve

vl

H

R
[

oJ

S

—s

ff = p subito

4 /\ ® ® (simile)
29 0 _ E I } - o
1/ it - | —

F$3

W - - g =
Jr
ﬁ | 3 4
0 o . o
) i 1 i i 1 T
1 R — T T T 1— T
<J
Harm. - . - I - - 1
X1I
VII vII VII X1 |
: L 2
@v @




—

—

XII

Harm. -

viI

VII

) '@

S e

pussssesy

)

=

r

{iT—l

—

X

VII
J.

Vil

L—.——- -

Harm. -

VII

Y

®

i
—

cantabile

IPA §

133G

GSP-104



- | 1 ! | |
£ = Eee==== =
oJ  ———  m—  S—
: = i ;
\ e’ - N—" Ry i —_'tl
‘_1
¥y X #' ﬁ. #. . » . #'_.__—
oJ : 1[G' %
N & = B A= S
~ ~——
S R s T

GSP-104

=
S
%iﬁ =4 IAIZ \Ji — 4 'l* 41
R = i;j—d:‘\_/r " . =
rr : oL o
¢v — 7 |
o rrad ] ST e T [y 4
o r rr Fr r 7
gliss — — 1
: — = ———— 4
(#’F =3 L i = T
o o




et v Y
T T For qr ot
jﬁ 7 + - == S
N — ] g — * @ =
e T === I

¥

4
4

W 5 =¥ 33 ° 747 — -
CVIII — ]
4
.~ DPYE. S Ps DI DSl =5
¥ lﬂ. T- T. r. r- T {‘r }r i].
mp
CI
A . S _ _
N 2 : %v
Z’ N——
CVi— @ CIV 1¢VI T 1
A b L 4 };‘i — ——_gm‘ —E;J = L L”L J_
J = o =3 = ~—+ |
v o B :
" . [__3§\|. ~ T
: = 115 i =====
Y abs e & lfr? e <
®

GSP-104




10

#
r° Pt
i

CVIIL
I T

rr

CVI

CIv e
1

= . g
3 5
@7 -
4 (- —m
(l |
1L o _
Pl LLJ.
. _
||.ﬂ. T
(- |
|18 .“ﬁ.
o |
E |
Chas 1IN m
[
@
P w

[
§, -
1"y
| e 3,
) — 2 AT
I
1] R
) I
) A
e el e —
\
\
A \nnw, -H
LN
e -

GSP-104



GSP-104



ﬁ[
il
e
{' ®
il
a‘@
LicC
il
|

GSP-104



13

® - - .. .o
> 7
. > > e >y e
% ™3 * @A — 9611 a8
S 1 -y Yo a® { —o— % ~ — g —]
® - e e S SR R R - - - - - 1
9 | —— | s ] z
4 L3 nl ll 3+
i 0 . 0 8 i e % g3
J > > > B N R e >
-1 @--- - e
} — 2N Fa— ] i 1 ﬁ
X b D@+ a— :
5h——-
®- - - 14 - - ®- -,-
3 @3 ey | © ) 038 be-
by peimaf 4 2 S

vy A G A S T S 3
AT 7 r T r 7
>
n#% *51 . : | :
¥ F cantabile :\—/: >I\/I.v - ’% ;IL :I ;}L
ff¢?/11

GSP-104

% = o
'J > - o . . . a a . a .
f rr r T T

%:#% e i ; i | .

Vo == =g



VRHH

\/Qb..___

1
> >, ‘;' ‘g' i;[
?/ﬁj ® @ ¢ir
o e o B B S ST
0 —

¥

—y)

g B =
E 3o F& % @
@

@- -1
® m
_9_#11 2@2@6E0 241—/\m 7ﬁ7ﬁ72
=" —

GSP-104

@ @ ® @ O
f"% 520 %——&:.L-(}%_s_u_ i:&% .-"\\}\\ i—--? .
: — i i ; c_ﬂ’ SCES S
®
S o T O
i i R O R S




-4 ghss 2 Y P 1 43# S
= ' SE3 i F———
- —a—— —.tj—_;—
# G [ e
@ 3 = 4 == & F G_"_.l:‘_i*‘—‘_‘ml 2] i
G ;'- o v °
v é
SR S I BT Y- 3 S
et i
A N A A N
¢ =
',H.I.% : N —h N N cIt N
N — — — j:_iﬁl—"ﬂw 3 S CE
cl _ B
ﬁi— = \ == = : : : =" ===
Fz g —F v =
P legaro
A |® - - ~ } i ) i
1910 K0 1{%‘ ;}f .; ili
\Y i |
f cantabile
c1v B
% bel ) 3 = b ——e— ] = ma—— mmm
T 7 o e
X0, S 25 ' — 7 5

GSP-104




CIII

GSP-104

z === = : =

— B I 1 ~ >

i

- - . | | -
— ——— ==
3, .

VI |
= b)_ n J— 1 ] uJﬁJILJ*
=

® - - - - - - 1
9 : : b
FF— ’

P . o 40 @ %
A E
| y rv | ) s &
> > > Percussion section
(optional)
see page 20
0 >3 > >
: = - —r— = E
S e

¢vi l
gk zeg \? gf a. — —a:

Fper |F T T |f PAT T T T

Jr

| ! ! ! ! Py 3 | ! 4
e e =
<. — 0 = = = = - = -
Tor g dvT gyt 10T

S



17

GSP-104



‘ - »—]  — - {
A\ ?;' N S~— N— N— ' I -
cvi X ST P 5
=— T D) b D b2 n .
K bi 1 J bi J L = = %Z J. L BJ % !7%
: j 1I} I 1 . I |74 17 2 1 1
(3} —_— r 1 ! 1 =T I |
{VI cresc. sempre |
Se f et
J° cresc. sempre - - > z z

GSP-104



19

®—y|

GSP-104

fk p—
U

( . ~ - CII
T * l
A F Sl oar
§ f7rr
= -
¢vir
K . —1 N CII
: F = 0 l l |
i - AR
. rerr
- -
r s 4 o I )
1 " Tt
o r7r
(& > - i : |
Tf : : = izﬁf—f :
fr A
rrr
r u . CII O)
J T? P ' ' ! 604L0
f
4 e i o
e o = — fois
® 3} a | l I ( o
2 . =
-.j lm:%.
[ 2>




PERCUSSION SECTION

barre only to mute
(do not depress or fret the strings)

< L Slap left palm against the guitar’s side
(wood sound).

< Slap the strings against the fingerboard with left

5T
IC_.Sﬂ
hand fingers 2, 3, & 4 (keep the barre).
X
r ( ) U \ < Slap the right hand fingers against the
:_.QS/H\
:LQSQ

guitar’s top (wood sound).

right
hand

< | Slap the strings against the fingerboard
with right hand fingers (keep the barre).

« I Slap the right hand fingers against the strings,
near the bridge (bass sound) (keep the barre).

4X < 4x
A(CIX) (CIX)
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(D.C. with Ist guitar
playing the 2nd guitar part)
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1) Patterns A, B, C, D, and E can be played in different orders or combinations.
2) The number of repeats for each pattern can be also improvised.
3) The players can also improvise new patterns — keeping the “Jongo” style.

4) During the 1st guitar improvisations, 2nd guitar continues playing pattern A.
5) During the 2nd guitar improvisations, 1st guitar continues playing pattern A.




