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LA DOUBLE- CROCHE
Sixteenth nofe Semi corcheas
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DOUBLE-CROCHES avec SILENCES
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LE QUART de SOUPIR
Sixteenth pauses
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LE POINT

Point

Punto

Punki
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LE DOUBLE-POINT
Doudle point Dos puntes
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RECAPITULATION

Recapitulation Recapitulacion
Zusammenfassung Ricapitulazione
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LA SYNCOPE
Syncopated solfeggio

Solfeos sincopudes
Synkopischen Lescitbungen

Solfeggio sincopato
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Tied notes
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